SLIPCOVERS, PART ONE: MAKING A PATTERN IS EASY 
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Embellish Ready-to-Wear 


Simple and Smart— 
In-Seam Buttonholes 


Sew a Perfect 
Running Suit 
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Lapped 
Seams 
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Even More — Oe ae 
Unbelievable! == LF 


Today’s Husqvarna Viking Designer I ESS is more exciting than ever. With 29 new features, your 
Husqvarna Viking Designer I ESS is one of the world’s most advanced sewing and embroidery machines. 
New features, requested by you, are on our home page as updates for all Designer I owners to enjoy. 
That means your Designer I always has the latest innovations. The best part, all the exclusive patented 
features like the amazing Sensor System and Sewing Advisor™ make sewing truly incredible. 





Visit our web site www.husqvarnaviking.com to find your nearest authorized Husqvarna Viking dealer. 


Unique Internet updates. Exclusive features beyond compare. 
The Husqvarna Viking Designer | ESS is even more unbelievable. 


www. husqvarnaviking.com 


©2002 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
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Grand Slam Designs 
655 Second Street North 
Middle River, MN 56737 

Order Your 2002 
Catalog Today! 


; SS 


Children's Package~52 ‘ for $100 


a Package~23 Designs for $125 § 2) 


= Applique Sports Package~50 Designs for $100 


Flaming Sports Package~25 Designs for $100 “yy 


se “Applique Frame Package~33 Designs for a 


To see complete packages, go to 
www.grandslamdesigns.com. 
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Buy Fabric in Your Jammies! 


Your work is unique--you need unique fabrics. 





State Flower Coilection 


We have thousands of fabrics you won't see 
anywhere else, and our website is the EASIEST 
to use! 


Shop without fear on our secure site. 
Or pay by check. 





Save with discounts, bargain basement, and sales. 
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Embroidery Design 
Display at a Sewing 
Machine Store 
Near You 


Locate an authorized dealer @ 
gonutsgocreative.com 


PS 
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Instore display features nearly 
100 embroidery design 
collections in various themes - 
all on CD-ROM and in 
multiple formats 


i 
| 


Look for NEW design 
collections throughout the year 


a 
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SAVE on “Special Buy” items 


Browse through 
our instore catalogs for 
additional design selections 
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Select 9 'Ooline Instantly download designs 
xOrder 24 hours a day, 7 days a week 


Thousands and thousands 
of designs to choose from 


Designs available 
in most home formats 


Dealer Locator 
Free Designs 
Idea Gallery 
Weekly Online Specials 





Plus books, patterns, 1) ra 0) 4 a C 10 | lec [ ID co 
notions, and threads for hand 
and machine embroidery, all 


at a discount every day (and night). 


esien Lenk 
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Gorgeous embroidery and 
pocket details abound on 
garments by the legendary 
Manuel. Turn to p. 72 for 
inspirations and techniques. 


Shoulder pads improve 
the fit and drape of a 
garment. We show you 
how to pick the right size 
and shape for your needs. 
Turn to p. 26. 
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features 


Fashionably Quilted 


Use thin batting, quilt each piece separately—then sew the garment 


BY MARY RAY 


In-Seam Buttonholes 


Leave small spaces in a well-placed seam to conceal—or celebrate—a closure 


BY LOIS ERICSON 


Off the Rack and Ready to Embellish 


Take a simple garment and add imagination, trim, buttons, and beads. 
The result? New looks for plain-Jane 





Online extra: See an excerpt of Connie's new book, Embellish Chic 


BY CONNIE LONG 


Slipcovers, Part One 


To custom-fit a cover to a chair, imagine you're fitting a garment 
to a person 


BY LAUREL SPRIGG 


Strategies for Sewing—The Perfect 
Running Suit 

How to sew gear that will keep you visible and comfortable 
while on the run 


BY JULIE BRADLEY 


On the Cutting Edge: Lapped 
Seam Construction 


Sew elegant, easy garments with exposed raw edges and 
no facings, linings, or interfacings? Why not? 


BY KATHRYN BRENNE 


Interfacing: The Inside 
Essential 


All-purpose, they're not. Here’s what you need to know 
to choose and use the correct one 


BY DENISE L. BEAN 


In-seam buttonholes add style 
to your garments. Turn to p. 42, 





68 Double Duty: The Reversible Kimono Coat 


Patternless cutting and clever construction methods give you two coats in the 
time it takes to make one 





Online extra: More kimono design options 


BY YASUKO KURAISHI 


72 Meet Manuel, King of the Cowboy’s Closet 
The master of Western costume shows off his embroidery and shares his 
skinny-welt pocket technique 
Online extra: Watch Manuel’s embroideries and pockets take 


shape on video 


BY HEATHER CLAUS 
Threads Embroidery Collection: Poppies design 





departments 
6 Contributors 718 Tools of the Trade 
Bernina Artista 200, 
8 Letters Ott-Lite lamps, Wrights 


glow-in-the-dark rickrack 
trim, the bodyskanner, 
www.PatternReview.com 


Master classes wanted, a 
fitting dream, discontinued 


Yes, you can sew your 


own slipcovers. See p. 49 patterns, right side/wrong 
to get started by making side, words of praise 
a pattern, in the first part 86 Quick to Make 
of a three-article series. 14 Tips Beaded Ribbon-Stripes 
A key ring of swatches, 
free air, quick pin-tucks, 90 Books 
cutting thread on planes, Wearable art, machine 
marking buttonholes on appliqué, apparel pattern- 
fleece, strangled-thread making, handmade shoes, 
syndrome, pin substitute fabric stamping, treatments Take the mystery out 
for garment sewing of selecting the right 
: interfacing. Turn to 
20 Questions ; p. 62 to learn about 
Dry cleaning athome, color 193 Advertiser Index/ the many varieties 
forecasting, what's acrylic?, 1 
On the cover: To create iearnin rail y Web Directory euler teas 
supple quilted fabric g 
that is lightweight and 106 Closures 
penccwiordainens, 26 Basics ‘Doodle Therapy” 


turn to p. 36. Cover 


photo by Jack Deutsch. Inserting shoulder pads 


108 Back Cover 


30 Fitting A silk moiré jacket with 
Waistband alternatives velvet embellishments 
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Contributors 
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Denise Bean (“interfacing: The Inside Essential"), of 
Lubbock, Tex., has worked as a designer, patternmaker, and 
professor of fashion design over the last 15 years. She has a 
Ph.D. in clothing and textiles with a specialization in apparel 
design. Her expertise includes tailoring, patternmaking, and 
designing for woven and hand- and machine-knit apparel. 
Denise's favorite pastime is traveling, and she likes to 
squeeze in an exotic sewing, knitting, or textile workshop 


wherever the plane lands. 


Yasuko Kuraishi (“Double Duty: The Reversible Ki- 
mono Coat”), of Ichikawa, Japan, grew up in a home full 
of fabric; her mother and two aunts were dressmakers 
and kimono makers. Yasuko designs and makes quilts 
and wearable art, teaches sewing classes, both in per- 
son and on Japanese national television, and writes for 
Quilts Japan magazine. Carol Shankel, of Lawrence, 
Kan., is a writer/editor with her ideal job as a consultant 
to Kokusai Art, a Tokyo 
company that organizes 
American quilt exhibitions to 
show in Japan. She often 
travels to Japan to combine 
work with exploring out-of- 
the-way places. Carol and 
Yasuko met at a quilt exhibi- 
tion in Tokyo In 1993. 





Mary Ray (“Fashionably Quilted”), of Tucker, Ga., has 
had a long and varied career in the sewing industry. 
She has worked as a manager and buyer for a specialty 
retail fabric store, a sales representative for a fabric im- 
porter, a custom designer specializing in bridal couture, 
and associate editor of 
Threads. An award-winning 
designer of wearable art, 
Mary is now a contributing 
editor to Threads. She 
teaches in the Fashion De- 
sign program at Bauder 
College in Atlanta in addi- 
tion to lecturing and teach- 


ing around the country. 
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Heather Claus (“Meet 
Manuel, King of the Cow- 
boy’s Closet”), our most 
frequent contributor to the 
Delicious Details column, 
began designing her own 
clothing in elementary 
school, when she first 
attempted to take control of 
the garments her grandmother made for her. Her 
professional focus has been to bring the resources of 
the known universe to sewers everywhere through the 
wonders of the Internet, culminating in the launch of 
patternshowcase.com, her distribution center for in- 


dependent pattern companies and hard-to-find notions. 


Laurel Sprigg (‘Slip- 
covers, Part One”) learned 
to sew in nursery school, 
and sewed all her own 
clothes until her mid-20s. 
She didn't realize she could 
make a living by sewing until 
she took a leave of absence 
from corporate life with the 
birth of her son. She began by accepting slipcover 
projects from neighbors, but soon she took over the 
entire house. Her family rebelled and she moved into a 
workroom, where she now has nine full-time employees. 
She fills her free time with active membership in the San 
Francisco Choral Society and the Embroiderer’s Guild, 
classes in operatic singing and flamenco dancing, and 


beadwork and jewelry making. 
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clothpeddlercom ff ‘Bargain- 
Books 


America’s biggest catalog selection! 
I @ Save 30%-80% on current books, recent 
1 overstocks, imports, reprints. Thousands of 
y tithes, hundreds of new arrivals monthly. 


j ® Needlework, Aris & Crafts, Gardening, 
Fashion, Home Decor, Biography, Fiction, 
Cookbooks—over 60 subjects. 
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Editorial: 


To contribute an article, give a tip, or ask a question, > OD 


contact Threads at the address above or: Fabulous! New! Mailorder Catalog - Retail Only 







300 plus pages * Fabrics - cottons, silks, linens, & 


SEWING \PATTELNS com 


Call: (800) 283-7252, ext. 523 more Threads * Elegant trims & ribbons * 29 pattern 
Fax: (203) 426-3434 lines * Books & magazines 
snp: th@taunton.com It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
; Add $5 for priority mail 
Customer Service: 

mat - Create something wonderful from Someplace 
For subscription inquiries, you can: Wonderful-- Doll costumes, career fashions, 


a ; , Christening gowns, and more! 
¢ Visit our subscriber service section at: 


www.threadsmagazine.com iG O Design Inc. 





*E-mailus: thservice@taunton.com 11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 = Fax: 410-280-2793 
* Call our customer support center: Walk in retail hours Sat 10 am- 4 pm Only 


Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html 
\Y email:kiyosew@ATT Global.net 


To report an address change, inquire about an 
order, or solve a problem, call: 
(800) 477-8727 READER SERVICE NO. 51 ea READER SERVICE NO. 125 


SILKS 


Velvets 
Chiffons 


Satins 





To subscribe, purchase back issues, books or 





videos, or give a gift, call: 
(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 283-7252, ext. 531 
E-mail: thads@taunton.com 

To find out about ad production: 
Call: (800) 283-7252, ext. 310 


Retail: 
If you'd like to carry Thread's in your store, call the 
Taunton Trade Company at: 

(800) 283-7252, ext. 329 





Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 


Mailing List: 

Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don’t want us to share your 

name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 





The Taunton Guarantee: ; : Tel: (650) 948-8611 ° Fax: (650) 948-3426 
If at any time you're not completely satisfied with Specials for Stores, Artists, email: thaisilk @ pacbell.net 

Threads, you can cancel your subscription and receive Dressmakers web site: www.thaisilks.com 
a mM and inmate refund of the entire subscription ASSORTED SAMPLE aa is available Our Low Prices Will Surprise You! 
price. No questions asked. for $40 plus shipping 

ep arese ame Free Brochure Call Toll Free 
Copyright 2002 by The Taunton Press, Inc. No Join our SILK FABRIC CLUB - $20 annually 


reproduction without permission of The Taunton Press, Inc. a ee 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Master classes to basics. .. where 
are we going? 
Had to make a couple of comments regard- 
ing your July issue (No. 101), which I could 
not put down till 1:30 this morning. Not 
too long ago you asked your readers to sub- 
mit the name of the article which most in- 
terested them. My vote went to the one about 
the making of the inaugural ball gown for 
Hillary Clinton (No. 51). However, the Mas- 
ter Class article, “Pattern Grading,” pp. 66- 
70, by Terry Horlamus, I feel is equally out- 
standing. I hope the Master Class section 
will become aregular feature of your maga- 
zine. This is the kind of information that 
puts you heads above the other publications. 

I think all of us fashion sewers have long 
noted that the major fabric stores are also be- 
coming havens for our sisters who do crafts 
and quilts. There seem to be fewer stores 
that cater to us alone. And now I find 
Threads is featuring articles on quilting. Can 
crafts be far behind? 

Eileen Clark, New Port Richey, Fla. 


I'm renewing for only 1 year and I guess 
that I’m being optimistic at that because I re- 
cently had my 87th birthday! I’ve subscribed 
to Threads since the third issue caught my 
eye at a newsstand. Looking back, I think I 
really enjoyed the issues where you covered 
all sorts of fascinating creations by all man- 
ner of “artists” because some were truly 
works of art. 

Don’t misunderstand, I still enjoy each is- 
sue, but please don’t make it just an in- 
struction magazine of basics. I do like the ar- 
ticles on couture and fine handwork— 
something to reach for and inspire! 

Signe T. Hibberd, Southern Pines, N.C. 
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Executive Editor Carol Spier replies: It is the 


mission of Threads to provide inspiration, ex- 
pertise, and community to all sewers, no 
matter what your principal interest or skill 
level is. We feel privileged to receive all man- 
ner of article suggestions, to see exciting 
work by many sewers, and to provide an- 
swers to lots of technical questions. We 
hope that every article we publish will in- 
form each of you in some way, be it to in- 
spire you to try something new, shed light 
on something you've been confused about, 
or suggest a way to incorporate related dis- 
ciplines into your sewing. Will we do more 
Master Classes? Absolutely. Will we con- 
tinue to present quilting articles and infor- 
mation on sewing home décor? Yes, because 
we see So many ways that techniques used 
in each sewing discipline can enhance all the 
others. And to anyreader who feels she’s be- 
yond the basics, we know there are many 
sewers who envy your expertise and confi- 
dence—surely you will join us in encourag- 
ing them to learn. After all, without more 
sewers to support those fabric stores, we'll 
all find ourselves bereft. 


The stuff of dreams 

I just had to tell you about last night’s 
Threads-related dream. In it I was hired to 
sew a tuxedo costume for a trained seal. | 
couldn’t figure out how to measure and fit 


Threads abbreviations key 


CF center front 
CB center back 


To save space, 
we sometimes 


abbreviate S.a. seam allowance 
these frequently RS right side 
used terms. WS wrong side 
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Continuous- 
Line Quilting 
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Designs 
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Blue Bamboo 


Quality Quilting Supplies 


Kits 

Fabric 

Notions 

Sewing Chairs 

Japanese Prints 

Patterns & Books 

Kimono & Obi Fabric 
1-800-323-1105 


www.myBlueBamboo.com 


Shop at Home for all your 
Quilting & Sewing Projects 
www.cottonboutique.com 

Phone: 949-362-6646 
Fax: 949-831-4884 


Email: info@cottonboutique.com 


Dipin Mohel. cer 


a Windows™ program 
St tch your cross-st tch designs on your home embroidery 
_ machine in a fraction of the time it takes by hand. 


eT ee 
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Features Include: [ 1 
* Create your own original Cj 
designs using our cross-stitch 

drawing tools. 


* Embroidery file formats 
supported: Brother/Baby 
Lock/Bernina (PEC, PCS), 


* Greate designs from scanned Viking Husqvarna (HUS), 
photographs with our easy-to Pfaff (PCS), Janome New 
-use importing wizard. Home (SEW), POEM/Singer 

° Use our image overlay feature EU/Viking HuskyGram 
to aid in converting scanned (CSD), Singer PSW/ 
cross-stitch charts. Compucom (XXX), Melco 


* Automatically splits large 
designs into multiple sections 


(EXP), Tajima (DST). 
* Includes both embroidery 


to fit your hoop size. machine (Sulky and Brother) 
¢ 30 professional designs and cross-stitch (DMC) color 
included. palettes. 


* Cross-Stitch clipart CD-ROM 
available with over 300 designs. 


Embroidery Machine Version 
Only $239.95 


plus $4.95 Shipping & Handling Hobby Ware, Ine, 
Current Pattern Maker customers call for PO. Box 501996 
upgrade pricing, : f 
Visa/MC/Amex/Discover, check and maney 0 der Indianapolis, IN 46250 
ceepted. Visit us online at: 


axce 
30 Day Money Ba k Guarantee! www.hobbyware.com 


call your local dealer or 


(800) 768-6257 
(972) 562-5411 
Fax: (972) 562-9287 
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On the road 


Threads will have a booth at the shows 
listed here. Please stop by to say hello. 


2002 American Sewing Expo 

Novi Expo Center 

Novi, MI 

248-889-3111 
www.americansewingexpo.com 
September 20-22 

Threads will present the “Inspired by 
Threads” contest and fashion show. 


Original Sewing & Quilt Expo 
800-699-6309 

www. sewingexpo.com 

Threads Design Challenge VI on view: 
October 3-5: Chantilly, VA (DC area) 
October 10-12: Raleigh, NC 

October 17-19: Rosemont, IL (Chicago area) 
Threads Design Challenge VII to 

be presented: 

November 14-16: Bloomington, MN 
(Minneapolis area) 


Creative Sewing & Needlework Festival 
Toronto, Canada 

800-291-2030 

www.csnf.com 

October 18-21 


International Quilt Festival 

George R. Brown Convention Center 
Houston, TX 

713-781-6864 

www.quilts.com 

October 31-November 3 


10 THREADS 









the seal until I remem- 
bered reading in Threads 
how to construct a dress- 
maker form from paper and 
masking tape. This sent me 
(in the dream) to my back 
issues to see how to do it, and 
the resulting “form” resembled 
a giant garden slug! I woke 
up giggling! 

Anyway, I thought you'd enjoy the image 
as much as I did. 

Donna Morrow, Austin, Tex. 


The why of discontinued patterns 
Drat! Threads did it again. I love the maga- 
zine, but it is incredibly frustrating to see 
techniques and projects illustrated using 
discontinued patterns. “Detachable Sleeves” 
in the August/September 2002 issue is a 
great case in point. If the technique can be 
used on “any pattern with set-in sleeves,” as 
the article says, why show it on a mouth- 
watering Neue Mode pattern that isn’t for 
sale anymore? 

Laura Fremont, San Francisco, Calif. 


The Editors reply: We develop articles months 
ahead of publication and many things go in- 
to the selection of garments shown in 
Threads. Often an author will send us some- 
thing complete and perfect that we want to 
share with you even though the pattern may 
_ no longer be in print, and we hope 









that by identifying it as such, you 
may be able to locate a copy (try 
eBay or post a request on Internet dis- 
cussion boards), or choose a similar, but 
current, offering. Other times, when we do 
select a pattern, we check the availability, 
but even when this is the case, we have no 
way of guaranteeing that the manufacturer 
will keep it in print. 


Right-side ID 

I’ve further information for Isabelle Wolters 
(Questions, Threads No. 101) on the sub- 
ject of recognizing the fabric designers cho- 


sen “right” or “wrong” 
side of their fabric. 

The majority of fab- 
rics have tracks of 
holes up their selvage 

edge. These are ten- 

terhook stretching 

holes. The hooks en- 
ter on the “wrong” side of the fab- 
ric creating depressed holes, and exit on 
the “right” side leaving a rough surface of 
raised edge holes. This tip was given to me 
by a friend, a tailor, some 45 years ago. 

Thank you for the opportunity to offer 
something to your magazine in return for the 
bimonthly pleasure it gives me. 

José Warrington, Hernel Hempstead, 
Herts, England 


Words of praise 
Issue 102 is without question the best ever! 
Kudos to you for your tremendously clever 
outer jacket (the mailing wrapper)—the tips 
are great, and just enough! And Kaffe Fassett 
is one of my favorite fiber artists ever—such 
a treat to see him in Threads! And then 
there’s Kenneth King—and I could go on 
andon, but J think I'd rather read and read. 
Estelle McClurg, Wilmington, N.C. 


I have just had issue No. 102 delivered and, 
as always, devoured the contents immedi- 
ately! I was particularly thrilled with Ken- 
neth King’s contribution “How to Read (& 
Fix) a Wrinkle.” I thought the whole article 
was absolutely fantastic and, very timely 
for me, as I suffer from similar wrinkle prob- 
lems (of the fabric variety!). Having no 
sewing friends, I tend to sort out my own fit- 
ting problems. Actually seeing pictures of in- 
correctly fitting clothes, having them diag- 
nosed and corrected with muslin is really 
very beneficial and makes one’s own fitting 
problems much easier to deal with. 

Thank you very much to your team, both 
contributors and editorial, who make 
Threads magazine so special. I just love it. 

Maxine Bullimore, Ilford, Essex, England 


Drawings: Elsa Warnick 





presents 


5 | 1) PROFESSIONAL PRESSING SYSTEM Whkant-emb 


Mini Boiler with tron 


elUiM@mlimeleeliitciamc| mulls 


Heats up in minutes and 
produces 40 pounds of 
steam pressure 





Novice or Pro, The Ultimate Box and Card 


Tateiiels(:t-Mslee)(-t-t-)(elir-| Mi eel ; 
embroidery design transfer system Is easy. 


for a truly beautiful finish 
ig Get design from any source. Edit or 


create with any software you choose. 
Vacuum Board Limited Transfer designs onto The Ultimate 
Time Offer Card (up to 450,000 stiches). 
Free S&H for orders Place the card into your 
placed within 30 days embroidery machine and 

... Happy Sewing! 


The Ultimate Box and The Ultimate Card 
are about Freedom. 

Freedom to choose which software to use, 

how many designs to transfer to the card 

and how large those designs will be. 


= 
EX 
Eee 
o 


* Professional 
strength 
ironing table 
with vacuum 














* Step on pedal and 
vacuum away 
moisture from 
garment for crisp, 


professional finish Works with Brother, Baby Lock, Bernina Deco, Simplicity 


Onti and Viking/Husqvarna machines. 
* Optional vacuum 
sleeve buck 512KB Blank Card is The Ultimate solution for 


Pfaff users. 


888-760-8554 
a ee ss es www.vikant-emb.com 


BEB ESE SSE ee eee 
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EUROPEAN FINISHING EQUIPMENT CORP. 
Toll Free (888) 460-9292 * Ph (201) 460-7397, Fax (201) 964-1404 





a {oye) many items to list all! 


Embroidery Thread For | Bra ; _. PE400 Disney 
a 





All Brands of Machines! =i Brother Embroidery Machines 
1000 Meter Spools Compare at $4.99 cee) | Starting As Low As $399.00 


JUST a | Embroidery Machines Come With SAVE 


OR 10 SPOOLS FOR aa - A \ a FREE Embroidery Starter Kit « = 
$99 Ca. ~ just $20 factory Qe) —— | ($100 Value) - Save $250 | 90” 





Serviced 
poe Box with USB Port | _ Dress Form | Brand New Embroidery All Stabilizers 
- Cards, Floppies & CD’s O/ 
§ = a a ¢ ; 30 % OFF 
150" . <= = & Machines Hydrostick, Tearaway, 


Ss O65 Cutaway 
i2= . | ON SALE NOW! $19 —_———__— ———— 
+] 50 33"-40" 95"-32" 34"-40" 7 : ; - J . - = 





whe a No. Bust Waist Hips 
Allows you - use embroidering | —————|-———— ———~ Was $129.95 
#151 40"-46" 30"-37" 40"-47" Brand New Cards Just Reduced 


card in your machine 


| Heavy | | $599" 
3 Models to Choose From a) i Nees s3.5my 
* Deluxe All Metal Home Dec. Machine j = vn 
¢ Buttonholes 4 &s “ya . =. ‘ 4 $169” 
- Blind Hems, Serging, Applique, Brand New. \ “we -— oe ie | Free Shipping 
Quilting and More! Starting at Paes. La in continental US 





Ken’s Sewing Center To Order by Phone | We Accept 
912 2nd Street hts 9M hol oot helo eo) ane) ca (=) axelalliat= iehaaus cea | 


Muscle Shoals, AL 35661 www.kenssewingcenter. com Mastercard 
——- READER SERVICE NO. 205 _ 
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Introducing the Bernina artista 200E. 
The only sewing & embroidery system that’s Microsoft® Windows’ Powered. 


Visit your Bernina Dealer or www.bernina.com to discover all the “world’s first” features on the new artista 200E. 
y 


©2002 Bernina of America 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay foreach item 
we publish. 
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Stash and carry 
When I buy fabric, |! 
immediately cut a 2-inch 
square swatch and fuse it to 
a same-size piece of white iron- 
on interfacing. I record fiber in- 
formation, width, length, and 
care directions on the interfacing 
side with a permanent pen. Then 

I slide a safety pin through one 
corner and attach the swatch to a 
round, split key ring. You can of 
course place more than one swatch 
on a safety pin and will likely fill 
more than one key ring as you com- 
pile your fabric collection reference. 

My stash-and-carry system has 
many benefits: you can carry a 
huge collection of swatches; each 
grouping can be sorted by color or 
fiber on separate pins or multiple 
rings; and you're sure to find an 
accurate match when purchasing 
coordinating fabrics, threads, zip- 
pers, and buttons. This system al- 
lows you to hold your entire fabric 
collection in one hand, by a finger, 
so your other hand is free to shop 
for more fabric. Store the rings 
on a hook in your sewing room 
or keep them in your shopping 
carryall for unexpected trips to the 
fabric store. And after sewing, 
when a garment requires cleaning, 
the relevant information will still be 
on the back of a swatch. 

If the fabric store won’t come to 
your sewing room, take your 
sewing room to the fabric store. 
You'll wonder how you ever made 
accurate selections of fabric and 
notions without this system. One 
additional advantage—even after 
four years, I have never misplaced 
my swatch collection—unlike my 
car keys. 

—Judy Leslie, Coquitlam, 
British Columbia, Canada 


Quick pick-ups 


When I sew at the machine, I 


put an old sheet on the floor beneath 
the machine to catch scraps and 
threads. When I finish, I fold up the 
sheet and shake it into the trash can. 
—Sherri Brown, 
Brooksville, Fla. 


Pin-tuck timesaver 
Want to save time when cutting 
out a garment that you plan to pin- 
tuck? Rather than estimating the 
amount of fabric the tucks will use 
and altering the pattern, I sew the 
tucks on the fabric first, then place 
the pattern on it and cut it out. 
Start with a rectangle of fabric 
slightly larger than the pattern 
piece. Sew the tucks, and then 
place your pattern piece over the 
tucked fabric, so the tucks fall 
where you want. Use a fabric mark- 
er or chalk to mark the outline of 
the pattern piece. Using a short 
stitch, sew around the pattern 
shape, just inside the marked line. 
This secures the tucks and prevents 


them from coming unstitched. 

Then cut out the garment section 
just beyond the stitched line. 

-Kathy Blinco, 

Doylestown, Ohio 


The case of the slightly 
used needle 
I do lots of alterations at my busi- 
ness and frequently change ma- 
chine needles, but I don’t want to 
throw any out after just one short 
use. So I simply put them back in- 
to the original clear plastic slide 
case and mark it with a china mark- 
er. (This pencil has a soft waxy 
“lead” and is wrapped in a paper 
spiral, which is pulled away witha 
string. You can buy china markers 
at an office or art supply store.) I 
place one mark on the case on top 
of each specific needle every time | 
use it. After a needle has several 
marks (sort of like a thermometer 
rising), I discard it. 

—Dawn Jardine, 

Red Hook, N.Y. 





Photo: Sloan Howard 


Rit® has color.solutions 
Complimentary Color Matching 
Technical Expertise 


ath FREE aye 


317-231-8028 


www.ritdye.com 


x ee ee Bestfoods Specialty Products 
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Enjoy fashion and history? From Palmer/Pletsch 
comes the rebirth of a book and 
touching story... 












e 172 Couture 
Dolls - in color 


¢ History | Are 
* Design Details é thé Mot ? 
° 196 pgs ae - +} 


* $29.95 > ~ Vie 


www. malniacplatschicert 


Rit® Technical Service/Sales 








os 
Py 


§ re nefima 
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Check out our extensive collection of 
stock designs from participating 
digitizing companies in the embroidery 
industry. 


Ce THis MONTH 


Looking for other FREE 
goodies? Then check out 
our website at: 


www. freeembroiderystuff.com 


Register 
Now! 
and get monthly 
updates on new 
free stuff! 


1-800-728-3784 
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OGUE FABRICS BY MAIL 


Subscribe Now 


to the Best Swatch Club 
from America’s Premier Fabric Store! 


einformative, pre-assembled Swatch Sets 

brimming with 54 contemporary, fine fabrics 

°9 different color-coordinated pages in each issue 

eFeaturing patterns by Independent Designers like La Fred, 
Lois Ericson, Sewing Workshop, Textile Studio, and many more! 
eComplete satisfaction guaranteed--You Have Nothing to Lose! 


Vogue Fabrics by Mail | 


Address 


618 Hartrey Ave., Dept. TP 
Evanston, Illinois 60202 City 
Tel: 1-800-433-4313 
Fax: 847-864-0113 
email: myvoguefab @ aol.com 








Phone ( ) 





Card# Exp. 
Visa / MasterCard / American Express/ Discover Check/Money Order in US funds only please. 


(1$5 for 1 issue [1$30 for 6 issues--Special $10 Rebate* 


*With paid 1 year subscription, take $10 off your first purchase, shipping not included in offer. 


www.myvoguefabrics.com 
www.voguefabricsstore.com 
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Strangled-thread syndrome 
Have you ever been sewing along 
on your machine, thinking every- 
thing’s fine, when out of the blue, 
the thread tightens and the ma- 
chine screeches to a halt? As you 
search for the problem, you envi- 
sion a steep repair bill. Thankfully, 
it turns out that the thread simply 
caught in the slit on the spool cut 
by the manufacturer to catch the 
thread tail when the spool was new. 
Once diagnosed, “strangled thread” 
is easy to fix, but because it can 
ruin an important seam or row of 
topstitching, it’s best to prevent it: 
Take five seconds to mark the slit 
on each new spool, and on those 
youre currently using, with a 
bright-colored permanent felt-tip 
marker (like a Sharpie). Be careful 
not to get ink on the thread. 
When you thread the machine, 
place the  spool’s 
marked end at the 
right-hand end of a 
horizontal spool hold- 
er and at the top ona 
vertical holder (see 
the drawings at left). 
—Louise Allen, 
<—~ —) Durham, N.C. 


How to cut thread on 

an airplane 

Time spent traveling on airplanes 
is ideal for us dedicated/addicted 
needle artists, especially with early 
arrivals and two-hour waits. But 


you can’t take scissors through 
security checkpoints or onboard 
planes these days. Here’s a fine 
substitute for scissors that doesn’t 
cause problems: it’s the tiny blade 
on your dental floss container. 
It cuts threads smoothly and even- 
ly, including the thick embroidery 
flosses I use for my personal ad- 
diction, sashiko handwork. Den- 
tal floss containers come in all 
sizes and shapes, so it’s easy to 
find one to fit perfectly in your pro- 
ject bag. And you don’t need to 
empty the floss container to use it 
as a thread cutter. 

—Nancy Shriber, Springfield, Va. 


Free air 

An empty, clean dish detergent 
bottle makes an inexpensive and 
effective substitute for canned air. 
Just squeeze the bottle to get a 
squirt of air. 

—Cynthia Dunn, Nederland, Colo. 


Replacement for pins 
When I made slipcovers for my so- 
fa and its 24 decorative pillows, | 
found that two layers of upholstery 
fabric with cording inserts was too 
thick for pinning. Then I remem- 
bered the small metal clothespin- 
like clips used in my kitchen for 
resealing bagged food. They 
worked perfectly to hold all the lay- 
ers together as I sewed. I eased the 
thickness under the foot with an 
awl. These clips now stay in my 
sewing room! (Binder clips from 
an office supply store work, too). 
—Nancy Bensimon, 
Encinitas, Calif. 


New container for an 

old standby 

I discovered a very useful sewing 
notion on my husband’s fly-tying 


bench—an excellent dispenser for 
liquid fray retardant (such as Fray- 
Check). It’s a small, squeezable 
plastic bottle with ametal cap and 
a long, needlelike tube opening. 
Fly tiers use it for applying head- 
cement. The tiny opening lets you 
apply a small amount of fray re- 
tardant precisely, with no liquid 
spreading beyond the buttonhole 
threads, and the metal needlelike 
stopper always works without 
clogging. These dispensers are 
available at most fishing and fly 
tackle shops, and cost between 

$2.00 and $4.00. 
—Becky Johnson, Chilliwach, 
British Columbia, Canada 


You don’t have to be a worm 
to make your own thread 
I enjoy sewing with silk shantung 
fabric and happened upon an idea 
I now use all the time. I unravel 
the long, thin, leftover pieces of 
fabric (those too narrow to use for 
binding or anything else) to sal- 
vage the thread to use for hand 
sewing and embellishment. Now I 
have a wide variety of silk thread 
colors. The lengths that I unravel 
(along the crosswise grain) are just 
long enough for hand sewing. 
—Carey Williams, Dacula, Ga. 


Mark buttonholes on fleece 
When I made several Berber fleece 
vests and jackets last year, mark- 
ing the buttonholes was a problem 
until I put a length of masking tape 
1 inch from the edge and marked 
my buttonholes on it. The tape 
served as a guide, resulting in 
smooth, even buttonholes. It works 
to mark the corresponding button 
placement on the other half of the 
garment, too. 

—Jeanne Harmon, Sebec, Maine 


TED TO EN 


Unaltered by time, 
natures gemstones inspire 


the world's best-selling thread, 


Coats Dual Duty Plus® At the core 
is its strength—high-tensile 
polyester which withstands tension, 
stress and the passage of time. The 


outer wrap provides its beauty- 
fine long-staple Pima cotton that 
is soft, lustrous and brilliant. The 
combination—a thread known 
universally for its extraordinary 
quality and range of color. 

It's no wonder that Coats 
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Dual Duty Plus” is the 
choice among those who create their 
projects to endure. 


© Coats & Clark 


A135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON LST 2T5 


www .coatsandclark.com 


october/november 2002 1/7 





The Classics 
by Cecelia Podolak 
NEW (22:es Casual clechet #104 
* Loose Fitting, Dropped shoulder Jag - 


¢« Roll or Mandarin Collar 
* Two-Piece Sleeve with Cuff 


¢ Optional Partial Lining 


* Misses Sizes XS-XXL 
(33 [7-47 %” Bust) 


SEMI FITTED JACKETS & SKIAT 5 





ihenechk (as shown}, or hurtoned. 





| that is comfortable ta wear and 
| visually slimming 


:™ ’ 
\ css Videos 


Fy 
‘ 


ae Re ‘ : # * Classes 
i% [ | Men’s Pants and Vest $24.95 | 
| cd = 2349 South Oneida Street 
| 4 | Ship ping 2315 B Forest Drive, PMB 50 Green Bay, Wisconsin 54304 
| \ | USA $2.00 (1 pattern) Annapolis, MD 21401 
| | $3.00 (I book or video) 1-800-355-1137 1-877-805-0118 
: ) | $5.00 (2 or 3 videos) FAX 410-798-1951 Ph: 920-499-7003 
Sizes S, ML XE. XXL Videos available on VHS and PAL VISA and MasterCard accepted www.heirloomsewingfabric.com 





Ts elessie cour can teworn P=" | Tailoring Ladies’ Jackets Only $18.95 
Step-by-Step Instructions 
By Mary Ellen Flury 

fj = \ ) h Alight is medium weight coat, NEW! Pattern 

| The California Coat $20.00 


Pa i l Tailoring Men’s Suit/Sport Coat $29.95 4g 
‘et ,' =e Tailoring Ladies’ Jackets $24.95 \y 
i A 





This tool revolutionizes the way 
you cut fabric! 








When you order from 

Alto’s mention code 
“TM210” and receive a 
5% discount. 


1-800-225-2497 www.quiltcut.com 
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fAlto’s 


Quality Tools since 1974 
















Creative Sewing 
CENTER 

¢ Fine Imported Fabrics 

° Heirloom Laces & Supplies 

° Silk, Ribbon 

¢ Sewing Embroidery Machines 
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\¥ Fabric Labels Since 1938 le 





e & 
wreece* Woven and Printed & won, 
hid an hh. 
Sat Stock or Custom nsen 






Size/Care/Content 
: Great for: 
Printed Weddings / Anniversaries 


Satin Ribbon Showers / Birthdays and more... 


For a free catalog call: 800-241-2890 
P.O, Box 43821 © Atlanta, Georgia 30336 









‘ee: i a 
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Seattle Fabrics 


The best in Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 
Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45° $16.95 yd. 
Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" | .. . 918.95 yd. 
Silk Georgette Chiffon 44°/45" $9.95 yd. Metallic Stripe Chiffon 45° $19.95 yd. 
China Silk 45" . Charmeuse 19%mm 45" $17.95 yd. 
Silk Noil 35"/36" . Jacquard Charmeuse 45" $18.95 yd. 
Spun 35'/36" $10.95 yd. — Silk/Rayon Velvet 45" $19.95 yd. 
Taffeta 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45° $13.95 yd. 100% Wool Crepe 58" $19.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32"/36" $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30° $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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The shortest distance 
from “How?” 





to “Wow!” 







F R E E with purchase of the 
Pfaff creative? Aa 
OTT-LITE® TrueColor™ 


Lexington Desk Lamp 


Designed to be a powerful partner for every creative project you can 


imagine, the Pfaff creative“? will surprise and delight you with its 


The light that lets you match colors accurately. 
It's like natural daylight indoors! 


1-800-99PFAFF (1-800-997-3233) or visit www.pfaffusa.com. Name 
Street Address 
Cily State 


friendly simplicity. Go for a test drive. For the dealer nearest you, call 


Phone Email 


Int roduc j ng Date Purchased 2140 Serial # 


creative Stitch Artist. 
Send coupon with a copy of your sales receipt to: 


The revolutionary sofware that Free OTT-LITE® Offer © PO Box 458012 * Westlake, OH 44145 


allows you to design your own a 5 ee = TE Offer valid Oct. 1 — Nov. 30, 2002. Applies to purchase of Pfaff creative™ only. 
stitches without a hoop. We rx : oe Only original coupons will be honored. No photocopies accepted. 


Dealer Authorization 


Fr 
a 
a 
b] 
i 
1 
i. 
1] 
a 
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Quest 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, ora 
garment-related 
craft? Send it to: 
Threads Questions, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 


(th@taunton.com). 
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Dry cleaning at home 

I am interested in knowing more 
about home dry-cleaning kits. 
—Stephanie Hanson, Tampa, Fla. 


Diana Carswell replies: Four dry- 
cleaning kits are available: Dryel 
(below), FreshCare, Custom Clean- 
er, and Dry Cleaner’s Secret. The 
kits include a stain-absorbing pad 
to be used with a biodegradable 
stain removal liquid, a reusable dry- 
er bag for garments, and a dryer-ac- 
tivated cloth to be placed in the bag. 
Manufacturers state that these 
kits aren’t intended to entirely re- 
place professional dry cleaning. 
Water-based stains (cola, milk, 
wine) can be effectively cleaned 
with home kits; oil-based stains 
(butter, oils), and set-in or difficult 
stains (ink, lipstick) are still better 
treated by your professional dry 
cleaner. Leather, suede, or fur 
should be cleaned only by a pro- 
fessional, regardless of the stain. 
The cleaning process begins by 
using the stain remover. Test for 


colorfastness first in an obscure 
area. Place the stain-absorbing pad 
under the affected area to absorb 
the stain, then without rubbing, 
which can cause chafing, apply 
your remover from the outer part of 
the stain inward. Reapply if neces- 
sary and discard the soiled pad af- 
ter use. Next, place your garment(s) 
and a dryer-activated cloth into the 
bag. The cloth releases a permeat- 
ing mist that eliminates odors and 
minimizes wrinkling; the bag is 
designed to prevent shrinking or 
fading which often results from 
garments openly exposed to dryer 
heat. You should place no more 
than four garments in the bag, to 
allow them to tumble freely. Fol- 
low provided instructions for 
drying time and heat level, then 
promptly remove garments from 
the bag and hang them up to pre- 
vent wrinkling. 


Diana L. Carswell is a fashion and 
beauty editor and freelance writer 
based in McLean, Va. 


What’s acrylic? 
I'd like to learn more about 
acrylic fiber. How is it made, 
and is it petroleum-based? 
-Mary Andes, 
via e-mail 


ae Richard Caron replies: 


Acrylic is a man-made fiber, 
actually manufactured from 
a synthetic polymer called 
acrylonitrile, a petrochem- 
ical. Acrylic was first commer- 
cially produced in 1950, by 
Dupont. Today, Solutia is the 
largest manufacturer of acrylic in 
North America. 
In the manufacturing process, 
ammonia and natural gas are com- 


bined to make acrylonitrile, which 
is extruded through small holes, 
or spinnerets, to create 40,000 to 
80,000 filaments at one time (this 
looks like heavy molasses being 
forced through a shower head). The 
filaments next enter a water bath to 
stabilize the fibers and form a “tow 
bundle.” The bundle is passed over 
heated rollers to dry, then crimped 
with heat, which makes each fila- 
ment less slick, so it can be con- 
verted into a yarn. Filaments 
extruded thatare less than one de- 
nier in size are called microfibers. 

Acrylic has a number of impor- 
tant characteristics. It wicks, or 
moves moisture away from the 
body, and dries quickly. It’s easy 
to wash, retains its shape, and 
resists moth, oil, and chemical 
damage. Depending on how it’s 
treated, acrylic can look like wool 
or cotton, and it takes dye well, 
achieving shades with excellent 
colorfastness and resistance to 
sun damage. 

In production, acrylic fibers can 
be modified to give them special 
properties. For example, fibers for 
upholstery must be durable and 
abrasion-resistant, while those for 
socks must be long-wearing, wick- 
able, and resilient. Solutia chose 
Acrilan for its apparel brand name; 
Duraspun for its durable acrylic 
sock fiber; Ginny for a new cot- 
tony-soft acrylic micro-denier for 
socks (Ginny is also being tested 
for undergarments, sweaters, and 
hand-knitting yarn); and Pil-Trol 
for low-pill acrylic fiber used in 
school sweaters and military and 
career apparel uniforms. 


Richard Caron is marketing manager 
for the Acrilan apparel group at Solu- 
tia, Inc. in Atlanta, Ga. 
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XQUISIT 
ART WITH 
XCEPTIONAL 
SAVINGS 









PAINT A MASTERPIECE IN THREAD at — 
WITH THE ELNA XQUISIT" seen 
AND FREE SOFTWARE ee 


The Elna Xquisit, with its continuous bobbin technology and Xclusive ewe 
stitches, is worthy of the highest acclaim. To complement your purchase | Soo 
of this impressive embroidery machine, for a limited time you'll receive i 
the Elna Xpressive auto-digitizing program and the Xpressway Smart 

Media Reader/Writer free. Combine the Elna Xquisit with the —— 
Xpressive soflware and Xpressway Reader /Writer—there’s no limit to the | : 

works of art you can create. Call (800) 848-3562 in Canada call (800) 263-2312. FREE software package, 


a $1,899 value. 


aT No interest, no payments for one year with approved credit at 
elna usa.com 0 pay pera 4 


participating Elna retailers. Offer valid through 12/31/02. 
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Color forecasting 

I’m searching for a reasonably 

priced color forecasting service 

that’s available to fiber artists. 
—Leith Farragher, 


Rockport, Mass. 


Karen Morris replies: An advantage 
of being a smaller-production fiber 
artist is that you don’t have to work 
two years ahead, as manufacturers 
do. You can respond quickly to 
fashion changes, so there are many 
choices for color guidance. 
First look at the Alexander Re- 
port (www.thealexanderreport.com), 
which is billed as “the 
complete apparel 
industry 
guide 


to business resources and services.” 
It lists 27 choices for color fore- 
casting and 22 others that offer 
color/swatch cards. 

The Color Association of the 
United States (212-947-7774; www. 
colorassociation.com), offers an in- 
dividual designer membership for 
$425 a year, plus a $300 registra- 
tion fee which includes forecasts 
18 to 20 months in advance, a 


monthly newsletter, workshops 
and seminars in New York (with 
class content sent to those who are 
unable to attend), plus personal 
consultations by phone. 

Color Portfolio Inc. offers a 
trend and forecasting service as 
well as seasonal color cards, avail- 
able up to two years in advance 
(866-876-8884; www.color portfolio. 
com). Costs are $410 to $460 per 
card set. 

With full-service consulting like 
Tobé Report, you can choose 
among the many services they 
offer (212-867-8677, Kathryn 
Deane, ext. 240; www.tobereport. 
com). Full Internet service costs 
about $1,000 a year for a small 
designer, but you can also buy 
color cards for $165 each, which 
are available 18 months ahead 
of season. 

But of course, the best color 
bargain is one that’s free. Pan- 
tone (201-935-5500; www. 
pantone.com) has a Web 

site that reports color 

trends six months in 
advance. They also 
offer the Pantone 

View Color Plan- 

ner for $750 a sea- 

son or $1,400 a 

year, and the Pan- 

tone Textile Color 

Guide (paper edi- 
tion) for $129, which is a fan-deck 
of 1,757 colors in the Pantone 
Textile Color System (shown 
above). In the under $50 category, 
Pantone sells two books, Pantone 
Colors for Your Every Mood ($20) 
and Pantone Guide to Communi- 
cating with Color ($36.99), as well 
as a $19.95 fan-deck of colors for 
consumers, The Pantone Shopping 
Color Guide. 


Learning to sketch 
Will Threads ever print an article on 


fashion sketching and illustration ? 


Can you recommend any books? 
—Ann MacDonald, via e-mail 


Karen Morris replies: Threads does 
plan to include an article on fash- 
ion sketching in the near future. 

For books on topics relating to 
fashion design, a good place to 
begin looking is Fairchild Publica- 
tions, Inc. This company, which al- 
so publishes Women’s Wear Daily, 
the daily newspaper of the fashion 
industry, publishes a wide range 
of useful books and videos. 

One of the following three books 
would probably be a good first text, 
depending on your skills and in- 
terest. Fashion Sketchbook, 3rd Edi- 
tion (1999), by Bina Abling of the 
Fashion Institute of Technology 
(FIT) and Parsons School of De- 
sign, focuses on sketching the 
fashion figure, fabric shapes, and 
garment details, using clear, step- 
by-step methods. Illustrating Fash- 
ion: Concept to Creation (1996) by 
Steven Stipelman of FIT, is another 
useful textbook that gives a step-by- 
step approach to drawing the fash- 
ion figure and identifying the 
elements of a garment. (Fairchild 
also offers a pair of videos by Stipel- 
man on fashion illustration.) And 
Portfolio Presentation for Fashion 
Designers (1998) by Linda Tain 
of FIT helps fashion designers by 
offering diverse approaches to cre- 
ating a stunning portfolio. For 
more information on books and 
videos, visit www. fairchildbooks. 
com, or call 800-932-4724 to re- 
quest a catalog. 


Karen Morris designs, teaches, and 


writes in the Boston area. 
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_ Embroidery Supplies 


UBS ANCE 
Embroidery Machine Dealer 
$5, 999 software included 


Sewing & Stitchery 
Expo 2003 


proudly presents: 
wm KKKKKKKKKK 


- Redi-wound Bobbins 
| New Blister Pack! eThread 


®Backing 

18 white / 6 black 
@ gvus 
$ 12.00 plus shipping Nee dies 


Ais labeled a Sl 
Embroidery Technologies, LLC 
800-982-3068 merc) 


www.EmbroideryT echnologies.com 
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The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


2.2. 0.8.0.0.8.8.8.0.0.8.0.8.9.8.8.8.0.0. 


e 25 Styles with over 90 colors - sold in 15 yard rolls 

¢ Polyester stuffing: four types 

* Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear, animal prints & Persian kurl 

FEATURING all y our * Remnants - includes assorted case pack selections 

favorite vendors and of basic pile, teddy bear and animal prints | 

j nstructor S, th e mat eri q] san d Fabrics and stuffing can be used for crafts, stuffed animals, toys, costumes shai more. 


the inspiration, glamorous style 





Minimum order - $100 ¢ Orders usually shipped within 48 hours 


: Send for free information or Send $5.00 for sample swatches 
shows and celebr ity guest 1725 E. Delavan Dr., Janesville, W! 53545 Ph: 1-800-432-9959 or 1-608-754-2866 ext. 402 or 403 | 


appearances. | READER SERVICE NO. 46 
Planto JOIN US and be part 
Do yo 


of a cast of thousands for the 
ey you tt ln. 


best sewing show in the nation. 
SHOW OPENS February 27 

making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 














and runs four days only to 
March 2 2003. 


For more information on, call: 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


Washington State University 


Conferences & Professional 
Programs: 


253°445-4632, or visit us on- 
line at: 


manufacturer and retailer discounts on sewing 
products and publications 


Notions newsletter with all the latest sewing 
product and industry information 


community service programs that spread the good 
sewing word through good sewing deeds 


www.sewexpo.com) 


. Pig § = hae! Al ei <..for the Love of Sewing 
— Presented by: WASHINGTON STATE UNIVERSITY = 
COOPERATIVE EXTENSION in PIERCE COUNTY 


Join today! www.asg.org 
WASHINGTON STATE 
Cy UNIVERSITY 


OR CALL TOLL FREE 
FOR MEMBERSHIP INFORMATION 
"877. CAN SEW (422-6739) DEPT.TH 


Cie Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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Fabulous Fit® 
The Patented Fitting System 


| Changes Shape as Often 





As YOU Do! 
M 8 
O 
A O 
A 8 
L 5 
3 
T 9 
O 6 Orlando, FL - January 9-11, 2003 
A located downtown at The Expo Center in the Orlando Centroplex 
- # The low daily $17 admission fee! 
L 2 - Over 90 Different Seminars Offered Daily! 
U 4 Hand Embroidery to Fashion Fitting to Quilting to the latest in Technology, 
Ss 2 plus much, much more! 
3 - Sit and Sew with Martha! January 7th or 8th, 2003 
4 
S 3 ' The Quilting Experience with Celebrity Quilt Guest Lecturer 
H 3 JINNY BEYER as she speaks on "Color Confidence" 
a2 O Friday 6:30pm _ Costisjuse $3 with Sewing Market admission ($30 without). 
S 8 "High-Tech lo Handworse" 


. For more information: Martha Pullen Co., 149 Old Big Cove Rd., Brownsboro, AL 35741 * (256) 533-9586, ext. 109 
www.fabulousfit.com (800) 547-4176, ext. 109 © FAX (256) 533-9630 or email your name and address to: sewingmarket@marthapullen.com 
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GOLDBLATT DISTRIBUTORS 
PRESS LIKE THE PROS me NEW AND IMPROVED 


wiih the Protesseonal 


COANSEWSSILVERS TAR M -60 Q 
/FONING SYSTEM @ L 
Retail at a! | Portable Blindatitch 
Special: $188 Retail: $799 Special: $598 





We Proudly Introduce: 
Margo Andetson’s 


Historic Costume Patterns 
Series Two: The Elizabethan Man’s Wardrobe 


Consisting of two patterns «@D 
Elizabethan Man’s Wardrobe (shown) q) 


Elizabethan Accessories 


Grannd Garb - Historic Chahing ply 


EMAIL: info@grannd.com PHONE: 732-390-0506 FAX: 732-390-1694 
Wholesale and Retail Catalogs Available Soon 


WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 


1511 Milwaukee Avenue*ChicagosIL * 60622 


Books - Buckles, Buttons & Clasps - Corset Boning, Busks & Hoop Steel - Eyelets, Grommets & Other Findings Toll Free: 888-505-4565 E-mail: SEWMACHINE@AMERITECH.NET 
Ali Credit Cards Accepted « Telephone orders 7 Days A Week 


Millinery Supplies - Sewing Notions & Tools - Kits - Patterns - Conservation & Preservation Supplies « Established 1935 « 
READER SERVICE NO. 237 READER SERVICE NO. 31 


Specialty Lace ne Couture 
| Bridal & Heirloom, Laces & Fabrics , Designer 
www.specialtylace.com P Vea ° 
a | SY Fabrics 
a ae Wholesale & Retail 
Large 





Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Lace Catalog plus Fabnc Swatches 524.95 Maginie Marl 


ri 
Toll-Free 1-877-374-LACE O16) 226-6484 
1700 N State St #10 Provo Ut 84604 www. VirginiaMartifabrics.com 
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JEM GOLD 
is the perfect 


COMPANION 
MACHINE 


» ONLY 12LBS 

» 8 STITCHES INCLUDING 2 STRETCH 
» BUILT-IN BUTTONHOLE 

» JAM-PROOF, DROP-IN BOBBIN 
—s » EXTRA-HIGH PRESSER FOOT LIFT 







» FREE CARRYING CASE 
» FREE JEM GOLD BUMPER STICKER 
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WITH 
CARRYING 
CASE! 


IT'S YOUR OPPORTUNITY! 


At just 12 lbs, the Jem Gold is a lightweight yet sturdy traveler for vacations, 
classes, clubs, even dorm rooms. Leave the heavy machine at home! 


So compact and easy to use, it’s ready in an instant for everything from ordinary 
sewing, appliqué and quilting to buttonholes, mending and hemming. Plus, while 
your big machine is embroidering, you can be sewing on your Jem Gold. 


And, it’s a Janome. So you know it has the durability, reliability and precision to 
handle even tough fabrics like heavy denim or delicate chiffon. 


A little gold goes a long way. 





- a! oe : a 
travel companion class companion anywhere companion 


JANOM E Valid 9/1/02-10/31/02. Available at participating Janome dealers in the USA. wwwjanome.com 1-800-631-0183 
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» PRECISION JANOME STITCH QUALITY 


Basics 


Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 
skill level. 


INSERTING 
SHOULDER PADS 


by Sally Silvers 


Shoulder pads aren’t just about 
defining a style. Although they’re 
often associated with the quarter- 
back look of the ’80s, their main 
role is to support a garment and 
prevent sagging at the sides and 
through the upper torso. They can 
fill the hollow that forms above the 
bust and compensate for uneven 
shoulders. They can also widen 
shoulders to improve proportions, 
and create a new silhouette, be it 
square-shouldered or softly rounded. 


Choose and position correctly 
Shoulder pads come in many 
shapes and sizes. Firmer, larger 


PICK YOUR PAD 


Select the size and shape right for the job. From small triangles of batting (ideal for fitted blouses) to fleece-covered foam (suited to 
jackets and heavy garments), there's a shoulder pad that can improve the fit and drape of practically any top, jacket, or coat. 


Blouses, 
dresses, and 
thin Knits 


Sweaters and 
light jackets 


Jackets and 
coats 
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pads are best for jackets and coats 
made of heavy fabrics. Small, light- 
weight, soft pads are better suited 
to knits, blouses, and dresses. If 
your garment doesn’t call for shoul- 
der pads and you want to use them, 
you may need to adjust the pattern 
to accommodate them. 

Two common styles are pads for 
set-in sleeves (which have a straight 
edge parallel to the armscye seam), 
and those intended for raglan, dol- 
man, or drop-shoulder sleeves 
(which are oval-shaped and extend 
down and over the shoulder point 
onto the upper arm). Both styles 
are available in different sizes and 
materials (see photos below). 

When fitting shoulder pads, re- 
member that the thicker edge be- 
longs at the armscye, the thinner 
edge at the neck. If you have nar- 


row shoulders or are working with 
a wide-necked pattern, trim the 
thin end of the pad to prevent it 
from showing at the neck opening. 
The pad should end at least % inch 
from the garment neck edge (see 
drawings on p. 28). 

Many ready-made pads have 
notches at each edge, which should 
be aligned with the garment shoul- 
der seam. In a tailored garment, 
the thicker edge of a set-in sleeve 
pad should extend % inch into the 
sleeve cap, to support eased fab- 
ric. This slightly extended shoulder 
line will visually balance the width 
of the hips, creating a slimmer 
look. For a dress or blouse, the 
edge of the pad usually aligns with 
the armscye seam. 

Positioning raglan-style pads is 
less precise. Start by aligning the 


ORIGINAL 


SEWING & QUILT 
EvX vP vO. 


WORKSHOPS, CLASSES 


AND SHOPPING! 


COMING TO THESE CITIES: 


WASHINGTON, DC 
October 3, 4 & 5, 2002 


RALEIGH, NC 
October 10, 11 & 12, 2002 


CHICAGO, IL 
October 17, 18 & 19, 2002 


MINNEAPOLIS, MN |=" 


November 14, 15 & 16, 2002 Bon es 


CLEARWATER, FL | 


March 6,7 & 8, 2003 | z. “aie _ x ; 


ATLANTA, GA 


March 13, 14 & 15, 2003 ;= iv 
addins Fars 


CLEVELAND, OH 
March 20, 21 & 22, 2003 





WORCESTER, MA 
May 1, 2 & 3, 2003 


’ | 
a 
} 


4} Husqvarna 


VIKING 


PFAFF 
Fe peby lock 


CACTUS PUNCH 
THREADS ues 


ae 


Pi. . 
Sin few ees nid brother. eree ets ee 


800-699-6309 


sewingexpo.com 
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A Pattern from 
















Penelope Jacket 


Elegant, classic clothing with 
a contemporary twist 


¢ Simple to construct 

* Fits many figure types 

* Includes informative 
designer tips 


Sizes XS-XXL 


Fred Bloebaum 
4200 Park Blvd. 
#102, Dept. T 

Oakland, CA 94602-1361 Vi 
(510) 893-6811 
wwwilafred.com 
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$16 pp-check or money order 
CA residents add 8.5% tax 











Record Keeping 
Got You On 
Pins & Needles? 





SOS Survival Kit 
To The Rescue! 


A complete Small Office System 
that organizes your sewing 
business for profits! 


@ Organize Your FINANCES! 

@ Maintain CLIENT INFORMATION! 
@ Keep Track Of EQUIPMENT! 

@ GET PAID What You're Worth! 


i 
. 
% 


small office 

| SOLUTIONS 
866.767.5943 toll free 
410.799.5876 fax 





MC accepted 


www.the-sos.com | 
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~ www.honeyforkfabrics.com 
Your Online Quilting 
Source! | 


Enjoy browsing over 2,000 quality 
fabrics, books, patterns and notions 
at your convenience! 

We ship promptly 
(usually within 24 hours) 
and have online, secure transactions. 
Sign up online for our bi-monthy, 
email newsletter and be the first 
to know about new fabrics, our sale 
items, and also to qualify to. 
win our monthly giveaway. — 


Honey Fork Fabrics 


Logan, OH 43138-9426 USA 
(740) 385-6072 
Phone Hours: Mon. - Sat. 10am - 6pm EST 
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The finishing line 


If your garment will not be lined, it’s 

nice to cover and finish shoulder pads so 
they’re both functional and attractive. | like to cover ready-made pads 
or ones I’ve made, either with fusible knit interfacing or with fashion or 
lining fabric, and bind the edges with bias tape, as in the photo above. 

To cover a set-in pad with fusible interfacing, fold a piece of interfac- 
ing on the bias, adhesive side in, and slip the pad between the layers, 
with the straight, thicker edge along the fold. Cut the interfacing around 
the perimeter of the pad, leaving a couple of inches on all edges for 
seam allowance and shaping. 

Using a pressing ham for support (protect it with muslin or an old 
press cloth), fuse the interfacing to the convex surface of the pad. Try 
not to flatten the pad unless you want to reduce its thickness. Remove 
the pad from the ham, turn it over, and fuse the interfacing to the 
concave side. You'll see that darts will form to allow the interfacing to 
lie flat against the surface of the pad. Press the darts into position, 





keeping the pad curved. When fusing is 
complete, form the pad into a ring and pin 
the pointed ends together to help it retain its shape while cooling. 

The same method can be used with nonfusible fabrics, but you'll 
have to press and pin the darts first, remove the fabric from the pad 
to sew them, and finally replace the pad inside the cover and sew the 
perimeter edges closed. 

Raglan pads are trickier: cut two ovals of interfacing or fabric large 
enough to cover the upper and lower surfaces, with an extra 1 to 
2 inches all around. Create darts as necessary to fit the convex and 
concave surfaces. Press the darts into place (and stitch, if using 
nonfusible fabric), then stitch the top and bottom of the cover together 
around the perimeter of the pad. Whichever style or method you're 
using, trim the edges, leaving a 4~inch seam allowance. Then finish the 
edge with a narrow bias binding. | make tape that’s % inch wide when 
folded, and use the doubled tape for durability and stability. 


Shoulder pads 
by mail 


Clotilde, Inc. 

B3000 

Louisiana, MO 63353- 
3000 

800-545-4002 
www.clotilde.com 


Nancy’s Notions 

333 Beichi Ave. 

Beaver Dam, WI 53916 
800-833-0690 
www.nancys 
notions.com 


Sew True 
447 West 36th St. 


New York, NY 10018 
www.sewtrue.com 
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notches with the shoulder seam 
(or shoulder line marks, if there is 
no seam), then place the pad where 
it cups the shoulder comfortably. 


Permanent or removable? 
It's a good idea to try a variety of 
positions before sewing in any 


shoulder pads. To attach pads 
permanently, you can sew them to 
the garment shoulder seam or to 
the armscye seam. I sew pads se- 
curely at the shoulder seam using 
a double strand of thread that 
matches the fashion fabric. I hand- 
stitch, from the right side of the 


SHOULDER PAD PLACEMENT 


Set-in shoulder pads 


For a tailored 
garment, start 
pad at least 

‘2 Inch from 
neck edge 

and extend 

’2 inch beyond 
sleeve seam 
into sleeve cap. 


Raglan-style shoulder pads 


Position pad 
to cup around 
shoulder 

and extend 
slightly 

onto arm. 





fabric, through the pad, and along 
the ditch of the shoulder seam. 
Small stitches are all but invisible 
on the garment’s right side, and 
the pad won’t budge. If you prefer 
not to stitch through the outer side 
of the garment, catch-stitch the pad 
to the shoulder seam allowances. 

Another option is to anchor a 
pad’s points at the armscye seam 
allowance and near the neck edge 
with a chain of doubled thread. 
For smaller pads and those that lie 
exactly along the armscye seam, 
catch-stitch the thicker edge to the 
armscye seam allowances. 

For removable pads, sew the loop 
side of hook-and-loop tape to the 
pad, and the hook side to the 
shoulder seam (or use snaps). This 
allows you to use the same pair for 
several garments. And if you'll be 
wearing the garment all day, you 
can attach shoulder pads to your 
lingerie straps, using strips of hook- 
and-loop tape to anchor them. 
Sally Silvers sews and teaches in 
Los Angeles, Calif. Contact her at 
salsews@toast.net. 


Drawings: Karen Meyer; photos: Scott Phillips 
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» flee MME TES So) a ae at 
Mee ell idielitia miele 
ULT2002D. 


A new Age of Enlightenment in fashion 


wipe pri ate ih 4 Flaleme(=s ile /ame-lamel-melllem itam elm eller ic 
amelee Ci, Sewing Machine. The ULT2002D features 
Lise over 1200 built-in sewing stitches and a 
large color LCD touch screen. Easy to use 
lave mil=> 41e)(-M-lalelele]amcomolar-la@-lalmacsiiiare 
enthusiast the ultimate creative experience. 





“ x wa , ' ! 
Visit your local authorized Pacesetter dealer for a free demonstration. To find the dealer 
nearest you, visit our website at www.brother.com or call 1-800-4-A-BROTHER. 


® 


Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911 © Brother Industries, Ltd., Nagoya, Japan. * In Canada: 514-685-0604, ext.2233 
www.brother.com * ©2002 Brother International Corporation © Disney Based on the “Winnie the Pooh” works by A.A. Milne and E.H. Shepard 
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At your side. 
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Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


itt 





WAISTBAND 
ALTERNATIVES 


I'd like to convert a pair of pants 
with a standard, set-in waistband 
to one with a facing and no waist- 
band. How can I do this while 
maintaining the fit at the waist? 
~Lee Nyberg, Hartsville, S.C. 


A standard waistband provides a 
stable anchor for pants (and 
skirts) because it fits the waist, 
typically the smallest area of the 
torso, says fitting expert Karen 
Howland. If the difference between 
waist and hips is minimal, the 
garment mustalso be held in place 
by friction, which means it must 
fit tightly, or with suspenders. 
In any case, it’s easy to alter stan- 


TO MAKE A FACED WAISTLINE 







dard pants into a variety of no- 


waistband styles without changing 
the fit. 

A no-waistband style is a com- 
fortable and easy-to-alter alterna- 
tive to standard pants. This style 
is supported by the facing and by 
stay tape in the waist seam at the 
top of the pants. In order to main- 
tain the fit, the facing must fit the 
waist and upper hip area. 


Assuming your standard pants 
pattern fits correctly, the drawing 
below left shows how to make a 
facing pattern from it. Since the 
facing this creates will be inside 
the pants, it should be slightly 
smaller than the pants. Reduce the 
facing length at the side seams by 
the thickness of the garment fabric. 

If your original pants are de- 
signed to be eased onto their waist- 
band, the facing may need to be 
reduced to match the band. To 
check this, compare the upper 
(waistline) measurement of the fac- 
ing with the waistband length. If 
the waistband is smaller, tuck the 
paper pattern at the waist edge un- 
til that edge is the same as the 
waistband, as shown in the dia- 
grams below right. This will make 
the curve of the facing more pro- 
nounced. Interface the facing, 
assemble it, and try it on; adjust 
if needed. The pants will now 
need to be eased onto the facing, 
unless you choose to also reduce 


Trace a facing from the pants pattern 


Fold and tape closed all darts and pleats on both the front and back 
pants pattern pieces, then trace the upper 2 inches of the pattern. 
At the facing side seams, reduce the length of each piece by the 
thickness of the intended fabric. 


Reshape the facing if the waistline is eased 


lf your original pattern has an eased waistline, make small tucks 
along the upper edge of your facing patterns to reduce their length to 
match the pattern waistband length. 


Tracings 
———S ———— 
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waistband 


Tuck as needed 


Pants back Pants front 


facing 
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) 
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Drawings: Linda Boston 


Making Historical 
Clothing? 


Patterns! Nearly 2000 
Historical, Ethnic & Dance 
Patterns from the Middle Ages 


to the 1950s 
i | NEW 200+ t 
Supplies! Corserry, 00+ pg catalog 


Millinery & | 
hard-to-find sewing needs 


plus Accessories, Books & Underpinnings! 


] 
a7 Vist our store: 


8960 E. Huntington Dr., San Gabriel, CA 91775 
(626)614-9400 fax (626)614-9499 
www. Al TERYEARS.COM 


for the costumer 





Sew Vac Direct 


LOW PRICES * QUALITY MACHINES + FAST SHIPPING 


i 







~, Simplicity SA 200 $109 | White 1866 $129 
Simplicity SA 1100 $139 | White 2037 $189 

“ Simplicity SA 2200 $185 | White 2999 $289 
Simplicity SL390 $269 | White 2000 $369 

Simplicity SE3 $599 | Euro Pro 415 $139 

$6.00 4th cl, $10.00 priority Craftmaster 300 $139 | EuroPro 7500 $189 
Craftmaster 4300 $179 | Euro Pro 9025 $279 

Craftmaster 4400 $219 | Brother 5130 $139 

Craftmaster 4500 $269 | Brother 3022 $149 

Craftmaster 4700 $339 | Brother 6452 $199 

Craftmaster 5000 $499 | Brother PED $239 

Craftmaster 110 $239 | Brother 400D $749 


Secure online ordering at www.sewvacdirect.com 
MC « Visa « Disc « AMEX « Checks acceptable 
Sew Vac Direct 
1700 George Bush Dr. E. #110 « College Station, TX 77840 
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SEWINGSUPPLYWAREHOUSE.COM 


SAVE 25-70% OFF RETAIL ON ALL YOUR SEWING SUPPLIES ! 


AMAZING BOX 
Down load free patterns 
from the internet toa 
blank card used in your 
embroidery machine. 
$229.00* *Enter 
Coupon Code - ABTH 
On Shipping Page 


ALL PRICES SUBJECT TO CHANGE 


syivia Design 
Retailer, 





SIMPLICITY SE3 
100S of built in pattern 
4 in capital letters 
Free Instruction Video 
Free $325 bonus pack. 

Special Price $499.00* 
*Enter Coupon Code - 
SE3TH 
On Shipping Page 


SINGER 57817 
Drop In Bobbin 
Easy Thread 
17 Stitch Functions 
Electronic Control 
Special Price $119.99* 
*Enter Coupon Code - 
O57817TH 
On Shipping Page 
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Professional 
Sewing Desk 





Call: 1-800-428-2804 
Mon-Fri 9-5 (PST) 
E-Mail: sylvia@vikingmedford.com 
www.sylviadesign.com 


128 Page 


Full Color 
Quilting Catalog 


From America’s 
Largest Quilt Shop! 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your 
name & address today! Your catalog will be 
mailed without delay. Send to: 


Dept. TM 

Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 
www.keepsakequilting.com 


I 
I 
ocean 


Le | 
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Computer fun.. 


Garment Designer 

- for pattern design 

« easy to use 

» click/drag pattern lines 
» men/women/children 


Stitch Painter 
» for gridded crafts 








“Windows *Macintosh starting at $85.00 






Cochenille Design Studio 
P.O. Box 234276 - T 
Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 









Design Software 
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Quilter’s Work 
Station 


PATTI G conn 





TO CREATE A RAISED WAISTLINE 


Trace an extension from a bodice sloper Transfer the extension to the pattern waistline 

Fold and tape closed all darts on both the front and back bodice Align CFs and waistlines on pants and extension, and fold back exten- 
sloper pattern pieces, then trace as much of the pattern as you sion on itself at the start of first dart, aligning waist edges on exten- 
want to transfer to the pants to make a raised waistline. Make sion. Cut extension on folded line, then tape CF sections together 

two copies of your tracings, one to create the extension, and along waistline. Align cut-off portion of extension with opposite side of 
one to use as a facing for the extension. dart and repeat across any remaining darts to side seam. Repeat with 


back extension on back pants pattern, from side seam to CB. Fill in any 
waistline gaps between pants and extension pieces with pattern tissue. 


Extension from Fold and cut Align remaining extension 
bodice ~ extension at dart. with opposite side of dart. 


Bodice back Bodice front > CF 


Pants front 


Tracings 





the pants waistline to match this the next with a continuous seam __ This style, unlike the previous no- 
altered facing. through the fabric and facing. waistband style, is appropriate for 
When you like how the facing If you want these restyled pants _ both pleated and flat front styles. It 
fits, attach the completed facing to have a dropped waist, make the _ will visually lengthen the legs. 
to the upper edge of the pants and _ facing as just instructed (making it Close the waist darts on the 
reinforce the waist seam with deeper if the drop will be exagger- _ bodice front and back sloper pat- 
¥%-inch twill tape: Cut alength of | ated) and put iton wrong side out. _ terns just as described when mak- 
twill tape 1 inch less than the waist Then put on the pants and _ ing a facing from the pants pat- 
measurement. Apply it to the — pin the pants to the facing. Mark _ terns. Measure up from the waist 
waist/facing seam allowances (or the desired upper edge, remove _ the desired height of the waist 
catch it in the waistline seam) _ the pants/facing combo, andtrim __ extension for the pants, and trace 
positioning the tape 4inch from _ the excess on both layers at once, _ the center lines, waist edge, and 
the waist opening or zipper, and leaving a seam allowance above _ side seam. The drawings above at 
ending % inch from the opening the determined upper edge. Attach __ the right, show how to use these 
on the other side. This stay tape _ the facing to the pants as previ- __ traced pieces to extend the waist of 


will maintain the dimensions of — ously described. the pants. But before you cut them 
the waist through wearing and An extended waistline is equally up, make a tracing of each piece 
cleanings. easy to create, assuming you have _ to use as the facing for the extend- 


If your new pants have no side _a bodice sloper or a top pattern ed portion of your extended-waist 
seam pocket and a front or back _ that’s form-fitting at the waistand _ pants pattern. 
opening, attach the front and back _just above it. In this style, the pants 
facings to their respective pants extend above the waistline, and are | Karen Howland writes and fits in 
pieces, then sew each sectionto faced, forming a self-waistband. Chillicothe, Ill. 
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BEST Te) ake) en a=) 9 
SEWING EDUCATIONAL SUPPORT TEAM! 


Here are a few of the 29 people dedicated to making sure that "Best" 


Customers not only get quality products at a great price, but also have The "Best" Technical ou ort The "Best Sew’”’ 
Ls Mail Order Department! 


the support that they need and deserve to use the products correctly! 
rT $9 ° Best Sewing not only offers aT 
The Best Educational Dept. educational support but full- a = = Best Sewing has become a 

Customers love to shop at Best, time Technical Support as =) nationally recognized name es 
knowing they will get educational ws rc rs well. When the hardware . : griiat ir art “ec ete ae 
ee aay os dest m a if. doesn't want to play with call our mail order department on 

knowledgeable and professiona r the new software, Best , oo oa a daily basis when looking for a 
teachers in the industry. Andthey & 4 Ss > | Customers can just go to o~ “hard to find” item, bargain price, 

know those teachersareonlya J © a ,~ the Best Sew Website and f = or just friendly advice. They 


phone call away 6 days a week! a, | a click on Tech Support. Help : aden a Si goalie ees 
_— oe ' ‘ ¢ ewing not only because of our 
Carolyn, Jude, Martha, Jayne, " _] isasclose as your discount prices but because of 


Bonnie, Jan, Becky, Sue ; f computer. Meet Dori our extremely fast service. 


Embroider the... 


w BB The Family of Disney Machines From Brother! 











Brother brings Disney characters to the home embroiderer on the 
new, exclusive Brother Disney Collection embroidery machines. 
Each model has a varrety of built-in Disney designs, each design a 

ee new inspiration for you to make a one-of-a-kind embroidered 
creation. 


W. are proud to introduce the new Disney 
Collection machines, the ULT2003D, 
PC8500D, PE400D, and PE180D. Ali models 
are compatible with our extensive 
embroidery design card Py including the 
disney cards. 





wed The Disney Machine. _ PE40OD The Disney 
ULT2003D.. ¥ Machine 


ak Ie e is, Sollee >  PE180D... 

-_ iheain imme © tet us - The Disney 

PC 8500D The Disney _ ) Machine. 
Machine " — 


PE-150V BRAND NEW EMBROIDERY MACHINES BY BROTHER 
Brother’s personal STARTING AS LOW AS $499 


Embroidery machine. Plus get the 
Very user friendly. TasteofDisney 0 ») JASTE OF PE design 
Built-in designs and | ie - DISNEY CARD digitizing 


monogram fonts. | we a wa" ; 
Compatible with huge | | a FREE! H ahivare 


selection of cards ; ; 
<< Was *1,000 | & «~*~ =>) With Purchase Was *1,000 
yy ¢ ie a yt Of Machine! S a 
; / | ihe * } achine 
Just 439 aaa eee ney te! Just 499 « Purchase 


~ SAVE OVER 50% ON HUGE SELECTION OF || 2@iiEleys EMBROIDERY THREAD FOR 
MAKE IT YOURSELF CARDS, FLOP 7 REGAL SEWING/EMBROIDERY AND QUILTING || seaggg agp meg el erste 
Machines! = FURNITURE BY HORN OF AMERICA 7 , ST a Ah, ‘Gompare 01.60.90 fl 


“Tet Feed othe wae 
adler bal eed Arie Te 
Gees i oerteci dee 
Faaky 
They Laat! 





| SINGER 
| NEW HOME 
ot Pro Sew " - . | Hame Dec, Quilting, Craft Machine 
Page decent Aewte Lip bh Gera 
= MBit re gre! Fama hats 
CO ee we ay 


«ow feet Thain Batter: Coen & Meee 
sheet egg A Dee Se 


Was '1499 | SAVE 5 


Just *749 


BEST SEWING To order by phone call: 
7301 Kingston Pike 1-888-683-5362 co & 
Knoxville, TN 37919 www.bestsew.com All Items Subject To Prior Sale. 
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Bester a Mew 
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tS 
TwMEM 
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rennie went S 
FOR Co Ps 


MB the magazine devoted to the Art Quilt 
4 quarterly issues $30 
Sample copy $8 


* Full Color 
« Hundreds of 
photos and 


iNustrations! ($12 overseas) 


PLUS BOOKS! 


Send SASE for our list of Art Quilt books 


ibe, send $30 ($40 foreign) to: 


IRT/OUILT Navazine— Threads Offer 
PO Box 630927 / Houston, TX 77263-0927 
phone orders: 800/399-3532 fax: 713/975-6072 
e-mail: ArtQuiltMg@aol.com MC/ Visa/Disc/ AMX 


$29.95 
+ $4.00 


PJelfeyeliale| 
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DPeutique Patterns 


LaConner Jackets 


Everything 
For Sewers 


And much, much more! 
Amazing Selection 
Amazing Way To 
Shop Online 





* Jah 














www.shoppersrule.com @& 


©&. at Shoppers Rule you pick the A 
© _item and then pick the price. = 
=z 


Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


P.O. Box 18923 


Reno, NV 89511-0863 
Fax: 1-775-853-2217 
www.LJDesignsOnline.com : 


L.J. Designs 


pers 


Visit us online for details and © 
ea] Register for our weekly Drawing! 


— www.shoppersrule.com 
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» Metamine 
Mar-Resistant 
Surface 


sear ager 
; Leaf 
: Cutting Table 


frond pl hs or 
ry Machines 









ten 







Tote Box 
RANG GRU pee scgnae¥scnp oie Met, Ao Out Tray for 
Serger Storage 


FOR THE NEAREST HORN DEALER CONTACT 
Horn of America wv PRO. Box 608 w Sutton, WV 26601 
1-800-882-8845 Phone VW 1-304-765-5401 Fax 


HORN 


 Vernepeces 
ey PLE Sf T i Oo Wf 
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VINTAGE APPAREL 
&§ ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4. post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 

Ep dolls, flags, hooks, toys...and more! 
Wir. PATTERN CATALOG. $7.% postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil 
® War Military, 1920's, 30’s & 40’s.. 
yee SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, IA 52801 
Phone: 800-798-7979 #® Fax 563-322-4003 , 
—CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 

















Islander Sewing 
Systems 


Phone: 248-889-509 | 
Fax: 248-887-6020 


www. v.islandersewin 3-com 
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Five Popular 
Colors To 
Choose From 


Cherry with 
birch interior 


Albany oak 


Sunset oak with 
birch interior 











White with 

© oak trim 
~ a = 
hornofamerica.com 













.and more! | 


Introducing the new Singer® Quantumlock®, 
the machine that helps you take the next 
step in sewing. This five-thread overlock with 
cover stitch sews perfect, finished seams 
and cuts away excess fabric in just one step. 
You can also create a variety of decorative 
finishes — including chainstitch, double and 
triple cover stitch and rolled hem. All this plus 
Singer's incredible 25-year limited warranty. 


For a limited time, you'll also get six optional 
presser feet. Great for beading, cording, 
shirring and more, they'll extend your 
creative capabilities even further. And they‘re 
your gift with the purchase of a new 
QuantumLock® — the machine that keeps your 
sewing one step ahead of your imagination. 
For more information, call 1-800-4SINGER 
or visit www.singershop.com. 


SINGER 


WHERE INNOVATION MEETS IMAGINATION.™ 


* — ts, ——_—_—;" 


Ss" r 
5 (\ 





se 


An American Tradition ~ 
For Over 150 Years. sail 


Singer® is a registered trademark of the Singer Company Limited. 


— 


[| 
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Use thin batting, 
quilt each piece 
separately— 
then sew the 
garment 


by Mary Ray 


lothing was originally 
quilted centuries ago for 
padding under armor and, 
of course, for warmth. 
Quilting is still a common 
way to attach warm insu- 
lation to fabric for outerwear, which 
is why we think of quilted garments 
as lofty and bulky. ’ve worked out 
techniques to create soft, supple, 
lightweight, and shapely garments 
in which the quilting lines serve 
as embellishment and detail. 
Although it takes a little extra 
time, quilting is a great way to add 
body to delicate fabrics that other- 
wise might be unsuitable for cer- 
tain garment styles. And you don’t 
need to construct a separate lin- 
ing. ’'ve made lots of quilted jack- 
ets, vests, and coats, and find that 
the process is actually quicker than 
you might expect, relaxing to do, 
and gives me the opportunity to 
create unique surface designs to 
enhance my garment style lines. 


Quilting adds body to wool crepe, resulting in a 
coat (Vogue 2607) that has structure without 
traditional tailoring. 








Model photos: Jack Deutsch; makeup: Susana Perks 


In this article, Pll explain how to 
choose fabrics for the garment’s 
outside and inside, and which bat- 
tings work best. Most important- 
ly, Pll share simple construction 
and pressing techniques that will 
ensure a successful garment—what- 
ever its style. 


In patterns, go for style 

and shape 

Almost any pattern can be adapted 
to make a quilted garment. Don’t 
shy away from styles that have 
many seams, darts, or even pleats. 
Although these details can add a lit- 
tle extra bulk when you're dealing 
with three layers (fabric, batting, 
and backing), they compensate 
by adding shape and detail. 
Princess-seamed designs are also 
a good choice. The only styles 
I would avoid are those cut on 
the bias, since the stabilizing 
effect of the quilting counteracts 
the drape needed for a bias cut. 


Lightweight and subtly textured, quiiting 
enhances the lantern silhouette of this long skirt 
(original design). Pressing during construction reduces bulk. 






















You may want to make a few ad- 
justments to the pattern you 
choose. If you prefer, for example, 
to bind the outer edges of the gar- 
ment (see “Binding Notched Col- 
lars,” Threads No. 100, pp. 52-54), 
you can omit facings, undercol- 
lars, and hem allowances. Or you | 
might decide to cut the facings | 
from nonquilted fabric, either 
matching or contrasting. Plan 
ahead for these and other alter- 
ations to save some time and ef- 
fort during the quilting stage. 


For fabric, think 
soft and light 

Stiff, bulky fabrics will 
get stiffer when they’re ay 
quilted. They're great to 
use to make denim 
barn jackets, be- 


cause they'll 
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Cut, layer, and press 





Cut your materials: Make a neat sandwich: Place batting between fashion fabric 


Fabric (green chiffon), and lining and align edges; you needn't pin the layers together. 
batting (Hobbs Heirloom . 
Wool), and backing (brown patterned silk) should be cut at least 1 inch 

larger than the pattern tissue. Flip over each pattern piece as necessary 


to make sure both fabrics will be right side out when quilted. 


Create a pattern fora 
shaped belt, and cut 
batting and backing 
from fashion fabric. 
Press the pieces 
together, mark 
quilting lines, quilt, 
and press. Bind the 
edges with bias tape, 
and add a buckle. 


Batting by mail 


Hancock's of Paducah 
3841 Hinkleville Rd. 
Paducah, KY 42001 


Quilts & Other Comforts 
100 South Bay St. 
Eustis, FL 32726 





800-845-8723 
www.hancocks-paducah.com 


800-41 8-3326 
www.quiltsonline.com 


retain their characteristic body even 
after washing, but in most cases | 
prefer fabrics that are soft, like wool 
or silk crepe, or fine, silky cotton. 
Slightly crisp silk dupioni and taffe- 
ta are other favorites that respond 
beautifully to quilting. Pve also 
quilted rayon faille, coarse cotton 
ikats, charmeuse, and chiffon. And 
if you enjoy piecing fabrics, your 
options for surface design are near- 
ly endless, but try to keep the com- 
ponent fabrics similar in weight 
and hand for consistent quilting. 

The lining fabric should be thin 
and soft; your garment will drape 
better and be more comfortable. | 
prefer a slippery lining, such as a 
lightweight silk or a Bemberg rayon 
lining, like Ambiance (see Threads 
No. 99, p. 18). These allow a close- 
fitting jacket to slide over what you 
wear underneath. If the garment is 
loose-fitting, a smooth cotton will 
work as a backing. 


that is supple and thin enough to 
be treated as any stable jacket or 
coat-weight fabric. I’ve learned that 
selecting the right batting is the 
key to getting the result I’m after. 
There are several different bat- 
tings available that work well for 
quilted clothing (see “Batting by 
mail”), including synthetic (poly- 
ester) and natural fibers (cotton, 
silk, or wool). ’ve used a variety of 
these battings in my garments, and 
can recommend several as espe- 
cially suitable for quilted clothing. 

Hobbs Thermore is a lightweight 
polyester batting designed for gar- 
ments. Fairfield Processing offers a 
couple of choices I like: Cotton 
Classic, a cotton/polyester batting, 
and Soft Touch, a 100-percent cot- 
ton, very soft needle-punch batting. 
My favorite commercial batting is 
Hobbs Heirloom Wool. It’s soft, 
quilts like a dream, is compatible 
with drapey fabrics, and is very 


The Cotton Patch 902-832-0155 comfortable to wear. 


1717 Bedford Highway www.cottonpatch.org 
Bedford, NS B4A 3X1 
Canada 


With batting, look for thin 
and pliable 


My goal when quilting materials soft. However, my quilting tech- 


You can also purchase silk bat- 
ting, which is lovely and gossamer- 


for garments is to create a fabric nique involves a good deal of 
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Process photos: Carol Fresia; belt photo: Sloan Howard 





Press to flatten: Press, using 


steam, from the wrong side, then 
the right side, to make the sandwich 
as thin as possible. Batting may 


spread out between fabric layers. 


pressing, and I’ve found that the 
loose texture of silk batting per- 
mits the fine fibers to work their 
way through the fashion fabric. 
I've also substituted a layer of 
fabric for batting; cotton flannel is 
an excellent choice. For an espe- 
cially thin result, ’ve even used a 
lightweight cotton gauze fabric. 
Cotton broadcloth has a similar, 
stiffer effect. When you use fabric 
for batting be sure to preshrink it 
in warm water and tumble-dry it. 
There are lots of choices. I suggest 
you make a test swatch using your 
fabrics and batting to see whether 
the combination can be smoothly 
quilted, and read the manufactur- 
er’s instructions on pretreating. Un- 
fortunately, most commercial batts 
come in fairly large sizes (too large 
to purchase just for a test swatch), 
but if you have the opportunity to 
visit a sewing or quilt show, some 
batting vendors sell small samples. 


Prepare for quilting, 
piece-by-piece 

When! quilt a garment, I quilt each 
pattern section separately. This not 


Mark and pin 


Mark grainline: Lay pattern 
on fabric sandwich, and mark 
grainline tor reference before 

marking quilting lines. Place 

ruler along grainline of 
pattern, one end extending 
beyond tissue. Make a dot to 
indicate one end of grainline; 
repeat for other end, and 


connect the dots. 


only lets me plan the quilting lines 
to visually sculpt the finished gar- 
ment, but it also means I’m always 
working with easily manageable 
pieces. As the photos on pp. 38-41 
show, I start by cutting out the fash- 
ion fabric, batting, and backing, 
leaving a margin of | to 2 inches all 
around the pattern piece. Then I 
layer the three pieces, and press 
them thoroughly, using steam. This 
is the most important step for a 
flat, thin quilted garment: press- 
ing the layers together adheres 
them while it flattens out the bat- 
ting. Use a press cloth on the right 
side if your fabric requires it, and 
don’t be afraid to press thoroughly. 

After pressing I mark the quilting 
lines on the right side of each piece. 
There are times when you may 
wantto quilt from the wrong side— 
if youre using a heavy thread that 
must be wound in the bobbin, or if 
you're afraid to mark directly on 
the outer fabric. 

To guide the marks, I use either a 
transparent ruler for straight lines, 
or a flexible curve for curved lines. 
My favorite marking tool is the 





Mark quilting lines: Use a transparent ruler and non- 


permanent marker to draw quilting lines directly on the 
face fabric. In this case, channel quilting lines are 


marked parallel to the grainline. 





o> 
Pa 


Pin layers together: Place straight pins 3 to 4 inches apart, 


perpendicular to the quilting lines. 
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Quilt, recut, and sew 





Quilt from the center outward: Start quilting on a center 


line. Then quilt each adjacent line. Hold the fabric tautly 


on each side of the needle to avoid puckers. 


QUILT FROM 
THE CENTER 
OUT 2s. 


Begin sewing on 
a line in the center 
of the garment 
section, then work 
out toward the 
edges, alternating 
sides as you go. 
Sew in direction 
of arrows, follow- 
ing order tndicat- 
ed by numerals. 
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Chalkoner, a little heart-shaped tool 
with a wheel that dispenses a fine 
line of chalk (available from Pro- 
fessional Sewing Supply, 206-324- 
8823, or www. fabriccollections.com). 
You can use chalk, a marking pen- 
cil, or a thin sliver of soap (to avoid 
greasy residue, choose a soap with- 
out cream). Just be sure that all 
marks can be easily removed. 

Planning the quilting patterns is 
one of the most creative parts of 
this process. You can make any de- 
sign, from simple parallel channels, 
as I’ve done for the clothes shown 
here, to lines that echo a garment’s 
pattern sections. I like to make 
chevrons, undulating curves, and 
various types of grids as well. Stip- 
pling or meandering patterns offer 
an interesting, free-form look, and 
don’t require marking. A quick 
sketch (trace your garment from 
the pattern envelope) can help de- 
termine the most flattering place- 
ment of the quilting lines. 

The distance between quilting 
lines depends, in part, on the type 
of batting you’re using: the looser 
the batting, the closer the lines 





lron out ripples: Steam-press quilted piece to flatten it further and 


to remove any ripples that formed during quilting. 


should be. Otherwise, the gar- 
ment’s design influences the spac- 
ing of the lines. In general, | mark 
lines 4 to 1 inch apartfor a channel 
pattern and farther apart for a grid 
or other cross-hatch pattern. To en- 
sure symmetrical lines on mirror- 
image pattern pieces, I make guide 
marks at crucial points on the pat- 
tern tissue (at notches, for exam- 
ple), and use them to align the 
quilting lines. 

When [have finished marking, I 
pin the layers together to keep them 
from shifting when I sew. I use 
straight pins, which are quick and 
easy to insert and remove, and place 
them 3 to 4 inches apart, perpen- 
dicular to the quilting lines. 


Quilting creates new fabric 

Although I use a variety of materi- 
als when I quilt, from fine silks 
to woolen batting, I don’t use any 
special equipment to quilt my gar- 
ments. An open-toe presser foot 
allows good visibility, and 1 some- 
times choose a decorative thread 
such as rayon embroidery thread, 
or even metallicthread. (You may, 


however, need a specialty needle 
to accommodate certain threads.) 
I simply set my machine to a stitch 
length of about 2mm, and sew a 
sample to confirm that the thread 
tension is correct and that loops 
aren’t forming on the underside. 

To quilt, begin sewing along a 
line at the center of a garment piece 
and then stitch along each subse- 
quent line from the center to the 
outer edges. (See the diagram at 
left.) When all the stitching is com- 
plete, the finished piece will prob- 
ably be ripply; this is normal. 
Just press the section again, using 
steam and pressure, both to remove 
ripples and to flatten it. Sections 
with curved quilting lines may 
retain some subtle wrinkles, but 
you can press straight channels 
quite smooth. Recut after pressing, 
and use the tissue pattern to be 
sure to keep the piece on the grain. 
Transfer any darts, notches, or 
other markings to the quilted sec- 
tion. I usually clip notches and the 
ends of dart legs, and use pins to 
indicate details on the interior of 
the piece. 


Drawing: Linda Boston 





Recut pattern piece: Reposition 


pattern tissue on quilted section; 
align grainline as originally marked. 
Cut out pattern, and transfer all 


necessary markings to the fabric. 


Pared-down construction 
Once all the pieces are quilted, 
l assemble the garment in the order 
recommended in the pattern 
instructions. Because the quilted 
fabric has built-in body, you can 
omit the interfacing from the jack- 
et fronts, backs, and hems, though 
you may want to keep it for any 
facing pieces. I stitch darts just 
as | would with an unquilted fab- 
ric and press them to one side. 
Unless I plan to add a separate, 
hanging lining, I don’t usually 
trim darts. 

Seam and hem allowances can 
be finished in a variety of ways (see 
Threads No. 98, pp. 20-22). AHong 
Kong finish, flat-fell seam, mock 
flat-fell seam, or even a serged seam 
allowance will be sturdy and at- 
tractive in an unlined garment. 
When | use a flat-fell seam, I sepa- 
rate the layers in the seam al- 
lowance that is to be folded over, 
and trim away the batting and lin- 
ing to reduce the bulk. 

I usually finish the outer edges 
of my garments with standard 
facings or bind them with bias 


Smoothly shaped 
results: Your finished 
garment section will be 
light, subtly textured, 

e ‘ e and almost wrinkle-free. 
Sew and press darts: 
Stitch darts, then press, first 
from the wrong side, then 


from the right side. 













binding. The only time I quilt 
facings is when they will show, 
as in a lapel. In this case, I simply 
quilt the fabric to interfacing 
and sew as | would a non-quilted 
fabric. I’ve used both standard 
machine buttonholes and loop 
buttonholes on jackets, de- 
pending on the style of the 
garment, but you can be as 
inventive as you like when 
choosing or making a 
closure. If you decide on 
a machine-stitched button- ™“ 
hole, it’s a good idea to stitch 
the buttonhole a second time, 
after it has been cut, to cover 
any batting that peeks through (see Chevron channel 
“Better Machine-Made Button- 
holes,” Threads No. 98, pp. 63-65). 
Next time you'd like to give soft 


oe i . quilting emphasizes 
hie “Sa PEAY Ae? ost | the gentle flare of 
po hae | : this coat back. 
structure and subtle texture to a Ie ‘y “ | 
lightweight fabric, consider quilt- ; g oy hat | 
ing it. I think this technique will th ah ae 
help you find new and sometimes 
unexpected ways to turn fabric 


into fashion. ¢ 


Mary Ray teaches, sews, and designs in 
Tucker, Ga. 


In-Seam Buttonholes 


Leave small spaces in a well-placed seam to conceal—or celebrate—a closure 


in-seam buttonholes easily 
combine function and decoration. 
The author has let her pieced design determine 


an unconventional button arrangement. 


42 


THREADS 


ethinking the closure is 
among my favorite ways 
to add spice to any pat- 
tern. And one of the easi- 
est ways to do this is to 
convert an ordinary but- 
tonhole into an in-seam button- 
hole, in which the opening for 
the button is just a reinforced space 
in a seamline’s stitching, like 
those you can see in the above 
photo. Let’s look more closely at 
what’s involved in making such a 
buttonhole, and consider how this 
simple idea can be expanded to 





become the focal point on your 
next project. 


First, place your seamline 

The first step in making an in-seam 
buttonhole is locating or creating a 
seam close to or exactly where you 
want one or more holes. Common 
structural seams that intersect a 
front or back closure, such as those 
at neckline (collar-to-bodice) and 
waistline seams (bodice-to-skirt or 
waistband-to-skirt) are obviously 
good candidates. But in other cas- 
es, youll need to add a seam in or- 


by Lois Ericson 


der to position in-seam buttonholes 
where they are needed, for instance 
along the center front of a blouse. 
If you know precisely where you 
want your buttonholes to be, you 
can simply draw the necessary ad- 
ditional seamline(s) on your pat- 
tern piece and then cut the piece 
apart. Add seam allowances to each 
side of the divided pattern and 
you're ready to cut your fabric and 
sew it back together leaving pre- 
cisely positioned spaces, as in the 
top photo on p. 43. The spaces 
should equal the preferred length 
of a conventional buttonhole for 
your chosen buttons. | reinforce 
each end of the spaces by back- 
stitching as I’m sewing the seam. 
A more freewheeling approach is 
to cut and form a buttonhole seam 
in an interesting way on a large 
piece of fabric, then position your 
pattern over the seam and cut it 
out where it looks best. With a lit- 
tle forethought about appropriate 
buttonhole spacing and approxi- 
mate seam position, this can allow 
you to fine-tune your seam place- 
ment visually after you know what 
your new seam looks like. I like 
this approach when I’m allowing 
my project to evolve slowly, letting 
each design decision shape what 
comes next, as opposed to working 
out an exact plan. If you want max- 
imum freedom to position the 
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A basic in-seam buttonhole is just a space 
in a pressed-open seam. On the reverse side, 

each facing piece is hand-sewn to the seam allowance 
of the front. Alternatively, sew the facing/lining pieces 


<= a together the same way you do the 


1 ek oe hd ee 
teh iy a 


outside pieces, leaving corresponding 


spaces for the buttonholes, then tack 
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the spaces together by hand 
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buttonhole seam, it’s important not 
to fix the shape of, or cut out, the 
underlapping button piece until 
A contrast fabric strip pieced along 

the buttonhole seam adds drama to the 


the overlap is finished. 


Finish with a carefully 
cut facing 
The simplest way to finish the 


in-seam buttonhole. Cut the strip on the bias to 
easily follow a curved seam. Piece strips 
to one or both sides of the seam, and 


UCLOCRUUE ER oe le ee ee 


Photos: Scott Phillips 


wrong side of an in-seam button- 
hole is to cut the facing (or facing 
and lining) pieces the same shapes 
as the top pieces. Then stitch them 
together leaving corresponding 
spaces and tack the layers together 
at the buttonhole lips. Or turn under 
and hand-sew each facing seam al- 
lowance to the top seam allowance 
along the length of the buttonhole 
seam. This is what I usually do, as 
you can see in the top right photo, 
because it seems easiest. 


To see or not to see 

the seam? 

A straight, vertical seam cut at cen- 
ter front, with the same fabric on 
each side of the seam, can make 
for almost invisible buttonholes. 
But I find any seam hard to resist as 
an opportunity for design, so I usu- 
ally attempt to make my added 
seamlines interesting, either by 
curving them or piecing on a band 
of contrasting fabric, or both. The 
examples in the photos at right 
demonstrate these options. Of 
course, you can have multiple 


added seams, and these seams can 
also intersect, so you can make 
your buttonhole seaming as com- 
plex and visible as you like. Let us 
know if you come up with some- 
thing particularly smashing! 


Lois Ericson writes and designs in 
Reno, Nev. You can contact her at www. 
designandsew.com. 
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Off the Rack and 
Heady to Embellish ¢ 


Take a simple garment and add imagination, 


trim, buttons, and beads. 


The result’? New looks for plain-Jane. 


by Connie Long 


o youever yearn for a gar- 
ment with special touch- 
es that you can’t find in 
the stores? When you 
shop, do you feel every- 
thing you can afford is 
uninteresting? Or do you have 
something that’s a classic but out of 
style lurking in your closet? Well, 
there’s no excuse to settle for plain 
and boring when you have a 
sewing machine, a box of trims, 
and a mountain of fabric scraps. 
With a little embellishment and 
imagination, ordinary garments can 
become absolutely beautiful. 
What I find enjoyable about em- 
bellishing garments (store-bought 
or those I’ve made), is that I have a 
point of departure—and because 
I don’t need to start from scratch, | 
can focus on adding the enhance- 
ments. In the following pages, I'll 
take you on a tour of my design 
process, which works for any gar- 
ment and any embellishment, then 
Pll work some magic on three sim- 
ple garments. 
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The garment sets the tone 
What comes first, the garment or 
the embellishment idea? If 1 want to 
create an item with a certain look 
that incorporates specific trim, 
such as leather or suede fringe, 
then | look for the trim materials 
and garment simultaneously—or | 
may already own such a fringe and 
I'll find a garment to work with it. 
But most often, the garment comes 
first, and it naturally inspires a cer- 
tain embellishment. 

The best items for embellishment 
should start with good qualities, 
but they can be made of good but 
not great fabrics, or be a shape 
that’s not quite fabulous, or they 
can simply be too plain. A garment 
that was never finished due to 
missing components, or because 
some tweaking was needed, is a 


The author turned this wool 
crepe dress around to bring the 





keyhole closure front and 
center, and then reproduced 

































it at the sleeve hem. The boxy 
fit is improved with simple 
elasticized gathers between 
the midriff and high hip. 








Mode! photos: Jack Deutsch 








Makeup: Susana Perk 





A faux lace-up closure 
added over front darts is 
clean-cut and simple-like this 
wool skirt itself-and it’s a 
fun, youthful detail. Try this 
treatment at side seams or 
center back instead. 












Ribbon woven through strategically 
placed buttonholes subtly introduces 
color and texture to a plain, bias-cut 
crepe tank. 


1% 
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See an excerpt from 
Connie’s new book, 

Embellish Chic, at www. 
threadsmagazine.com. 





WOOL JERSEY DRESS 


The simple lines, the lightweight, almost sheer fabric, the shade of red, the long side slits, and the overall length of this dress | 
suggested quite a few embellishment ideas. | focused on accentuating the beautiful neckline (the neckline slit can be worn in | 
the front or back without compromising the fit), and improving the boxy overall shape. 




















great canvas. In other words, 
although there are things you'd 
love to change or finish, your gar- 
ment must, overall, have redeeming 
qualities and be something you 
want to wear. 


On close inspection 
When you have an “almost perfect” 
garment, figure out what youd like 
to change. Usually a garment just 
needs a charming touch, but some- 
times I change or cover up details 
that don’t appeal to me, such as a 
collar shape or button closure. And 
occasionally the problem is pretty 
mundane, such as a stain, moth 
hole, or other little mishap. 

Next, analyze the weight and 
body of the fabric. The easiest 
fabrics to embellish have good 
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Elasticized bodice 


1. To choose an elasticizing technique, test the following on scrap 
fabric: a) sew with elastic thread in the bobbin and standard poly- 
ester thread in the needle; b) place a strip of bias tricot under the 
fabric and sew two parallel rows of topstitching to form a casing 
through which you thread narrow, braided elastic; c) sew ‘inch 
braided elastic to WS of the fabric using the Elastic Wizard tool 
(to stretch elastic) and a medium zigzag stitch. 


2. Try on the dress or place it on a dress form. To plan gathers, 
pin %-inch elastic to the dress. Adjust gathers evenly. Mark place- 
ment lines on RS of the dress with non-permanent fabric marker. 
Remove elastic. 


3. Apply elastic on the marked lines, using your chosen method. 


Keyhole sleeve 

A curved casing cut into the hem of the %-length sleeve adds a softly gathered effect at the elbow. 
This easy technique is possible when a sleeve includes some ease and the fabric has moderate 
stretch. The size and placement of the keyhole can vary. 








1. Cut away a vertical strip of fabric (6 inches long, 1 inch wide, and rounded at the top) about an inch back 
from the midpoint of each sleeve hem. If desired, serge sleeve along cut edge. 


2. To make a casing, turn the cut edge of the sleeve back % inch to WS and zigzag stitch % inch from the fold. 


3. Thread cording, piping, or trim (about 20 inches 
long) through the casing. Tie to gather the opening. 










body and a firm hand, like wool 
flannel, cotton gabardine, denim, 
and linen. Soft, flowing fabrics, . 
such as georgette and crepe de 
Chine, require more sewing skill 
and lightweight embellishments 


unn-p 
Weks Fig 
A | -biinsy- 


that don’t overpower the fabric. 
Stretch fabrics have limitations: 





- 
7 
- 

the stretch must be minimized or ~ 
the embellishment must stretch 
as well. 


Inspired embellishment 
Once you know what youd 
like to change, there are 
manyeasy ways to embellish » 
3 f 
Trim, taper, shorten, | : Anh leather Chr 
beit—all are fun options ' ) 
for changing the character , 


of a simple dress. ’ 


Drawings: Julie Johnson 


WOOL SKIRT 


Although this skirt is a timeless classic with its flat- 
tering length, color, and shape, it begged to be trans- 
formed into something more fun. Since | didn’t need 
to change or improve the silhouette here, | opted for 
simple embellishments to add surface interest or 
accent a specific area. 


Faux lace-up closure 


You need a piece of grosgrain ribbon a bit more than 
twice as long as each placket, as well as fusible in- 
terfacing scraps and eyelets with a tool for setting 
them. Vary the ribbon width and placket length to 
suit your taste and garment. 


1. To determine the placket placement, try on the skirt or 
place it on a dress form, and arrange a length of ribbon 
at the side or side front; when you like the position, mark 
with chalk or pins and remove the ribbon. 


2. Cut a length of ribbon slightly longer than the placket 
length. Fold RS in and sew the ends together, forming a 
ring. Press the seam open, turn the ring RS out, and fold 
it flat, centering the seam in the middle of one layer. 
Edgestitch along one edge. On each side of the center 
seam allowance, slide a strip of interfacing between the 
layers and fuse; don't interface the seamed area. 





Edgestitch. alll Kos Gro: : 


3. To make the placket, fold and press each ribbon unit as 
shown, placing the stitched edge toward the center and 
the unstitched edge along the perimeter. Mark eyelet place- 
ment on RS of the placket, then install eyelets. Pin the 
placket in place on the skirt and topstitch the outer edge. 





Embroider, 


slash, add buttons-—or nail 


heads or fringe. With a classic skirt, surface 


embellishment is all it takes for a new look. 


and add creative style. Some of my 
favorite embellishment materials 
are simply by-products of other 
projects or recycled, worn, or vin- 
tage items. For example, you can 
use small fabric scraps to make 
beautiful appliqués or a large patch- 
work design, or make fringe with 
slivers of leather or Ultrasuede. 
To get inspired, look to fashion 
magazines, historic 
costumes, vintage gar- 
ments, and art. Also 
visit fabric stores to get 
acquainted with the va- 
riety of threads, trims, 
ribbons, beads, braids, 
grommets, and zippers. 
The embellishment 
you choose can dra- 
matically change the 
essence of a garment. 
Ruffles, delicate trims, 
lace, and beading set a 
romantic tone; zipper 


details, grommets, eyelets, and nail 
heads suggest an urban edge; and 
appliqué, embroidery, and fringe 
create ladylike details or modern 
abstract designs. Common ma- 
chine-embroidery and utility stitch- 
es used with specialty threads add 
surface interest, texture, and col- 
or. The final effect depends on the 
materials and your execution of 
them—and you just might find un- 
expected combinations interesting. 


Practical considerations 

Besides pure inspiration, there are 
important practicalities to keep in 
mind. When adding trims, make 
sure the weight of the trim doesn’t 
overwhelm the garment, and the 
scale of the design complements 
the scale of the garment. Also con- 
sider the accessibility of the in- 
tended design area. Make sure the 
peripheral areas (hemlines, neck- 
lines, collars, and edges) are easily 
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BIAS-CUT CREPE TANK TOP 


The dark gray color and short bias-cut silhouette make this tank the perfect canvas for 
diagonal embellishments. | wanted to add color to the top; because the fabric ts light- 
weight, | knew heavy or stiff trim should be sparingly used. 


Woven ribbon design 

1. Try on the tank or place it on a dress form. To plan 
placement and decide width of ribbon (or fabric strips), 
pin squares of fabric, trim, or paper diagonally, along the 
Straight grain. 





2. Mark buttonhole placement on RS of the garment. 
Stabilize WS of the buttonhole area with supple interfac- 
| ing (like lightweight tricot), extending 1 to 2 inches be- 
-Button- Yond the design area. Fuse the edges of the interfacing 
hole lightly, so you can trim it after the buttonholes are com- 
plete. Make each buttonhole ‘% inch longer than the width 
of the ribbon. 
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Interfacing 





Lace, ribbon, cutaway effects- 
and bead accents-light up a simple bias shell. 
Just keep your embellishments on the grainline. 
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3. Cut ribbon strips, then 
weave them through the 
openings. Secure the ribbon 
by machine stitching from the 
RS of the garment along the 
edge of the buttonholes or 
Slipstitching the ribbon to the 
back of the buttonholes. 


accessible and, if appropriate, a 
double thickness, interfacing, or 
both, provides a sturdy surface in 
which to embellish. 

If your garment is lined and you 
do anything with stitching or eye- 
lets, avoid catching the lining in 
your work; doing so can make the 
layers shift and thus drape or pull 
awkwardly. On jackets, you may 
need to unstitch part of the lining, 

but for most skirts or dresses, just 
pull the lining out of the way. As 

a final note, the cleaning method 

of the garment and embellish- 

ment must be compatible. 


A trial run 

When I come up with an embell- 
ishment idea, I’m never quite sure 
that I'll like the finished result as 
much as the imagined outcome, so 
I always test the technique and de- 





- Machine- 
stitch. 


sign. If the idea is unusual or the 
technique unfamiliar, | begin with 
a mock-up to get an idea of the ef- 
fect. For example, to test weaving 
strips of fabric through button- 
holes, I cut slashes on a scrap of 
similar fabric, then I color muslin 
strips with markers, and weave 
them through the “buttonholes.” 
Testing lets me work out any bugs 
before I start on the garment. | ex- 
periment on a similar fabric, and 
even test eyelet and grommet ap- 
plication, so I can learn what to 
expect, how to apply them cor- 
rectly, and whether I need extra 
supplies. Once | feel confident with 
an embellishment, decorating the 
garment is a cinch, and I can spend 
time enjoying the process. 4 


Connie Long is the author of Embellish 
Chic, newly released by Taunton Press. 


Drawings: Linda Boston; photos: David Page Coffin 





to achair, imagine 
you re fitting a 


garment to a person 


by Laurel Sprigg 


am sure we've all seen slip- 
covers that looked crum- s 
pled and ill-fitting within a a 





year of their purchase or | 
construction. My work- | 
shop does fine-quality 


i : : i my 
sewing for interior designers and \ 


architects, and if my covers be- 


haved like that, I'd soon be out of “Ss 


business. My slipcovers must look 
great even after many years of use. 
My strategy for success is simple: 
I make slipcovers just as I would 
a fine jacket, and | apply all my 
fitting knowledge and tailoring 
skills to their construction. As a 
fine garment, the fit and the inner 
structure of a slipcover makes a 
tremendous difference to its final 
form and life expectancy. In this 
article, I'll describe how I measure 
and fit a slipcover by making a 
muslin pattern. In future issues 
Ill follow up with guidelines for 
calculating yardage and cutting a 
slipcover, and then provide an over- 
view of my construction steps. 


Start with measurements 
To begin, I take careful measure- 
ments of every surface area to be 


i 


To custom-fit a cover 


4 
f 










ets, which keep 
the slipcover in 
place and allow 
wearing ease. 





covered, just as | I always draw a 


would do with a per- sketch of the furniture 










son. This isimportant from the front, side, and back, and 


to me because I only _ label all my measurements on it. 
«have access to the chair The drawings below show you how 
~ while 1am making the pat- I keep track of the dimensions of a 
tern, and | think you'll find the 


measurements useful as well. 


typical upholstered chair. 
I also carefully look at the way 


A well-tailored When I measure, I also feelinto the piece of furniture was uphol- 


slipcover fits like a the crevices between the seat, the — stered. Slipcovers function differ- 


glove, thanks to a back, and sides todetermine where _ ently than upholstery, but it makes 


muslin fitting session. the frame is. These crevices pro- sense to take your cues from what 


vide space for what I call tuck pock- was done underneath. Chances 


2 a oe =. + * .s—~— 
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Sketch and measure to plan your slipcover 

Make a quick sketch of the piece to be covered, and use it to record the measurements of each part. 
As an example, here's the sketch for the chair in the photos above, so you can see how the parts are 
labeled and where the measurements are taken. 
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Skirt line 
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1 Pin and mark the back 





After carefully measuring 
and noting all the surface 
dimensions, Sprigg likes 

to start the muslin at the 
center outside back 

of the piece. 





Atall intersections, 


Next add muslin to the inside back: align 
Mark the edge of 
the panel, following 


Line up your muslin on label each corner 


the perpendicular grain at the center and 


the outside back with pins, smooth the fabric outward. Pin it to the with the same 


keeping the muslin grain theseamsor piping seam of the outside back. Clip and spread _ letter so it's clear 


perpendicular to the floor. on the upholstery. where it joins the arm, leaving plenty of later which parts 


Label the panel. excess. Eliminate drag lines as you work. _join, and where. 


2 ) Create a tuck pocket 





Feel into all crevices to find the depth of all tuck 
pockets between the inner back, seat, and arms. 
Establish and mark the start and end of each 
tuck space, noting areas in the corners and/or 
at the arm fronts where there is no space. 
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are there are structural reasons the 
pieces were cut the way they were. 
In other words, if the upholsterer 
put a seam on the chair, you prob- 
ably should have one in the same 
place on your slipcover. You can 
bend this rule in some spots when 
you get more familiar with this 
process, but until you have made 
several slipcovers, I recommend 
that you follow the upholstery. 


Make a muslin pattern 

After careful measuring, I pin-fit a 
muslin pattern. Unlike a person, 
you can stick pins into your subject 


With the inner back pinned 

above the arm, draw a line on 
the inner back along its inter- 
section with the arm, to mark 


the edge of the tuck pocket. 






without complaints. And you can 
write notes on the muslin as you 
go, marking dots at points where 
pieces join, as well as labeling top, 
bottom, front, and back. I recom- 
mend writing as much as you can 
on each piece because once you 
take out the pins, the shapes will be 
unfamiliar and it will be easy to 
get disoriented. I make corre- 
sponding notes on my sketch, la- 
beling each piece and assigning 
letters to the joining dots just as I 
would find on a garment pattern. 

The grain of all pieces must be 
perpendicular to the floor if the 


Push the muslin into the 
crevices, Clipping and 
marking as necessary to 
fit an appropriate amount 
of tuck-pocket ease into 


the available space. 


slipcover is to hang properly. If you 
cut a piece even slightly bias, it will 
sag and lose shape with all the con- 
necting pieces pulling on it. Marka 
vertical grainline on each muslin 
piece once it’s in place. 

Walk with me through the main 
steps of my muslin-fitting process 
(see the photos on pp. 50-53), 
which proceeds from the back to 
the arms and then to the seat, and 
ends with the skirt, if there is one. 


Benefit from tuck pockets 
To allow for movement in a gar- 
ment, patternmakers add wearing 


3) Form the arm 





Starting from an arm/side seamline, 


wrap and pin the arm with sufficient 
muslin to join the inner back and 
seat, including tuck pockets, and to 
allow finishing experiments at the 
arm front, if desired. 


Bring the inner arm fabric around 
the front if you want to experiment 
with a gathered or pleated finish, 
or clip edges to create seam 
allowances for a pieced front. 


ease. Chairs and couches also 
move, therefore you must add ease 
wherever there is movement. If you 
don’t, the first person to sit on your 
slipcover will hear tearing sounds. 
I add 1 to 4 inches of fabric along 
the side and back edges of the seat 
and on the vertical seams between 
each inner arm and back, depend- 
ing on the depth of the chair’s 
crevices. This extra length, or pock- 
et, gets tucked into the crevices and 
helps hold the slipcover in place. 
The photos for Step 2 show how to 
establish the tuck pockets while 
you make the muslin. 

Expect the tuck pockets to be 
variable and oddly shaped once 
you transfer them to the muslin. 
Often the crevices are as much as 
4 inches deep, but they may be 





Smooth fabric over the arm, then clip, pin, and mark corners and 
seams to establish joining seams at all edges. Add the side panel 


as soon as possible so you can complete the front of the arm. 





much shallower. The pockets plus 


seam allowances on a finished cov- 
er shouldn’t extend beyond the 
available space, and you don’t need 
to fill it completely if the space is 
deep; a few inches of allowance 
will be plenty. Make sure that all 
tuck pocket allowances on adja- 
cent pieces match each other. 


Explore design options at 
the muslin stage 

Not all parts of your cover need to 
exactly match the upholstery. The 
arm ends and skirt can be restyled 
to be more in keeping with your 
fabric and your preferences. In the 
photos above, I show several ways 
to pin the muslin on the front of 
the arm. I only make a muslin pat- 
tern for one arm (unless the arms 





Clip, leaving enough fabric to 
allow for the arm side of the 
seat/arm-tuck pocket. Create 
the pocket as described. 





are not symmetrical), and reverse 
the pieces when I cut the other side. 

The last item on my muslin is the 
skirt. The skirt is an aesthetic 
choice for you to make according to 
the style of your slipcover, or even 
to omit. For a contemporary look, 
skip the skirt and finish the hem as 
you would a sheath dress. If there 
is an upholstered skirt that you 
don’t like, you can even remove it. 
When I wanta skirt on a slipcover, 
I make it as a separate piece to be 
attached last, after hemming the 
rest of the cover. I shorten my skirts 
to clear the floor by '4 to 4 inch, as 
long as they will cover what is un- 
derneath. If the furniture will sit 
on a deep-pile carpet, I'll shorten 
the skirt even more, to allow the 
legs to sink without the slipcover 
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4 Drape the seat and chair front 


If possible, work on the seat and front in one piece. Sprigg wanted no seams on the 
front drop area, so she allowed enough fabric to wrap the front and create the seat plus 


tuck pockets, shaping the T-corner with darts positioned under the cushion on the seat. 





Align the grain from 


front to back on the seat. 







Start the skirt at least 


2 inches down from 
the edge of the seat, 
marking the skirt 
alignment on the 
muslin around the 


perimeter of the chair. 
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Mark the intersection of the seat with the back and arm: 


clip, matching back and arm-tuck pockets already created. 


Sprigg hems the body of 
the slipcover separately 
from the skirt, adding a hem 
allowance to those pieces 
at this time. The skirt is 
then attached to cover this 
hem and any upholstered 
skirt underneath it. 








a 


Smooth the fabric over the front, then clip, pin, and 


mark corners, darts, and seams at all intersections. 





Experiment with various corner treatments as you drape the 


skirt from center front to center back. 


looking too long. Some skirt vari- 
ations to consider are shown above. 

For a slipcover with a relaxed 
look, add to the fabric in the arm 
and to the side seams of the back, 
but not to the length or to the front 
edge between the arms. A little 
looseness goes a long way, and too 
much will cause a cover to look 
and fit poorly. Your seat area 
should remain fitted no matter 
where else you're adding style ease. 


Plan your closure 

Since a slipcover should be able to 
be removed, cleaned, and placed 
back on the furniture, you need to 
think about closures, and the clo- 
sure effects the way you cut the 


slipcover. For armchairs, I put a 
zipper on one side of the back un- 
der the piping. For couches, I put a 
zipper on both ends at the back. 
For sleeper sofas, | put a zipper 
around the perimeter of the seat 
so you can unzip and pull out the 
bed without removing the slipcov- 
er. You can add ties or hook-and- 
loop tape hidden in a placket, but- 
tons, or virtually any closure you 
would use on clothing. Use your 
imagination, and have fun. The im- 
portant thing is to make it easy to 
dress and undress your furniture. 


Allow for piping 
Piping isan important structural el- 
ement in a slipcover—it also offers 


some zip to the design. You can 
make a slipcover without it, but 
piping will help a slipcover retain 
its shape, and also help keep it in 
place. Those extra seam allowances 
hug each edge of the chair or sofa 
and prevent the riding up or down 
that can occur. I place piping on all 
convex seams, and not on concave 
seams (for example, under a rolled 
arm). Piping can be very small, for 
instance just a folded or pleated 
bias strip without stuffing in the 
seam. You could also use brush 
fringe or a ready-made twisted 
cord, but bear in mind that deco- 
rative cords do not usually hold 
up well to abrasion or dry cleaning, 
so they would not be a good choice 





Drawings: Christopher Clapp 


6) Create the 





for a couch that gets a lot of use 
from denim-clad family members. 


Prepare the pattern from 

the muslin 

After the pin-fitting, when my notes 
are complete, I confirm that I’ve 
marked all the seam- and grain- 
lines, added notches, and made 
dots at the junctions of all pieces. 
Then I carefully lift off the muslin 
and take it to my worktable, with 
all the pins in place. I make sure 
Ive marked all pins before | re- 
move them, then I lay out one piece 
at a time on the table and true up 
the lines with a yardstick and a 
hip-curve ruler. This is when I 
make sure the shapes of all tuck 


cushion covers 


7 Ready to make the patterns 


When half of your symmetrical chair is covered, you're ready to make your pattern. 


pockets match on adjacent pieces. 


I fold the central pieces in half to 
make sure they are symmetrical, 
then press each one. In the draw- 
ings at right you can see the shapes 
of the patterns for the chair I’m 
draping in muslin in the photos. I 
remove the seam allowances from 
my pattern pieces, since I prefer to 
mark the seamline and seam al- 
lowance with tailor’s chalk on the 
actual fabric. But if you find it eas- 
ier to work with the allowances on 
the pattern, rule them on. + 


Laurel Sprigg operates her workshop 


and teaches in San Francisco, Calif. 
You can contact her at www.laurel 


sprigg.com. 



















Pin and mark a piece of muslin to cover 


half of the top of each cushion type. 


Measuring is adequate to find the height 


of the side panels on box cushions. 


SLIPCOVER PATTERN PIECES 


The following drawings show the finished pattern shape 
for each draped chair part in the photos on pp. 50-53. 
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that will keep you 
visible and 
comfortable 

while on the run 


by Julie Bradley 


Layered to warm, vented to cool, 
and customized to hold anything 
from keys to a dog whistle, this 
jacket lets you stow while you run. 


Bright by day and by night- 
high-tech iflumiNITE fabrics are 
covered with tiny reflectors 
that shine brightly when hit by 
oncoming headlights. 





Photos Jack Deutsch, makeup: Susana Perks; drawings: Christine Enkson 


ADAPT A JACKET TO RUN 


Start with an existing pattern for a zip-front pullover jacket, use a reflective fabric, and add pockets, 
a pouch, and zipper vents in shoulder and side seams. Here are the modifications | made to mine. 


Pattern: 
¢ Choose a pattern one size /arger 
than usual. 
¢ Lengthen the jacket to mid-thigh. 


Collar and front opening: 


¢ Lengthen the stand-up collar as needed to make it 3 inches (or 
more) deep to offer greater protection from the wind and cold. 
* Add a storm flap to the center front (CF) opening. 















Sleeve pockets: 


¢ Sew zippered patch pockets sized to fit your 
needs on the sleeve. | find that 2’ by 44 inches 
is a good size. 

¢ Add pleats to the pocket for a bellows effect. 


Shoulder vents: 


¢ Increase the shoulder 
seam allowances on the 
front to 1% inches. 

¢ /nsert a zipper into each 
shoulder seam, using 
lapped application 
and opening toward 
the jacket back. 

¢ Place the zipper pull for 
each shoulder seam 
at the neckline edge 
so it’s easy to find. 


Pouch: 


¢ Insert a kangaroo pouch (9-inch square), a 
zipper, and a flap in the horizontal seam 
across the jacket front (see p. 57 for details). 


Finish: 

¢ Add a hanging loop inside or outside the 
CB, as found on commercial jackets. 

¢ Finish the sleeves with elastic casing at 
the wrists. 

¢ Insert and then knot a short length of cord- 
ing through each zipper pull. Make it long 
enough to easily grip with gloved fingers, 
yet light enough not to slap with each step. 


Side vents: 


¢ Extend the front side seam 
allowance to 7 inch. 

¢ /nsert a custom-size zipper 
using a lapped application 
to open from the hemline 
to just below the under- 


arm seamline. 
¢ Hem the lower front and 
back edges separately. 


- hree years ago, | started 


are: 


running for fitness and 
stress reduction. But where 


. ~* gh TF = ys 
Py ahs. a) 


I live, the fall and winter 
days are short and usually 
cold, causing two major 
concerns when it comes to dressing 
for cold weather running: being 
visible without streetlights, and 
managing the body temperature 
extremes of overheating or chill- 
ing. A running suit that heats and 
cools me and, for safety reasons, 
reflects light, is the perfect answer. 
But where could | find such a gar- 
ment? Invent it, of course. 





My perfect running suit, shown 


on the facing page, combines a cus- 
tomized jacket with coordinating 
leggings. The jacket offers protec- 
tion from the wind, and allows for 
the storage of removable layers. 
The ensemble includes basic ac- 
cessories like an ear warmer, gloves, 
and a quick-zip camisole (which I 
explain on p. 56). All these pieces 
work together quickly and easily 
so | can adjust for body tempera- 
ture changes. I incorporated small 
sleeve pockets for securing keys 
without jostling; and a large pock- 
et for stowing accessories as I run. 


Since many fabrics that provide 
wind protection don’t release mois- 
ture, and because being able to 
eliminate moisture without be- 
coming cold is key to a comfort- 
able run, ventilation becomes an 
issue. So Linserted zippers into the 
jacket’s side and shoulder seams 
to provide for ventilation as my 
body temperature increases—and 
I can open these zippers while 
running without even having to 
slow down. Because my jacket has 
eight zippers, each a nonstandard 
length, | purchased zipper tape 
from a roll and cut it to size as 
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MAKE A FLEECE ZIP-OFF CAMISOLE 


For an easy-on, easy-off torso warmer, cut a width of fleece 
equal to your bust measurement and 16 inches long; serge- 
finish the bottom edge, add a 14-inch separating zipper to 
join the ends at the center front, and then make a drawstring 
casing around the top. Refer to this diagram to cut the fleece. 








< bust measurement >| 


af 








needed. When the jacket was com- 
pleted, I bar-tacked over the tape 
and cut off any excess. 


| found the ideal fabric 

The successful development of my 
design also depended on finding 
the right fabric. Running catalogs 
led me to dual personality fabrics 
called illumiNITE. By day, they are 
bright with graphic prints. By 
night, the color and printed pat- 
tern recede into darkness, but 
when a light plays over the surface, 
millions of small reflective disks 
embedded in the fabric reflect 


brightly (just like white lines on a 


highway reflecting the beam from a 
car’s headlights), and the pattern 
(sometimes different) emerges. 

I ordered illumiNITE swatches 
and when they arrived, | played 
with the fabrics and a flashlight 
for days. Eventually I chose a firm- 
ly woven white and purple nylon 
for the jacket and a black poly- 
ester/nylon/spandex fleece-backed 
knit for the leggings. I chose a reg- 
ular lightweight stretch fleece in 
purple for my camisole. 

The jacket shown is Butterick 
3081, a zip-front pullover (no 








longer in print), but with some 
simple adaptations any of the fol- 
lowing patterns will work: Burda 
2596, New Look 6572, McCalls 
2966, or Simplicity 9894. I use 
a pattern at least one size larger 
than usual, and extend its length 


to mid-thigh. 


Easy leggings 

I drafted the leggings pattern 
from an article in Threads No. 73, 
pp. 34-36, “Custom Leggings in 
a Snap,” but there are many com- 
mercial leggings patterns available. 
To accommodate the extra bulk 


Bradley photo: courtesy of author 


CREATE A KANGAROO POUCH 


The success of your personalized running jacket depends on knowing all the items you may want 
to carry and then providing a pocket to put them in for easy accessibility. The dimensions of the 
pocket described below fit my needs, but you can change the size to suit yourself. 


Many patterns suitable for adaptation to this jacket 
already have a front pouch, but if you have to modify 
your pattern, just follow these simple steps. 

The zipper and flap are inserted into the horizontal 
chest seam. When the flap ts lifted the zipper teeth 


are exposed. 


To construct the flap cut a rectangle from the jacket 
fabric, twice the desired depth (3 to 4 inches total) 
and long enough to cover your horizontal zipper plus 
seam allowance. Fold RS together and sew round 
corners on the folded edge. Turn RS out. Set aside. 
Cut one pouch pocket from the facing eo 


fabric, twice the desired depth plus 
seam allowance. 


To form a window for a zipper, center 
and pin one short edge of the pocket to 
the top edge of the lower jacket front, RS 
together. Sew as shown. Clip to corners, 
turn, and press flat. Baste a zipper in the 


of the lightweight fleece backing, 
I cut the leggings with a %-inch 
seam allowance, and then serged 
the seams with a %-inch seam 
allowance. Constructing the leg- 
gings was simple, just three seams 
and a waistband. Add stirrups to 
them if you like. With the leg- 
gings also made of reflective illu- 
miNITE, I am visible from shoul- 
ders to toes. 


Be cool and run 

Now, when I go for a run on a 
chilly day, I don my leggings, a 
T-shirt, the camisole, and jacket. 


window with the upper edges even and with the RS of 
the zipper against the pocket. On the three faced edges, 
topstitch through the lower front, pocket, and zipper tape. 
Fold up the opposite short end of the pocket, aligning 
with the top edge of the lower front and zipper tape 
(RS together); pin. 


Sew or serge the side edges together to form a pouch. 


I also wear an ear warmer and 
a pair of gloves. As I run and be- 
gin to get warm, I simply unzip 
the camisole and stow it in the 
kangaroo pouch. And as my body 
temperature rises, | open the shoul- 
der zippers, and then the side zip- 
pers as much as needed. The 
pouch is generous enough to con- 
tain the ear warmer and gloves if 
they are removed. 

I’ve run many miles in this cloth- 
ing. It has proven to be an excellent 
marriage of fabric and design, 
offering adjustable control over 
body temperature, wind protection, 





Turn the lower front RS up. 

Center the flap over the zipper and baste through the 
pocket, zipper, lower front, and flap. 

Sew the upper front to the lower front following the 
pattern instructions. 





and reflective properties for run- 
ning at night. 

It is comforting to know that | 
am highly visible in low-light con- 
ditions. In fact, illumiNITE works 
so well that oncoming drivers often 
veer far into the opposite lane to 
avoid me. I wonder if the driver 
thinks he has seen a glowing ap- 
parition running in the dark, but I 
am always confident that indeed, I 
am seen and I am cool. + 





Julie Bradley, seen at right in her perfect 
running suit, runs and sews in Browns- 
town, Ind. 
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ON THE CUTTING EDGE: 


Lapped Seam Construction 


sew elegant, easy garments with 





exposed raw edges and no facings, 
linings, or interfacings’? Why not? 


by Kathryn Brenne 


ecently, I purchased a few 
ready-to-wear garments 

_ that were constructed in 
such an interesting way 

that I was inspired to copy 

the technique. These un- 

lined, unstructured garments (and 
the ones I’ve made using the same 
technique, such as the suit shown) 
are made with simple, overlapped 
seams, with all edges left unfin- 
ished and trimmed close to the top- 
stitching that makes the seam. 
Since each garment is made from a 


nonraveling material, these edges 





_ A simple shape with interesting seamlines makes a perfect 










setting for a lapped: seam ensemble. Boiled wool provides just 


; the right weight a I-free edges; the pattern is Vogue 2462. 


Photos on p. $8: Jack Deutsch; makeup: Susana Perks, other photos: Dawd Goffin: drawings: Karen Mayer 


have remained clean and crisp 
through repeated wearings. Not on- 
ly were these garments fast and 
easy to make, they’re also light- 
weight and soft. I'll describe ap- 
propriate patterns and fabrics for 
this technique and, on pp. 60-61, 
outline the lapped-seam version of 
several common sewing applica- 
tions. In the photos below and on 
p. 61, you can look more closely 
at ready-to-wear examples to see 
how designers are taking advan- 
tage of this construction method. 


Choose a nonraveling 

fabric with body 

Besides being nonraveling, fabrics 
for lapped-seam garments should 
have substance, because you won't 
be using layers of interfacing, un- 
derlining, or lining to add weight 
and body. Obvious candidates in- 
clude wool, double-knit, boiled 
wool, leather, Ultrasuede, felt, and 
knit or woven double cloths. 


Look for a pattern with 
interesting seamlines 

Simple designs with interesting 
seamlines are ideal for this method 


SEEN IN THE SHOPS 


a 





because the lapped construction 
inevitably makes the seams a 
prominent feature of the garment. 
Gathers, tucks, pleats, and exten- 
sive easing are inappropriate with 
the weighty fabrics you'll be using 
for lapped seams; patch pockets are 
probably the best style, but there 
are no other obvious limitations to 
pattern choice. Common details 
such as collars, set-in sleeves, darts, 
and zippers are easy to construct 
using the flat method. Garments 
can be closed with traditional cord- 
ed buttonholes, and covered snaps 
give a clean, finished look to a re- 
versible garment. 

Two rows of topstitching are com- 
monly required to secure the lapped 
seams of woven and knit fabrics, so 
such garments tend to look more 
sporty than dressy. Leather, which 
tends to have a stronger edge, can 
be secured with one row of top- 
stitching. Edges of facings, collars, 
patch pockets, flaps, waistbands, 
cuffs, and hems can be left raw 
with a single or double row of 
stitching near the edge. Many de- 
tails such as collars and flaps work 
fine cut as a single layer. 


Quick guide to lapped seams 


Cut off seam allowance on one piece, lap edge over seam 
allowance of other piece, and topstitch seam. Which piece goes 


over which? Here are general rules: 


¢ Fronts overlap backs at side seams 
¢ Armscyes overlap sleeves 

¢ Collars overlap necklines 

¢ Left center back overlaps right 

¢ Yokes overlap garment bodies 

¢ Bodices overlap skirts at waistline 
¢ Cuffs overlap sleeves 

¢ Waistbands overlap skirts or pants 
¢ Horizontal darts overlap top to bottom 
¢ Vertical darts overlap front to back 


Mark all stitching lines and 
plan your overlaps 

Cut out the garment with %inch 
seam allowances all around, then 
mark all stitching lines and darts 
using a chalk liner or removable 
marker. Before completing the 
seam or dart, plan your overlaps, 
deciding the direction the raw edge 
of the top layer of each seam will 
face. The list above outlines what 
I've seen and done most often. 


Lapped seam 


\ seamline 


seam allowance 


Standard seam 


ir 


seam allowances 





This knit double-cloth suit by TAHARI is entirely made 
using lapped seam construction. The collar is a single 


Two rows of topstitching secure major 


seams. The wrap skirt is stabilized with 


layer of fabric. Front edges, collar, and hems are stitched %-inch grosgrain ribbon at the waist and 





with one row of stitching %« inch away from the cut edge. is closed with hook-and-loop tape. 
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To make a 
lapped seam 


Step 1. Mark all seam allowances 
as described in the article text. 
Cut away the seam allowance on 
the overlapping edge only, then 
position the raw edge of the 
overlap on the stitching line of 


the underlap, pinning to hold the 


layers in place. 





Step 2. Using a slightly elongated 
stitch (I usually use a 3mm stitch 
length to help define the 
topstitching), sew %e inch from 
the raw edge. Use either an 
edgestitching foot or align the 
raw edge with the presser foot 
toe and offset the needle to keep 
the stitching straight. 


Step 3. Stitch again % inch away 
from the first stitches. Then, using 
small, sharp scissors held flat 
against fabric, carefully trim excess 


seam allowance on the underlap. 


60 THREADS 





To stitch a 
lapped dart 
Step 1. Cut darts along 


the overlapping edge 
right up to the tip. 





Step 2. Overlap 
and pin, being 
careful to catch 
some of the under- 
lap in at the tip. 


Step 3. Topstitch along 


raw edge as described 
for seams, pivot at tip, 
and sew at an angle 
away from tip until 
topstitching parallels first 
row at % inch as on the 
rest of the garment. On 
darts with underlaps 
narrower than % inch, 
use a single row of 


topstitching only. 


Step 4. Using small, sharp scissors 
held flat against fabric, carefully trim 
away excess seam allowance on 


the underlap. 








To stitch a 
lapped-seam zipper 


Step 1. Prepare under- 
lap by trimming seam 
allowance to % inch and 
squaring corner at base 
of zipper opening. Stitch 
zipper tape to underlap 


on seamline. 


Step 2. Prepare overlap 





by removing seam 
allowance, then back 
with a zipper-length piece of %-inch grosgrain 
ribbon, attaching it with two rows of topstitching 


to match lapped-seam stitch spacing. 


Step 3. Pin overlap into 
position and stitch lapped 
seam up to zipper open- 
ing, blending stitching 
into zipper topstitching. 


Step 4. Lift overlap and 
stitch loose edge of 
grosgrain to remaining 
zipper tape using a 
zipper foot. Hand-stitch 
edge of zipper tape to 
garment wrong side with 
small stitches, invisible 


from the right side. 


To stitch a 
set-in sleeve 


Step 1. Before cutting out the 
sleeve, compare the sleeve cap 
and armhole seam lengths. The 
cap should be no more than 

1 inch longer. If it is, reduce the 
excess ease by folding out a 
lengthwise dart at the top of the 
sleeve pattern, blending back to 


the original width near the cuff. 
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Step 2. Gather the sleeve cap 
with a gathering stitch just 
outside the cap seamline in 


the cap seam allowance. 
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Step 3. Trim away the armhole 
seam allowance, then pin this 
edge to the cap seamline, 
distributing the gathers under it 
(shown partially pinned). Stitch 
ve inch from the armhole edge. 
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Combine lapped seams with 
traditional methods 

Once I’ve decided on a lapped-seam 
garment, | maintain a minimal 
approach throughout construction. 
But there’s no practical reason why 
all of your project’s seams or details 
need to be made with lapped 
seams. You might prefer to use a 
traditional seam at a skirt’s center 
back, for example, if you have a 
zipper application you like that re- 
quires it. Several of my purchased 
garments have some traditional 
seams, but these appear to be cho- 
sen for style or convenience, not 
because of the strength or stability 
of the other seam types. Lapped 
seamsare perfectly strong, and can 
be stabilized by catching narrow 
tape or ribbon in the topstitching 
on the inside, if needed, at least on 
nonreversible garments. 

Similarly, there’s no reason to feel 
confined to single-layer details on 
a lapped-seam garment. Edges can 
be faced, and facings can be inter- 
faced, if desired. If tests with scraps 
of your fabric show that you'd pre- 
fer doubled and interfaced details, 
cut off all of the interfacing seam 
allowances plus an extra %4 inch so 
that none of it will show between 
the layers. A waistband, for exam- 
ple, could be topstitched to an 
interfaced layer of the fashion fab- 
ric, or perhaps simply to a gros- 
grain ribbon, and still have raw 
edges. Alternatively, a minimal sta- 
bilizing treatment for a waistline 
might consist of only a 4-inch piece 
of grosgrain ribbon positioned 
along the upper inside edge, top- 
stitched with a couple of rows of 
stitching, and with no waistband 
at all. If you come up with an in- 
teresting variation, by all means, 
let us know! + 





Kathryn Brenne owns The Academy of 
Fine Sewing & Design in North Bay, 
Ontario, Canada. 





SEEN IN THE SHOPS 








This boiled wool coat by Hilary 
Radley is made using lapped 
seam construction. There is no 
interfacing at all in the coat. The 
front edges are faced and secured 





with two rows of stitching. The 
back vent is also faced. The collar 
is a single layer. The pocket flaps are extensions of the 
shoulder-to-waist applied front panels. The coat has a 
removable, wool/polyester lining with a shearling collar 
and cuffs. It buttons into place with buttonholes on the 


inside edge of the facing. 











This mauve leather jacket by TAHARI features a mix of 
lapped and traditional seams; the choice of which to use 
where seems to have been aesthetic. Additionally, the back 
neck edge, front facing, and armscye are interfaced with a 
tricot knit interfacing, as is the double-layer collar. The 
jacket is lined with a lightweight silk to prevent the sueded 
side from rubbing off on other garments. 


october/november 2002 41 





Interfacing: 


All-purpose, they're not. Here's what you need 
to know to choose and use the correct one 


by Denise L. Bean 


ou’ve heard the saying 

“clothing makes the 

man.” I’m not sure that’s 

true, but one thing is cer- 

tain, interfacing makes 

the clothing! Used to re- 
inforce, stiffen, or add body to your 
fabric, interfacing contributes a 
great deal to the appearance and 
longevity of a garment. In fact, 
which specific interfacing you use 
(and there are many to choose 
from), and where it’s used in a gar- 
ment make a big difference in how 
the garment looks. 

Part of the reason ready-to-wear 
clothing looks professionally made, 
and home-sewn garments can 
scream “homemade,” is the type of 
interfacing used. Using the right 
interfacing, in the right place, in 
the right way, ensures that your 
garments will look like they came 
from an upscale store or off the 
runway. And now is the perfect 
time to get up-to-speed with inter- 
facings, due to the wide variety, 
and some new offerings on the 
market (see chart on p. 64). 


Key considerations 
With so many different types of 
interfacings available, selecting 
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among them can be confusing. 
To choose an interfacing that’s 
appropriate for your garment de- 
sign and fabric, look for compati- 
bility of weight, hand, application, 
color, and fiber content. 

Ranging from featherweight to 
heavyweight, interfacing should 
usually be the same or a lighter 
weight than your fabric. An inter- 
facing that’s too heavy for the fab- 
ric will distort the design and shape 
of the pattern; one that’s too light 
won't hold the shape or maintain 
stability in the garment. Interfacing 
should complement the firm or flu- 
id hand of your fabric, and at the 
same time provide support, to give 
the garment longevity. For example, 
a garment with a soft silhouette re- 
quires a lighter-weight interfacing 
and/or one with a bit more stretch 
than does a garment with a rigid 
silhouette. A loosely woven fabric 
may require a morestable or firm 
interfacing than a dense or tight- 
ly woven fabric. 

Also consider how an inter- 
facing is applied: fused, or 
sewn-in (see p. 66 for details). 
And think about the color of 
your fabric; as a general rule, use 
white or beige interfacing for light- 
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colored fabric, and gray or black 
interfacing for dark-colored fabric. 

Interfacing fiber content (natural, 
synthetic, or a blend) is important 
in terms of comfort and care re- 
quirements. When used in large 
areas, like a jacket front, a natural- 
fiber interfacing is more comfort- 
able in warm weather. The inter- 
facing’s fiber content must match 
your fabric’s care requirements. 
Obvious problems occur when a 
dry-clean-only interfacing is paired 
with a fabric that will be laundered. 


Interfacing, three structures 
Interfacing comes in three struc- 
tures: woven, nonwoven, and knit, 
and within each type you'll find 
variations of weight, hand, color, 
application, and fiber. Generally, 
an interfacing’s structure con- 
» tributes to its stability and 
amount of stretch (lengthwise, 
crosswise, or bias directions). You 
can use an interfacing’s direction 
What's the secret to of stability or stretch to your ad- 
a beautiful, smooth vantage by placing it in the direc- 
lapel that roils perfectly tion in which stability or stretch is 
and holds its shape needed. For example, to stabilize 
forever? The true story is the back neck of a jacket, orient 
hidden inside—quality the most stable direction of the in- 
interfacing that is perfectly _ terfacing across the part of the neck- 
matched to the fabric. line curve with the most bias. 





Purpose and 
function 


Your choice of interfacing ultimately 
depends on its intended purpose. in 
fact, several types of interfacing may 
be needed in one garment, to fulfill 
the following functions: 


1. Reinforce edges such as hems 
and front openings. 


2. Provide added body to parts of a 
garment such as jacket fronts. 


3. Create stability in buttonholes, 
seams, and armholes. 


4. Prevent stretch in areas like the 
waistband or upper back. 


5. Build shape in lapels and collars. 


6. Provide a crisp finish to details 
such as pockets. 
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WOVEN INTERFACINGS 


Woven interfacings, like woven 
fashion fabrics, feature warp and 
welt threads atright angles to each 
other. They are very stable and 
except for the new stretch-woven 
offerings, either don’t stretch at all 
or stretch minimally in the length- 
wise and crosswise direction. Their 
stretch, drape, and flexibility lie 
along the bias. Woven interfacings 
are available in pure natural fibers 
as well as blends. In general, woven 
interfacings are easy to use and care 
for. Some must be dry-cleaned, so 
check the manufacturer’s instruc- 
tions. Woven interfacings include: 


Plain woven 

Plain woven interfacing (see chart 
at right for various brand names) is 
made from natural or synthetic 
fibers, or a blend of both. Choosea 
high natural-fiber content to use 
with natural fashion fabrics. 
Muslin, batiste, organdy, or organ- 
za can be used as a substitute, and 
when cut on the bias, these fabrics 
are good choices for hems, back 
neck interfacings, and sleeve cap 
stays. Wigan, an interfacing for 
cuffs, hems, and sleeve caps that’s 
cut on the bias, is offered 2 to 4 
inches wide. Plain woven interfac- 
ing is available in both fusible and 
sew-in forms. 


Stretch woven 

Stretch woven is the latest devel- 
opment in woven interfacings, and 
two fusible versions are offered to 
date, made specifically for the 
stretch-woven fabrics so popular 
today. Bi-Stretch Lite by Pellon has 
stretch in the warp and weft direc- 
tions, works well for hard-to-fuse 
fabrics (such as rayon), and pro- 
vides fluidity for softly tailored 
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INTERFACING BRANDS AND THEIR PRODUCTS 


Four major brands of interfacing are available to consumers: Stacy, Pellon (www.pel/onideas.com), 
and HTC, Inc. (www.htc-inc.net) are available at most fabric stores, and Kuffner is available from 
tailoring suppliers and some independent fabric stores. If you purchase a nonbrand interfacing 
and can't locate the manufacturer, the retailer should stand behind the product. 
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* Bi-Stretch Lite-low-temp | #906F Fusible— 


stretch woven (Pellon) 
* Touch O' Gold-/ow-temp 
plain woven (HTC) 


* Flex Weave- 
stretch woven (HTC) 


* Hair Canvas/Hymo* 


* Kuffner Woven— 
plain woven (Kuffner) 


* Satin Weave— 
plain woven (HTC) 


* Shape-Flex— 
plain woven (Stacy) 
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* Form-Flex All Purpose- 
plain woven (HTC) 


UL * Form-Flex-plain woven 


:- — a 
= as 


50/50 (HTC) 


* Fusible Acro- 
hair canvas (HTC) 





Armo Press Firm— 
plain woven (HTC) 


Armo Press Soft- 
plain woven (HTC) 


Collar Canvas* 


Form-Flex Woven— 
plain woven (HTC) 


Hair Canvas/Hymo* 
Hair Cloth” 


Sta-Form Durable Press— 
plain woven (HTC) 


* Veri-Shape Durable Press— 
plain woven (HTC) 


%* = Acro—hair canvas (HTC) 
* Buckram* 

* Crinoline* 

* Netting* 


* Tailor’s Pride— 
hair canvas (HTC) 


* Wigan’ 
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crosswise stretch (Pellon) 


Designer's Sheer- 
crosswise stretch (Pellon) 


Sheer D’Light Featherweight— 
crosswise stretch (HTC) 


Sheer D’Light Lightweight- 
crosswise stretch (HTC) 


Sof-Shape—crosswise stretch (Pellon) 
#911FF Fusible—stable (Pellon) 
Designer's Lite— 

crosswise stretch (Pellon) 

Easy Shaper—stab/e (Pellon) 
Form-Flex Nonwoven-—stable (HTC) 


Fusi-Form Lightweight— 
crosswise stretch (HTC) 


Sheer D’Light Mediumweight- 
crosswise stretch (HTC) 


ShirTailor—stab/le; for collars, 
cuffs, or waistbands (Pellon) 


Shirt-Shaper—stable (HTC) 


Softouch—/ow-temp; 
crosswise stretch (HTC) 


Tailor's Elite—stitch-reinforced (Pellon) 


#931TD Fusible—- 
crosswise stretch (Pellon) 


Armo Fusi-Form-— 
crosswise stretch (HTC) 


Pel-Aire—stable (Pellon) 
Tailor's Touch—stabl/e (Pellon) 
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crosswise stretch (Pellon) 


Intra-Face Bias Featherweight— 
all bias (HTC) 


Intra-Face Lightweight— 
crosswise stretch (HTC) 


Sew-Shape Featherweight-— 
stable (HTC) 


#910 Sew-in—all-bias (Pellon) 
Intra-Face Bias Lightweight- 
all-bias (HTC) 

Intra-Face Mediumweight-— 
stable (HTC) 

#930 Sew-in—al/-bias (Pellon) 


HTC Intra-Face Durable Press— 
crosswise stretch (HTC) 


HTC Intra-Face Heavyweight-— 
stable (HTC) 
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EasyKnit-tricot (Stacy) 
Feather Weft- 
weft-insertion (HTC) 
So-Sheer-tricot (HTC) 
Delicate Warp*- 
warp-insertion 
Delicate Weft*- 
weft-insertion 
Fusi-Knit—tricot** (HTC) 
Kuffner Weft-— 
weft-insertion (Kuffner) 
Sofbrush—/ow-temp; 
warp-insertion (HTC) 
Sofknit~/ow-temp; 
tri-dimensional (HTC) 
Textured Weft**- 
weft-insertion (HTC) 
Ultra Weft- 
weft-insertion (Pellon) 
Whisper Weft- 
weft-insertion (HTC) 
Armo Weft- 
weft-insertion (HTC) 


Sewin’ Sheer- 
tricot (HTC) 


featherweight to 
lightweight 


lightweight to 
medium-weight 


medium-weight to 
heavyweight 


miscellaneous or 
nonbrand interfacings 


" specifically for hand 
or machine knits, 
hand wovens, and 
loose weaves 
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Test sew-in interfacings by draping 
the fashion fabric over the interfacing. 
Move the fabric/interfacing around 

to test movement, weight, and hand. 
A good interfacing lends the support 
you need, yet should be virtually 
undetectable when sewn properly. 


jackets. Flex Weave by HTC, Inc. 
has crimped cross yarns for cross- 
wise give and flexible support. 


Collar canvas 

Collar canvas is an extremely stiff 
interfacing traditionally made of 
linen and cut on the bias for jack- 
et and coat collars. It’s available 
only as a sew-in interfacing, 
although it may be purchased 
already sewn to under-collar felt. 
French canvas, Belgian linen, or 
Irish linen (three types of collar 
canvas) can be found in varying 
degrees of stiffness and weight. 


Hair canvas 

Hair canvas, used for tailored gar- 
ments, is a blend of wool and syn- 
thetic fibers with a percentage of 
animal hair—traditionally goat, 
camel, or horsehair—mixed in for 
strength and pliability. (Hymo is a 
common term for hair canvas.) 
Some hair canvas is manufactured 
with little or no wool, but a high 
wool content makes for a more sup- 
ple and resilient interfacing. His- 
torically, tailors used hair canvas in 
jacket fronts and lapels; they now 
tend to use fusible weft-insertion 
knit interfacing on the front, and 


Test the 
effect 


Experts suggest draping 
your fashion fabric over 
sew-in interfacing or 
fusing an interfacing to 
a swatch of your fabric. 
Then ask yourself the 
following questions: 


¢ Does the combination 
feel flexible? 


¢ Is the fashion fabric 
now too soft or stiff 
for your purposes? 


e When you crush the 
fabric, do wrinkles 
remain or does the 
fabric return to its 
original shape? 


¢ Does the weight of 
the fabric feel similar 
with and without 
the interfacing? 


¢ When you roll the 
fabric over your 
hand, does the fabric 
form a smooth roll, 
without creases, 
points, or breaks? 


¢ Has the original 
hand of the fabric 
significantly changed? 





Test fusible interfacings by first pre- 


shrinking the fabric and interfacings, 

as recommended by the manufacturer, 
then cut 3- by 6-inch swatches of inter- 
facing and 6- by 6-inch fabric swatches. 
Fuse as shown, then check for weight, 
hand, and fusing problems. 


hair canvas on the lapel. Tailors 
recommend sew-in hair canvas be- 
cause it’s more flexible than fusible. 


Hair cloth 

Hair cloth is a very resilient inter- 
facing used in the shoulder/chest 
area of jackets. Traditionally made 
from horsetails, hair cloth now 
consists of strong synthetic fibers. 


Specialty wovens 

Several other interfacings can be 
used to make a garment stand out 
or away from the body. Buckram 
is coarse and heavily sized. Crino- 
line has an open-weave and it was 
historically used in underskirts. 
Netting can support puffy sleeves 
and full skirts. 
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NONWOVEN 
INTERFACINGS 


Nonwoven interfacings, made by 
chemically or thermally bonding 
synthetic fibers into a web, are used 
extensively in the apparel indus- 
try, and are easy to find in most 
fabric stores. Nonwovens provide 


good results at a reasonable price, 
have little or no shrinkage, don't 
ravel, can be washed or dry- 
cleaned, and are available in both 
sew-in and fusible forms. However, 
they may not last as long as your 
fashion fabric. 

In a nonwoven, the specific ori- 
entation of the fibers contributes 
to the hand, stretch, and perfor- 
mance of the interfacing. Because 
manufacturers don’t identify the 
structural characteristics on their 
nonwoven interfacing labels or 
on their Web sites, the best way to 
distinguish between different non- 
woven interfacings is to test them 
yourself: Stretch the interfacing in 
the crosswise, lengthwise, and bias 
directions. There are three main 
characteristics to look for—cross- 
wise stretch, stability, and all- 
bias—and each has a different ef- 
fect. There’s also a new stitch- 
reinforced nonwoven available. 


Crosswise stretch 

If you're looking for an interfac- 
ing that will add support to your 
garment but also allow for a com- 
fortable fit around the body and 
recover nicely when it’s stretched, 
a nonwoven with crosswise stretch 
is a good choice. Test for recovery 
by stretching an interfacing in the 
crosswise direction and note if it 
snaps back to its original shape. 


Stability 

A stable nonwoven interfacing, 
often made with fibers randomly 
crossed, has little or no stretch in 
the crosswise, lengthwise, or bias 
directions. This makes it great for 
small areas of a garment that you 
don’t want to budge, such as fac- 
ings, collars, cuffs, and pockets. 


All-bias 

In all-bias nonwoven interfacing, 
the fibers are crossed in two or 
three directions. All-bias interfacing 
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Fusible vs. sew-in 


Each of the three types of interfacing—woven, 
nonwoven, and knit—is available in sew-in and 
fusible forms. Choosing which form to use is 
really personal preference. However, if a fusible 
and a sew-in interfacing appear to be the same 
weight, the fusible will give a slightly firmer 
finish, because of the adhesive. 

The apparel industry uses mostly fusibles, 
which are applied with commercial fusing 
machines. At home, we use hand irons, and 
fusible interfacings forthe consumer market 
have a lower melt temperature. Some fabrics 
aren't suitable for fusibles, such as pile 
fabrics, fur, brocade, leather, sequined, 
beaded, lace or open-weave, metallic, or 
water-repellent fabrics. Heat-sensitive 
fabric, such as rayon, can be used with 
the new fusibles that bond at a very 
low temperature. 

Fusible interfacing is quick and easy 
to use, although it can be tricky, because 
heat, pressure, and time must all work together 
for acorrect bond. The type of adhesive used, 
the pattern of the adhesive, and the method 
used to apply the adhesive also affect the 







a >on heavyweight, loosely woven, and 


side of the fabric, and cover with a damp, 


bonding process. Too much heat and time, 
without pressure, can shrink a fabric, but not 
fuse it. And if too much time, heat, or pressure 
is used, over-fusing occurs, and the adhesive 
liquefies and seeps into the interfacing or the 
fashion fabric. If too little time or heat is 
applied, under-fusing occurs, and, after cooling, 
the adhesive dots feel hard and haven’t merged 
into the fabric. 





cloth is dry. Lift (don’t slide) the iron and 
reposition, slightly overlapping the previous 
pressing. With some of the newer Pellon 
interfacings, the fusing method differs, so 
follow the manufacturer’s recommendations. 


Using sew-in interfacing 

For invisible sew-in interfacing, pin the 
interfacing to the wrong side of the fabric, 
aligning grainlines if appropriate. Machine- or 
hand-baste inside the seam allowance, then 
machine-stitch the 
seam. The 
interfacing in the 
seam allowance 
facilitates sewing, 
stabilizes the seam, 
and prevents seam 
allowance edges 
from showing on 
the right side of 

the garment. 


Using fusible interfacing 


The size of the adhesive dots on fusible 

interfacing determines how deeply the 

adhesive seeps into the fabric, which 
affects the quality of the bond and the 
hand of the fabric. Small dots work well 
on lightweight fabrics, and larger dots 


coarse fabrics. 
7 To fuse correctly, place the adhesive 
side of the interfacing against the wrong 


transparent press cloth. Set your iron at the 
interfacing’s recommended setting, and apply 
pressure for 10 to 15 seconds until the press 





GUIDE TO COMMON FUSING PROBLEMS 


PROBLEM 


SOLUTIONS 






Cracking: Fused fabrics don't roll or fold smoothly. 


Incompatible Shrinkage: Fashion fabric and interfacing 
react differently to heat or moisture in fusing, laundering, 
or dry-cleaning. 


~ Different Hand: Dramatic change in fabric following application of 
~ fusible interfacing, which may be due to heat sensitivity of 
fashion fabric. 


Poor Bond: Fashion fabric may appear blistered, or interfacing 
separates from fabric during or after steaming, laundering, 
or dry-cleaning. 


| Strike Back: Adhesive liquefied, which causes surface of 
/ interfacing to be shiny and/or sticky. 


y Strike Through: Fusible liquefied and seeped through fabric 
~— causing bond to be weak, outer shell to be tacky, stiff, or show a 
color change; adhesive dots to show through fashion fabric; 

and fabric to stick to iron. 


Ridge/Strings: Ridge or outline of interfacing is visible from RS of fash- 
ion fabric, caused by thread/lint trapped between fabric and interfacing. 


Bad Surface/Discoloration: Fabric surface is different after fusing. 


¢ Change to another interfacing and/or different adhesive pattern. 
¢ Change to lighter-weight interfacing and/or different adhesive pattern. 


¢ Choose interfacing with care requirements similar to fashion fabric. 

e Lower fusing temperature and/or time, or use a fusible with a lower 
temperature adhesive. 

¢ Avoid steam in fusing and/or pressing (especially if working with rayon). 

¢ Preshrink interfacing. 


¢ Change interfacing. 


¢ Check fusing conditions, making sure to use even temperature and 
pressure when fusing. 

e Change interfacing; finish on fashion fabric may be resistant to 
adhesive, so try sew-in interfacing. 


¢ Lower fusing temperature, time, and/or pressure. 
¢ Change to interfacing with less adhesive, or from one made with 
polyamide to one with polyester. 


¢ Lower temperature, and/or time, and/or pressure. 
¢ Change to interfacing with less adhesive or one requiring 
lower temperature. 


¢ Clean iron and fabrics before fusing. 
¢ Select lighter-weight fusible or use a sew-in interfacing. 


Information courtesy of Freudenberg Nonwovens (manufacturer of Pellon consumer products). 
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is strong and flexible and can be 
cut in any direction, so it is eco- 
nomical in terms of layout and cut- 
ting. It works well for large areas of 
a garment, such as jacket fronts, 
as well as for larger facings. 


Stitch-reinforced 
Stitch-reinforced interfacing has 
been used by apparel manufactur- 
ers for years and became available 
to consumers in 1999 under the 
trade name Tailor’s Elite (Pellon). 
This cross-laid interfacing (fibers 
oriented in lengthwise and cross- 
wise directions) has nine rows of 
stitching per inch in the length- 
wise direction. It has excellent 
strength in the lengthwise direc- 
tion, and good stretch and recovery 
in the crosswise direction, making 
it comparable to weft-insertion 
knit interfacing (at right). 
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KNIT INTERFACINGS 


Knit interfacings are made of 
interlooping yarns, provide a soft- 
er hand than woven interfacings, 
and offer the most drapability 
and stretch ofall interfacing struc- 
tures. They don’t create as much 
stability as wovens, but there are a 
variety of knit hybrids that do. 
Knit interfacings are made of syn- 
thetic fibers and are mostly fusible. 
Some must be dry-cleaned, so be 
sure to check the label. Knit inter- 
facings include: 


Tricot 

Tricot interfacing has crosswise 
stretch and lengthwise stability, 
and gives limp fabric more body. 
Tricot interfacing is great for soft 
silhouettes, especially when you 
need additional soft shape or body 
for woven or knit fashion fabric. 


Try it out! 











Interfacing 
Sources 


B. Black and Sons 

548 S. Los Angeles St. 
Los Angeles, CA 90013 
800-433-1546 

www. bblackand sons.com 


Bernina Sewing Studio 
4601 S. Loop 289, #14 
Lubbock, TX 79424 
806-792-3863 


Greenberg & Hammer 
24 W. 57th St. 
New York, NY 10019 
800-955-5135 


Gubi Linings and 
Trimmings 

61 Delancy St. 

New York, NY 10002 
212-226-3532 


Kay Fabric Center 

518 W. Arapaho 
Richardson, TX 75080 
972-234-5111 


Nancy's Notions 
800-833-0690 
www.nancysnotions.com 


Rachael's Fine Fabrics 
4636 50th St. 
Lubbock, TX 79414 
806-795-4693 


Rosen & Chadick Textiles 
246 W. 40th St. 

First Floor 

New York, NY 10018 
212-869-0142 


Steinlauf and Stoller, Inc. 
239 W. 39th St. 

New York, NY 10018 
877-869-0321 
212-869-0321 


The variety of interfacings 
is almost as diverse as the 
fabrics available today. 
To keep them all 
Straight, and handy 
for easy reference, 
start filling 

a notebook 

with interfacing 


from various projects. 


Weft-insertion 

Weft-insertion interfacing is a 
fusible that’s a hybrid between a 
woven and knit: it has a knit con- 
struction with extra yarns inserted 
crosswise, and is stable in both the 
crosswise and lengthwise direc- 
tions. Weft-insertion interfacing 
has more drape and flexibility than 
woven interfacing, but provides bet- 
ter stability and control than other 
knit interfacings. 


Warp-insertion 

Warp-insertion interfacing has a 
knit construction with extra yarns 
inserted lengthwise. It works well 
when soft shaping is needed, be- 
cause it stretches in crosswise and 
lengthwise directions. 


Tri-dimensional 

Tri-dimensional interfacing is knit 
with a zigzag pattern and is con- 
sidered an all-bias interfacing, 
meaning it has stretch in all direc- 
tions. Tri-dimensional interfacing 
provides light support while main- 
taining maximum drapability. 
Sofknit, a fusible by HTC, Inc., is 
one of the few tri-dimensional in- 
terfacings available to home sewers. 


Putting it all together 
Right about now, you're probably 
asking yourself, “With all these 


swatches you collect 


choices, how do I know which is 
the rightchoice?” Not to worry, it’s 
all a matter of simply analyzing 
your specific fabric and garment 
design, then deciding which inter- 
facing types are likely candidates; 
this narrows the pool considerably. 
Then roll up your sleeves and test 
different interfacings on swatches 
of fabric, as outlined in “Test the ef- 
fect” on p. 65. 

It's important to preshrink your 
interfacing, based on manufactur- 
er’s instructions, before you use it. 
Preshrinking woven and knit in- 
terfacing eliminates the bubbling 
and distortion caused later if the 
fabric and interfacing shrink at dif- 
ferent rates. Most dry-clean-only 
sew-in interfacings can be steam- 
shrunk with an iron held | to 2 
inches above the surface. Fusible 
woven and knit interfacing, as well 
as hair cloth, hair canvas, collar 
canvas, and muslin, should be 
loosely folded and immersed in hot 
water, left undisturbed until the 
water cools, then carefully squeezed 
and air-dried. Fusible nonwoven 
interfacing shrinks very little, and 
can be steam-shrunk immediately 
before it’s fused to the fabric. 

After you choose an interfacing, 
and preshrink it correctly, fusing or 
sewing it in is a Snap (See instruc- 
tions at the top of p. 66). You'll 
find help for troubleshooting com- 
mon fusing problems at the bot- 
tom of p. 66. I find it useful to keep 
an interfacing notebook (see “Try it 


figs 


out!” above), including samples, 
compatible fabrics, special tips, 
and information about manufac- 
turers and prices. Then, when I 
start a new project, I have an easy 
reference, and choosing the right 


interfacing is that much faster. @ 





Denise Bean designs, teaches, and writes 
in Lubbock, Tex. She has a Ph.D. in 
clothing and textiles, with a special- 
ization in apparel design. 
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hen I presented my 

| westernized kimono 
coat afew years ago 

in the quilting class- 

es I was teaching in 

Denver, it was an 
immediate success. My students 
loved the way the style (whether 
long or short) lends grace and ele- 
gance to any figure, and how it of- 
fers a perfect opportunity to per- 
sonalize a garment with fabric 
combinations and surface designs. 
To help them make their own 
coats, I developed instructions to 
make one without a pattern, using 
only body measurements to cut the 
fabric to size. I also refined my tech- 
niques to make the kimono coat 
fully reversible. I figured out a fast 
and easy way to layer and cut the 
two fabrics together: My special 
sewing sequence anchors the two 


For the office ora day of shopping, slip on a 
casual, stylish kimono coat or jacket, like this one 
made of textured cotton. The length is up to you. 


layers (I call them “main fabric” 
and “inside fabric”) at the under- 
arm and side seams, which pre- 
vents shifting and pulling. 


Rooted in tradition 
The idea for my reversible kimono 
coat dates back to growing up ina 





traditional family in Japan. The 


short jacket shown on p. 71 is an 
adaptation of a Japanese garment 
called a haori, which my mother 
sewed for me for special occasions, 
using traditional fabric, which is 
only about 15 inches wide. In cool 
weather, I'd slip the haori over a ki- 
mono, for an extra layer of warmth. 
It was this memory of a traditional 
haori that I had in mind when | 
set out (with some help from my 
mother) to create my modern ver- 
sion, which is specially designed 
to be made using wider western 
fabrics (45 to 60 inches wide). 

Although my kimono coat looks 
so simple to make (and it is), it’s 
also a highly versatile garment. 
A standard-length is just below 
the seat, but you can make it in 
any length to layer over tanks, 
blouses, and turtlenecks—with 
pants, skirts, or dresses of any 
length. The kimono coat I devel- 
oped is loose but it’s not volumi- 
nous because you cut it to your 
own measurements. 


Fabric sets the tone 

With the traditional kimono, fabric 
ultimately defines the garment, and 
my variation is no exception. I es- 
pecially like to make my reversible 
kimono coat or jacket with one side 
casual and the other side more el- 
egant. This way the garment en- 


ike Binan Kim. backoround 


joys a longer, very practical life. | 
can pack just one for a trip, and 
it will be appropriate for a variety 
of occasions. 

Medium-weight fabrics work best, 
but lightweight and heavy fabrics 
also sew up nicely. Just be sure the 
main and inside fabrics are com- 
patible: they should hang the same 
way, without sags or puckers. I do 
avoid slippery or stretchy fabrics, to 
make cutting both layers of the coat 
together as easy as possible. 

The amount of fabric you need 
depends on your measurements 
and the length of coat you decide to 
make. If you want to work out the 
exact yardage before you purchase 
fabric, lay out your garment in pa- 
per or muslin first, then measure. 
Generally, a medium-sized (about 
26 inches wide), seat-length jacket 
requires 24 yards of 45-inch fab- 
ric for each layer (5 yards total); a 
smaller size requires 2 yards of 45- 
inch fabric for each layer (4 yards 
total); for a larger size, up to 3 yards 
of 45-inch fabric may be needed 
for each layer (6 yards total). You 
can also use 54- to 60-inch fabric, 
but with my layout, you'll have lots 
of material left over. 


Go patternless 

Once you choose your fabrics, 
forming the garment pieces is easy. 
Using my virtually pattern-free 


method, three simple body mea- 
surements (shoulder width, sleeve 
length, and coat length) are all you 
need to cut and sew this loose-fit- 
ting garment (see step-by-step in- 
structions on pp. /0-71). 

I work directly on my fabrics to 
lay out the principal panels, layer- 
ing the main and inside fabrics 
wrong sides (WS) together, then 
folding, marking, and cutting ac- 
cording to my measurements. This 
technique, adapted from the tradi- 
tional kimono-making method, is 
possible because the lines of the 
coat are straight. 

Working pattern-free saves time. 
With just a few scissor snips, the 
top two fabric layers become the 
front of the coat; the bottom two 
layers, the back. A fold replaces a 
traditional shoulder seam, and a 
leftover fabric strip is used to form 


When n ig ht fal Is, and your calendar calls for a 
dressier look, just flip the coat inside out to reveal a 
splashier fabric, such as this polished cotton print. 


a rectangular collar that runs from 
hem to hem, around the back neck. 
Or sometimes | shorten the collar, 
as for the coats shown here. 

I draft a simple kimono sleeve 
pattern to ensure that both the 
right and left sleeves will be the 
same size. It’s also important to 
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FIRST MEASURE YOUR BODY 


Three measurements 


The shape of the reversible 
kimono coat is based on 
three simple body measure- 
ments. Wear a close-fitting 
shirt, and have a friend help 
you measure. 


Shoulder width (A) 
Measure across the back of your 
neck, 3 inches past the natural 
armscye on each side. This mea- 
surement will be the coat width. 
Add 1 inch (for % inch seam 
allowance at each end). 


THEN CUT TWO LAYERS AT ONCE 


Read all directions and study the layout sketch before you cut. Make sure all the corners are square. 


Kimono coat body 


1. Layer the fabrics WS together with the 
selvages aligned at the sides. 


2. Mark the coat length (measurement B) 
from one end, and fold the layers over 

at this point. Hold in place with a dowel 
or ruler, and pin if necessary. The two 
bottom layers will be the coat back; the 
two top layers, the coat front. 


3. Measuring from the left selvage, mark 
the shoulder width (A) on the fold and al- 
so on the hem edge (cut edge) of the top 
layers. Draw a line to connect the marks. 


4, Determine the size you want for the 
neck/front opening (6 to 8 inches); this 
is measurement D. Mark the midpoint of 
A on the top fold and on the hem edge 
of the top layers. Measure and mark one- 
half of D on each side of each mark. 
Connect the marks and pin the labels 

to the panels, numbered as shown. 


5. Cut through all four layers along the 
hem edge, to the line between panels 3 
and 4. Then cut through all layers between 
panels 3 and 4. Pin the edges to secure. 
Notch the shoulder fold at both sides. 


6. Cut out panel 2 from the top two layers. 
Notch CB at the neck and bottom edge. 


Shoulder 


Coat - 
back 
(2 layers) 


Coat - 
front 
(2 layers) 


Hem 


Color Key 


__ Main fabric 














Sleeve pattern 


note that with my layout shown 





For more kimono 
design options, visit 
www.threads 
magazine.com. 


above, the sleeve length is placed 
along the cross-grain of the fabric, 
which is traditional for a kimono 
sleeve. A basic kimono sleeve is 
much easier to draft than a set-in 


sleeve because there’s no armscye 


to fit the sleeve into, and all four 


edges are straight lines. 
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Reet sy Inside fabric 


Sewing double 

After you cut the fabric, and before 
you put a needle to it, select any 
surface decorations or embellish- 
ments. If you plan to sew on ap- 
pliqués, patchwork, embroidery, 
even beading—do so on a single 
layer before you sew all the parts to- 
gether. Remember, the coat will be 


Coat length (B) 

Measure from the nape of your 
neck to the desired hemline. Add 
4 inches for length adjustment 
and hem allowance. 


Sleeve length (C) 

Measure your arm length from 

3 inches below the natural arm- 
scye to the desired sleeve hemline. 


Kimono coat sleeves 


1. Draft the sleeve pattern using 
measurement C (sleeve length) and 
the width you choose (my sleeve is 
about 20 inches wide at the top and 
14 inches wide at the hem). Add 
’2-Inch seam allowance all around. 


2. Using the pattern, cut two sets of 
sleeves on the cross-grain of the re- 
maining fabric. Place them as close 
to the left selvage as possible, leaving 
a long strip on the right for the collar. 


Kimono coat collar 

The collar is a band that runs 
along the front panels and around 
the back of the neck. It can ex- 
tend to the hem or be shorter. 


1. For a full-length collar, double 
measurement B (length), and add to 
measurement D. Or use your desired 
length instead of measurement B. 


2, Unfold panel 4 to full length, with 
main and inside fabrics WS togeth- 
er. Cut a strip 3 inches wide and the 
length of above measurement. Fold 
strip in half crosswise and notch CB. 
(if the strip reserved for the collar 
isn’t long enough, cut two pieces 
and sew them together at CB neck.) 


reversible, so you want any wrong- 
side stitching to be hidden between 
the layers. And add any pieced de- 
signs or buttons, frogs, etc. on the 
collar before assembly. 


A new order 
Unlike tailored coats, where you 
sew the body and collar first, then 


Drawings: Garol Ruzicka 


TECHNIQUES FOR REVERSIBLE CONSTRUCTION 


Use a ‘-inch seam allowance throughout. 


Sew the sleeves 


1. Place the main fabric and the inside 


fabric RS together, sew at the hem; 
press open. Fold tn half lengthwise; 
notch the foldline at both ends. 


Sleeve 
hem 





Connect the sleeves to the body 

1. Make sure the coat body ts still layered and folded as in the cut- 
ting diagram. Turn the sleeve so the main fabric is on the inside, tuck 
main fabric down away from the top edge, and slip the sleeve inside 
the folded coat layers, matching shoulder notches. Fold main fabric 
layer on coat body away from the side edges. Pin the inside fabric 
sleeve and coat body RS together, matching shoulder notches and 


2. With the sleeve still folded lengthwise, fold again along 
the hem seam. Starting at the hem seam, sew the under- 
arm seam through all four layers, stopping about one-third 


the distance from the top edge. 


3. To sew the remaining third of the underarm seam, sew 
main fabric to main fabric, and inside fabric to inside fabric. 


pinning to the underarm seam. Sew. Repeat for the other sleeve. 


2. Refold the coat body so the 
main fabric ts the inner layer, 
turn the sleeves so the main 
fabric is on the outside. Work- 
ing through the open front 
body edges, pin and sew the 
top edge of each main fabric 
sleeve to the main fabric coat 
body, RS together. 


Sew hem and collar 


1. Trim the bottom hem allowances and, one panel of the coat at a time, fold each allowance up, between the coat 
layers. If your collar will not extend to the coat hemline, fold in front edges of the coat from the bottom of the 
collar to the hemline. Topstitch the layers together along the entire bottom edge, and front edges if applicable. 
2. Align the free front edges of the coat; baste together from hemline to hemline (or bottom of collar to bottom 
of collar, clipping as needed). Reinforce corners of the coat neckline with staystitching and clip to corners. 

3. With RS together, sew the main and inside collar layers together along one long edge and both ends. 

Turn RS out and press. With RS together and CB aligned, sew the free edge of one layer of the collar to 

the matching edge of the coat. Press under remaining free edge of the collar and topstitch or slipstitch to 


the other side of the coat. 


the sleeves, with my kimono coat, 
I assemble each sleeve, work my 
way to the main body pieces of the 
coat, then end with the collar (see 
above). For the hem, | simply fold 
up both hem allowances inside the 
coat body, and topstitch with a 
4-inch seam, which is virtually 
invisible when worn. 





The first time you make the pat- 
ternless kimono coat, itmaytakea 
little extra time to get used to the 
sewing sequence, but once you get 
the hang of it, you'll be itching to 
whip up more coats and jackets, 
so you can try out different lengths 
and styles, as well as fabric combi- 
nations and embellishment. 





Stitch four 
layers . 
together. 


4. To turn the sleeve RS out, insert 
one hand through the inside fabric 
tube and turn the main fabric tube 
over it with your other hand. Seam 
edges will be hidden inside. 





Sew the side seams 

Refold the coat so the sleeves extend away from the body (either side 
can be out). One side at a time, lift the top layer of the coat front and fold 
onto the coat back, folding the sleeve onto the coat back as you do this. 
Align all four layers at the side seam, (each pair of fabrics RS together). 
Pin and sew through all layers from the bottom of the armhole to the 
hemline. Clip the side seam below the armhole and at the hemline. 








Yasuko Kuraishi, of Ichi- 
kawa, Japan, is an instructor, 
prize-winning quilt | | 
designer, and writer Short, simple, and definitely not boring. 
for Quilts Japan mag- Elegant in crystal-pleated silk by night, the 
azine. Written with jacket sports a low-key, raw silk face by day. 
Carol Shankel, con- | 
sultant and editor for 


Kokusai Art, Tokyo. 













MEET MANUEL, 


KING OF THE 
COWBOY’S ed 


The master of Western costume 
shows off his embroidery and shares 
his skinny-welt pocket technique 


ust a heartbeat from the — stadt, Chicago—the list goes | the Country Music Hall of 
center of Nashville, on onand on—and they haveone jj Fame, and the Smithsonian In- 
Broadway nextto Noshville thing in common. Let’s just say J stitute. Manuel is creating a se- 


Deli, sits an ordinary brick Manuel has dressed them all. WR ries of embroidered jackets 
house. It’s easy to overlook But how about country music v honoring each of the 50 states, to 


by Heather Claus 





its plain facade—until you stars? Of course, who else would be displayed in the Smithsonian. 
learn what’s inside. Oh, but once GlenCampbell turn to, to help him Some glimpses are shown below. 
you know, suddenly, it’s the become the Rhinestone Cowboy? So exactly what’s inside this unas- 


flashiest building on the street. And then there’s Hollywood. To suming brick house? Upstairs, 
Welcome, and enter therhinestone- date, 73 movies, including Cool you'll find Manuel himself—huge 
emblazoned world of Manuel, Hand Luke, Urban Cowboy, and Su- _ shears in hand. His sewers, tailors, 
clothier to the stars. perman, list Manuel as a costume and embroiderers are gracious, 
anus The Beatles, Elvis, The Grateful designer. His garments are housed unaffected, and busy—but willing 
Dead, The Supremes, Linda Ron- inthe Metropolitan Museum of Art, to pause to offer a sewing or 








-_ * 


Subtle or sumptuous, beautifully executed free-motion embroidery is the Manuel trademark. Sometimes nail-head studs glimmer among the 
threads. One of each of the 50 pairs of jackets at center (made to honor the 50 states) is destined for the Smithsonian Institute. 
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embroidery demonstration. On 
pp. 74-75 is a lesson based on his 
quick-but-elegant piped-pocket 
technique, showcased on the gar- 
ments below, and at right is a 
description of his embroidery 
process. At www.threadsmagazine. 
com, you can see a video of the 
pocket construction, and watch his 
celebrated embroidery magically 
appear. But first, let’s chat a bit 
with Manuel about his life and art, 
and then linger in the photos over 
the glorious, almost unbelievably 
decorated clothing that fills the 
showrooms on the first floor. 


Turning his back on the 

Rat Pack 

Born Manuel Cuevas in Coal- 
coman, Mexico in 1933, Manuel 
learned to sew at the age of seven. 
By 12, he was sewing for others, 
offering his own designs for proms, 
parties, and other special events. At 
21, after a detour to pick up a de- 
gree in psychology, Manuel went 
to Hollywood to work with the 
stars. His friends said he was crazy, 
but he knew he wanted to dress 
celebrities, and among his early 
clients were Frank Sinatra and his 
Rat Pack cronies. Narrow lapels 
and gray sharkskin didn’t satisfy 
his imagination for long, so at the 








How Manuel’s embroidery happens 










In this era of digitized, you-watch/it-sews household embroidery machines, it may 
be surprising to learn that Manuel’s custom-embroidered clothing is embellished 
using only free-motion techniques, formed entirely by embroiderer Pancho 
Martinez’s highly skilled hands and feet~and knees. The knee lever under the 
machine table that you might think 
is a presser foot lifter as found on some 
sewing machines, is actually a stitch width control. 
An embroidered design starts with a drawing by Manuel. 
This is traced with an electric perforator, which punches tiny, 
closely spaced holes along each outline. White marking powder is 
dusted through this pattern, 
creating a clear guideline. 
Martinez hoops the fabric, 
lays it over a sheet of 
stabilizer, then outlines, fills, 
and overlays with the 
designated colors at 
amazing speed. You can see 
it for yourself on video at 
www.threadsmagazine.com. 
























































































age of 30, Manuel turned to creat- 





ONLINE EXTRA > 
Watch Manuel's 
embroideries and 


ing original works of art for the 
“cowboy couturiers,” Nudie and 
Turk, designers for Roy Rogers, 
Dale Evans, and the like. Manuel 
was running his own boutique 
by 1974. 


pockets take shape 
on video at www. 
threadsmagazine.com. 


Born to create Americana 

Manuel always wanted to create. 
He was never interested in copy- 
ing the fashions of others. “To copy 

















and some are there just to look great. 


On Manuel’s jackets, some piped welts outline straight or curvy pockets, 





MANUEL’S PIPED WELT POCKET 


The following adaptation of seam- Make piping 

stress Maria Perez’s pocket-welting Manuel makes all his piping from 
process can be applied to any shape 1-inch strips of suiting fabric cut 
of pocket opening, straight or curved, on the cross-grain, but bias strips 
and can be adapted to any style of may be easier to work with in 
garment, not just Country-Western some fabrics. | found that cutting 
wear. Hand-stitched arrowhead pocket wool suiting on the cross-grain 
ends are entirely optional. Also con- worked fine. Wrap and stitch 
sider pulling out all the piping filler each strip around the cotton cord; 
before stitching the ends for a flatter, 4-inch cotton utility cord works 
more traditional welt. The filler will wondertully, being neither too 
help keep the welts consistent while stiff nor too limp. Use a zipper or 
you are stitching them, but isn't essen- piping foot to stitch the strips as 
tial to the final product. Just place the close to the cord as possible. 


piping strips a little farther apart than if 
you're leaving in the filler, since the 
flattened welts will be slightly wider. 


f 
Step 5. Cut an inner : 


Stitch the welts and form the pocket 

Step 7. Draw a cutting line onto your main fabric with tailor's 
chalk. On each side, at a distance equal to twice the piping 
width (not including seam allowance), draw another line; you'll 
align the piping with this placement guide when you sew. 


Cutting | aes Aerie | 
line i SSR ite. 






Step 2. Cut a pocket stabilizer, 1 inch larger on all sides than 
your pocket opening, from any thin, strong fabric, and place 
this on the WS behind your marked lines. 










—_ 


. ~— Cutting 
line 


Stabilizer 





Step 6. Cut the main fabric and stabilizer on Step 7. Cut a pocket facing from gar- 


pocket piece from the cutting line; % inch from each end, make ment fabric the same width as your 
thin pocketing fabric a V clip exactly to ends of piping seamlines. inner pocket piece and long enough 
to the desired length Turn the piping, clipped V shapes at each to cover the inner pocket and the 
and make it wide pocket end, and pocketing through the pocket opening. Turn the garment 
enough to extend opening, and press gently into place. WS up and align the facing with the 


inch beyond the Inner pocket 
piece, WS 
pocket opening. Pin 
over the piping strips 
on the RS of the 
garment. Turn the 
garment WS up and 
stitch the pocketing 
in place exactly on top of lower piping seam- 
line through all layers. From the RS, grade- 
trim excess pocketing close to this piping. 


y 
4 





ws 








ower piping 
seamline 


Inner pocket 
piece, RS 





inner pocket and pin in place. 


Pocket 
opening 





Pocket Inner pocket 
facing piece, RS 





Try it out! 





Adda smiling skinny-welt pocket 
to a cloth handbag (Vogue 7328). 
In the spirit of Manuel, add 
embroidery-this poppy is from 
Threads Embroidery Collection. 
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things is really nothing. Monkey 
see, monkey do. I am just an old 
grouch that does his own thing,” he 
says. When asked how he defines 
his unique style, he replies: “Amer- 
ican, because there is no European 
influence. I mean ‘American’ the 
continent, not the United States. 
‘American’ that comes from the Es- 





kimos, Mexicans, Native Ameri- 
cans—they brought life to this con- 
tinent.” And what is it about being 
a custom clothier that he really 
loves? “It is just something I want- 
ed to do forever. Like finding an 
island, you say to yourself, ‘This is 
where | want to stay, where I want 
to live. This is me,’ The fact that I 


tt Philos 


Butterlly jacket phot 


Step 3. Line up one piping strip along one Step 4. Place the second piping strip parallel to the 


placement line, with seam allowances toward first one, with the piping on the outside, and the 
the pocket opening, and stitch piping in place, seam allowances together in the middle, pointing 
using a zipper or piping foot to get as close to up and out of the way, and helping to keep the 

the piping as possible. Pin piping in place if you strips aligned. Stitch this piping parallel to the pre- 
like, but too many pins may get in the way. Pins vious stitching line, about twice the width of the 
are not used for any pocket steps at Manuel's. piped cord away. Trim the piping ends to about 
Instead, the piping ts held straight while the fab- ’ inch beyond each end of the pocket opening. 


ric beneath ts turned during the stitching to fol- 
low the opening mark. Double-check piping 
placement. If you need to adjust or reposition, 
itis easier to do so now rather than later. 


First piping j\ ey  -s 
guide Second Second 

piping piping strip 

guide 
First piping 
strip 

lf Manuel’s work 

Step 8. From the RS, lift the garment fabric and stabilizer at one end of pocket away from all the layers inspires you to add 
beneath. Draw the shape of your intended pocket bag onto the inner pocket piece. Stitching as close as embroidery to 


possible to the clipped pocket ends and the upper piping’s original seamline, stitch over V at pocket end 
(A), pivot, stitch across the top of the pocket (B), over V at the other end, then down around pocket bag 











everything in sight, but 


marking (C). Blend into stitches where you began. Press. y free-motion work isn’t 


A) Stitch across V clip. 


V clip 


Intended ———s*_ 4: 
pocket neat al 
bag shape 4 





C) Stitch around 


pocket bag 


get paid for it makes me love it 
more. I enjoy what I do and get to 
live a good life.” Sharing that life is 
part of his dream, as well. “I try to 
make myself and my knowledge 
available to others, by teaching to 
groups and colleges, and by bring- 
ing in at least one very talented 
student per year. I would love to 





B) Stitch across for you, there are lots 


top of pocket 
stabilizer. 


of digitized motifs 
available. Threads art 
director Karen Meyer 
designed these 
painterly poppies to 
complement the skinny- 
welt pocket explained 
in this article. 


= Cmbroidert 


= Collection 


To purchase the Poppies 





design shown above 
and on the facing page, 
visit www.threads 


embroidery.com. 
start a foundation for designers in 


the future.” 

So, next time youre in Nashville, 
drop in to show Manuel how great 
your pockets look. Who knows who 
you might bump into—or how youll 
feel in rhinestones? + 





Heather Claus lives in Nashville, Tenn. 


DARR E-Z Winder 
Patent 6/7 0416 
Windany thréad or yarn onto spools 
using your sewing machine 
bobbin winder 


All the Brands 
you want! 


All the Service 
ahiy need! — 
All the Time! 
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Notions that Work ! 


Made in (SA 


NEW!! DARR Piping Magic < 


Rotary cut piping seam allowances. 


NEWI!! DARR E-Z Ruler 
For Quilting, Heirloom, ete 
Available in USA from: 
Clotilde - Nancy's Notions - Local Sewing Machine Dealers 
In the UK & Canada 
A Great Notion Sewing Supply - International Sewing Notions 
or from DARR, Inc. (251) 661-5191 & Fax (251) 665-0072 
http://www.darrsevsnotions.com - infoddarrse wnotions.com 
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SEWING MACHINES, VACUUMS & APPLIANCES - 


1-800-ALL-BRANDS (255-2726) 
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Great Prices . Free Catalog 
Newark Dressmaker Supply 
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professional pattern maker 
pattern making 
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READER SERVICE NO. 29 


ISLANDER 


\ Sewing Systems 


Islander Sewing Systems 
is pleased to announce the 
transfer of business operations 
to 
Certified Islander Instructor, 
(and Margaret’s niece!) 
Janet Pray 


Margaret 
Islander 


Same great videos 
and patterns, and as always, 
fabulous gift ideas for the 
sewing enthusiast in your life! 


!/ vou are interested in becoming a certified Islander Sewing Systems 
Instructor, please email us at the address below! 


WwWw.islandersewing.com 


eS eee ee 





email: islandersewing(@aol.com * 248-889-509] 
READER SERVICE NO. 61 


THREADS 


(888) 929-9453 


r ~  www.wildginger.com 
(615) 885-3777 


READER SERVICE NO. 76 


Dept 725 « PO Box 20730 
Lehigh Valley, PA 18002-0730 


www.newarkdress.com 


1-800-736-6783 
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SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
‘Threads - Scissors/Nippers - Backings + Denim Ties/Shirts - Needles 


5T’s EMBROIDERY SUPPLY mam 


PO. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog ask5ts@webtv.net 
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www.5ts.com 
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Quilting is my passion, my 


I can't imagine my life without it. 


Alex Anderson quilter 


iy 





Hothing Sews Like A Bernina Wothing 


a 
3002 Bernina of America + Visit eww. berninausa,com for a dealer near you BERNINA 


oe Se Se le 


Tools of the Trade 


Here’s a look 
es READY, SET, GLOW 

Planning for Halloween? Wrights has developed arickrack trim 
that glows in the dark, and comes in colors just right for the 
spooky season. Jumbo rickrack is available in orange, black, or white, each 
blended with “glow,” a fiber that’s white in daylight and glows greenish in the dark. 
There’s also a narrow rickrack in 100-percent glow yarn. These are available at your 
local fabric store. Once exposed to light, the trim can glow for 20 minutes or more, 
and it retains its glow-power even with machine washing and drying. Ideal for Hal- 
loween crafts and costumes, this rickrack would be great, too, for kids’ curtains, 


sewing, quilting, 
and embellishing 





products now 
on the market. 
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pillows, or lamp shades. 


BERNINA ARTISTA 200 


If youre ready for a sewing experience with all the bells and 
whistles, take a look at Bernina’s latest creation, the Artista 200 
sewing/embroidery machine ($6,799 for machine with embroi- 
dery module, or sewing machine alone for $5,999, and $899 to 
add the embroidery module; optional modem additional; 
www. berninausa.com). It does everything you expect a top-of-the- 
line machine to do, plus it has multidirectional stitching, 853 
built-in stitches, and an interactive instructional CD-ROM that tells 
you not only how the features of the machine work, but how to 
use them in your sewing—a boon to less experienced sewers. This 
machine has a Microsoft Windows CE operating system, with an 
interface that will look familiar to computer users. The modem 
enables you to download embroidery designs directly into the ma- 
chine. Actually, Bernina calls this machine a sewing computer. 
Sewing with the Artista 200 is streamlined and uncomplicated. 
Instead of numerous stitch buttons, there’s a touch screen; two 
knobs are used to select settings on the screen. Thanks to the mul- 
tidirectional feed, the width of decorative stitches is not limited 
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—Carol Fresia 


by the size of the hole in the throat plate. In fact, the built-in stitch- 
es include patterns up to 40mm wide. Three alphabets are pro- 
grammed into the sewing machine; the embroidery module fea- 
tures 10 more. Editing functions for manipulating, remembering, 
and choreographing the interplay of stitch settings are numerous. 

Some often tedious machine adjustments are eliminated by the 
Artista 200’s temporary altered memory, which saves the settings 
(such as stitch width, length, needle position, and tension) used 
on your last 15 stitches even after you've turned the machine off. 
This means your topstitching length, for example, will be just as 
you left it the next time you use the machine. Some of the press- 
er feet feature lenses that communicate with the machine com- 
puter, enabling it to warn you of potential operator errors that 
could cause broken needles and damage to the machine. 

To size a buttonhole, you can just hold a button up to the 
screen and dial a knob to draw a matching circle, or dial in the 
numerical size listed on the back of the button card—Artista 
200 will stitch out the right-sized buttonhole every time. 

The embroidery module includes a host of breakthrough fea- 
tures, including free-arm embroidering, the ART Engine (which 
allows resizing and rescaling), built-in lettering baseline op- 
tions, on-screen editing, and thread color libraries including 
Isacord, Mettler, Madeira, and Sulky (which allow you to change 
colors and see the effects right on the screen without stitching). 


—Judith Neukam 





t 

f Designed by sewers to include myriad complex features, the 5 

= Artista 200 makes your sewing intuitive. Whether you just want P 
= to sew, or want to include machine embroidery in your repertoire, - 
the features on this dual-use machine are even more extensive z 

‘ than I’ve listed. This new machine is worth visiting. : 


Lifter 


Universal Presser Foot 


Attaches easily to most new and 
old machines, instantly adding 
convenience of a knee-lift. This 
patented attachment is a snap 

to install. Comments from 
satisfied customers prove that 
our invention is a must-have in 
any sewing room. Ordering 
online is easy and secure, but 
don’t hesitate to email or phone/ 


fax us if you have any questions. 


Only $59.95 + Shipping 
Send to: J.I.M. Enterprises 
P.O. Box 598, Lafayette, CA 94549-0598 
Phone-Fax (925) 299-0101 
www.presserfootlifter.com 


READER SERVICE NO. 79 
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A unique selection of designer 
cuts, bridal tabrics, casual cottons and 


linens and unique home décor 


1-888-201-5400 
READER SERVICE NO, 15 





* BUTTONS 
* CLASPS 
* CLOSURES 


e Fresh 
¢ Original 
¢ Handmade 


CATALOGUE 
. AVAILABLE 

Send $6 to: 

Jean Keeshin / Counterpoint 

321 South Main Street #40, 

eg CA 95472 





707 * 829 * 3529 
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THREAD » 


The finest quality in spools and skeins 
in all sizes in over 300 Colors. 


MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 








If FASHION Is Your PASSION 
You UL LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, AZ 

(480) 949-8238 

coutfab @msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, AZ 

(520) 795-1533 
www.buttonsnboltsfabrics.com 


CASUAL ELEGANCE FABRICS 
Durham (Northern CA area), GiA 


(530) 343-6838 
casele @ sunset.net 


JANE’S FABRIQUE 
LaJolla (San Diego area), CA 
(858) 459-5828 
janesfab @ earthlink.net 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, CO 
(303) 388-5665 
dleasfabric @ aol.com 


FABRIC COLLECTIONS 


Winter Park (Orlando area), FL 


(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, mea 


Boise, ID 
(208) 338-0895 
cff2 @ mindspring.com 


LONDA’S SEWING-ETC. 
Champaign, IL 

(217) 352-2378 
www.londas-sewing.com 


FABRIC GALLERY 
Williamston (Lansing area), MI 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
AND SUPPORT GROUP 
Rochester, MN 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, MN 
(651) 698-9690 


EUNICE FARMER FABRICS 


St. Louis, MO 
(314) 997- 1531 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, NM 
(505) 982-8389 


KAPLAN’S FABRICS 


Fashion! 
CALL or Travel Now! 
ww.finefabricstores.com 





\ , EE Ce S SILK SHOP 
Asheville, NC 

(828) 252-2131 
www.waechters.com/ 


MULBERRY SILKS and FINE FABRICS 


Carrboro (Chapel Hill area), NC 
(919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, OH 
(513) 731-5757 


be oa i i AT GINGERBREAD HILL 


Aurora (Cleveland area), OH 
(330) 562-7100 


LINDA'S SEWING CENTER 
Corvallis, OR 

(541) 757-1317 
lindassewing @ proaxis.com 


JOSEPHINE’S DRY GOODS 
Portland, OR 

(503) 224-4202 
www.josephinesdrygoods.com 


SOUDER FABRIC SHOP 
Souderton (Philadelphia area), PA 
(215) 723-2017 
souderfabricshop @ netcarrier.com 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), TX 

(409) 838-3965 

mafabrics @ aol.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), TX 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, UT 
(801) 486-7600 
fashionaffair@aol.com 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), WA 

(425) 822-7507 

satinrose129@ hotmail.com 


Sew 








TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 


READER SERVICE NO. 123 





e Stores listed are independent fashion fabric e 
e retailers unitedto promote Fashion Sewing. Please e 
® support those who support your Fashion Passion! ¢ 
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Kansas City, MO 
(816) 531-4818 
www.kaplansfinefabrics.com 
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BODYSKANNER 


The bodyskanner, developed by Virtually Yours Inc., sister company 


OTT-LITE 


While perfecting time-lapse photogra- 
phy with Walt Disney, Dr. John Ott came 
to understand how changes in light af- 















to Unique Patterns, eliminates the frustrations of fit by providing ac- 
curate body measurements, which then translate to custom patterns. 

Threads publisher Kathy Davis and I tested the bodyskanner at 
The Fabric Depot in Portland, Oregon, inJune, during its market tri- 


fect the appearance of things. This work 
ultimately led to an artificial light that 
comes close to replicating natural day- 
light called the Ott-Lite ($199.95; 800- 
842-8848; www.ott-lite.com). Although 
you can relieve darkness with any 100- 


al run. The bodyskanner is basically a dark dressing room equipped 
with red laser lights, which scan your body once you stand in a spe- 
cific pose on the yellow feet seen in the photo at left. It takes longer 
to undress down to your bra and 
undies than it does for the scan. watt lightbulb, making successful color 
The retail price for this service is decisions requires a more sophisticated 
$99, which includes the scan, your solution. The glare, heat, and distor- 
set of 43 digital measurements, and tion of ordinary artificial 
a lifetime membership to Unique Pat- lighting can be as difficult 
terns (including a year subscription to work with as not having 
to their quarterly newsletter). I was enough light. I worked for 
two months with an 18- 
watt Ott-Lite True-Color 


floor lamp and wish I had 


pleasantly surprised by the exten- 
sive catalog of pattern offerings that 
include Unique and select Butterick 
patterns, as well as fun, inexpensive several: one at my dressing 


options (collars, pockets, etc.) that table, one at my easy chair, 


you can add to core Unique pieces. The new Unique Patterns Web site 
(www.uniquepatterns.com) also allows you to view a virtual image of 
yourself, so you can see how the patterns will look on your figure be- 
fore you buy any. For more information, call 800-543-4739. 
—Jennifer Sauer 


and one in my laundry 
room. This is an excellent 
task light for quilters, sew- 
ers, and crafters alike. 
—Judith Neukam 








WWW.PATTERNREVIEW.COM 


The next time you're wondering how a particular pattern is going to turn out, get advice from 





people who've already tried it: Go to www.PatternReview.com. Designed by software develop- 
er and sewing enthusiast Deepika Prakash, this site offers honest, straightforward, and often de- 
tailed reviews of a large selection of patterns submitted by home sewers from around the world. 

Visitors to the site can search a long list of reviews, by garment category, pattern company or 
number, and reviewer. The reviews themselves are written and posted by site members who sub- 
mit profiles detailing their skill level and usual pattern alterations. Many reviews contain links 
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to the pattern company’s Web site, as well as digital photos of the reviewer’s completed project. 
What better way to find out how the garment will really look on a non-model-sized figure? 

The site includes a number of other useful features, such as Web site, fabric store, sewing machine, and book reviews, and even 
offers a function that allows members to create an online catalog of their current pattern collection as well as a wish list for fu- 
ture purchases. You can also barter unwanted patterns here. Live chats hosted by sewing experts take place almost weekly. Con- 
sidering the wealth of information offered on this site, the price can’t be better: Membership is free, so log in and sign up. 
—Carol Fresia 
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READER SERVICE NO. 159 


Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 


ONly 
for THE 


disCRIMINATING oK lj My) ITEC 


| si[cler lal @iclelgemmicee 
Designer cutting rooms. . . 
§ Exclusive imports, cottons, 
silks, Wools. 
Personalized mail 
order service. 


Fabrics 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 


— 
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“WE CHOSE BARUDAN AND 
WE'RE GLAD WE DID!" 


| GaePR 


29990 
rises 





With Barudan you get solid, reliable 
machines and the highest quality service 
TAMCNTeMINOLOSSVORVAMOrcLiMor-ladUlerclamloler\iarclalemilale 
out how we can help your business grow! 


The Embroidery Machine With The Built-in Service Team 


1-800-627-4776 


www.barudan.com 
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61 

10th Anniversary Issue 
Patchwork Vest 
Braided Appliqué 
Setting In A Sleeve 





67 

Stitch-and-Slash Jacket 
Reinvented Quilts 
Cowboy Shirt Updated 
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Tassels! 
Stenciling 
Sewing Knits 


THREADS 


Timeless Ideas, Tips and Techniques ... From Threads 


Order back issues now, 
only $4.95 each! tats 29% off 


Limited Quantities * Sale Ends Nov. 14, 2002 


Puzzle Coat 
Ribbon Embroidery 
Oven-Baked Buttons 


rH 


Dy Pe eee! 


4 ood rice 
Paeper teed (caller 


a pad 
E 
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68 
Heavenly Embellishment 


Custom Ski Parka 
Foolproof Collar 





74 


Dress Up Fleece 
Picking a Pattern 
Ribbon Ornaments 


63 

Geometry & Fashion 
No-Fuss Polartec 
Red-Hot Accessories 





69 


Trapunto Trim 
Ultrasuede 
Quilted Landscapes 


THR 


hee: flee Teer 
Terrific 
Pants.-Pattern 
Upgrade 


interfacing 


or a 


75 
Kimono Coat 


Embossed Velvet 
Your Own Beret 






64 

Ribbonwork Flowers 
Hi-Tech Fabrics 
Easy Pleated Skirts 


70 

Push-Button Patchwork 
Your Own Pants Pattern 
Success with Knit 





76 


Piecing Strategy 
Bias 101 
Plus Sizes 








66 

Latticework Vest 
Pointillist Quilting 
Stabilizers 





“ia 
7) emu 


il 
a 
“Magic” Pocket 


Hemp Fabric 
No-Stuff Trapunto 
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Machine Soup-Up 
Fagoted Seams 
Swimwear 
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Pin-Tucking Improve Your Sewing The Unsweet Ruffle Perfect Pleats 
Fusible Wigan Mastering Microfibers Wool-Jersey Cutwork Wool Gauze 
“Basic” Patterns Perfect Contour Belt Sewing Velvet Silk-Ribbon Work 
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Draft Sarong Pants 15th Anniversary Issue Abstract Fabric Collage Window Treatments 101 
Whole-Cloth Quilting Sashiko on Silk Sequin Smarts Couture Techniques 
Diaphanous T-Shirt Sofa Wrap Working in Muslin Embroidery Software 


Pants Primer 


byt 





be 

Minster Your 

are hr 

ai | 

95 98 
Shadow-Work Crazy Patchwork Garment-Industry Tips Narrow Hemmer Foot 
Custom Pants Form Introduction to Draping Log Cabin Piecing Window Treatments 
Silk Charmeuse Classic Leather Pants Easy Pleats Better Buttonholes 


or call 800-888-8286, operator W1261 


no matter how many you order! 





100 
Judging a Pattern 
30 Minute Jacket 

Sewing Adhesives 













PLUS! only $1.50 shipping and handling — 


Fora full listing of back issues and complete index of articles, visit us at www.threadsmagazine.com. | 
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Featherweight Felt 
Fitting the 55+ Figure 
The Armani Effect 





94 

Luxurious Linens 
Fit for Petites 
Garden Quilts 






Exquisite Quilting 
by Machine 


Masteringthe Bias: 
Hands on with 
Kigibacker 


Design Your Own 
Cut&ngTable 


eke © ottee 
bn] 


‘Tome ter 


Jacket Lining 
Shortcuts 


99 

Machine Quilting 
Sewing Emergencies 
Lining Shortcuts 


To order go to www.threadsmagazine.com 
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oistety & Indy. 


WP" Sewing Machines Wig, 


Special -— Portable Walking 

Introductory a at r Foot Upholstery Full Size 

Price j Machine Walking Foot 
Machine 


Mini Brute 
Complete in 


‘498 
yen 


a, 
Special | <i i Great For Any 1/2 HP Table 
Introductory ' .fs fF  Stretchable Work _ §$ 00 
Price | Such As Sails & T98 

Wet Suits. 

Mini Brute 


$5Q 800 rw <= 
Quality 5 CW me ennuaitoces 


www.qualitysew.com 
READER SERVICE NO. 146 
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Chances are, the rhinestones 
came from us. 


The largest selection of trims in America 
is now available at the click of a mouse. 


mjtrim.com 


Everything... from buttons to boas. 





To get 10% off your first order 
just enter this code: TH3 


Sample hunters welcome. 
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introducing... 


cre m 
eESCIUSIVE 


Spring/Summer '02 Catalog 
MOOA =, 129 full color 
ig pages of Italian 
style 


$25 


usecode ThreadsMag 
togeta 20% discounton 
yourorder of Marfy 


ershinnimere. com 
marfypatterns.com 









2,500+ patterns from 37 lines, including Marfy 
READER SERVICE NO. 112 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


| www.threadsmagazine.com 

















Visz¢ 
Briaictit com 


Drapery-Upholstery-Canvas 
Foam Products & Custom Cuts 
Waverly Fabrics & Bedding 
Cottons-Apporel-Vinyls-Bnidal 
And Sew Much More! 


omiols of home 


fecure online shopping from the c 


Wholesale & Retail Purchasing 





haw FoboicGalery.com 


Pafehwork 
Mountai TD 


Hundreds of Fabrics... 
Infinite Possibilities 


° Fabrics 
e Fat bundles 
e Gifts & More 


patchworkmountain.com 
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Create a scene. 
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Nobody has more embroidery designs to choose from than Amaving Designs. 

And to keep you inspired with fresh ideas, we're always coming up with new designs 
like these below. Add our software packages and there’s no limit to what you can do. 

a : MmMaztne 






EMBROITOBOERY SOLUTIONS 


Baby Block Gingham P 
403.291.6440 SUIKY.. 


Ladybug Plush Pals™ 
Lambs Alphabet 
In Canada www.amazingdesigns.ca 


Americana 
Country Collection 
www.amazingdesigns.com 888.874.6760 
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Quick to Make 


if you’re busy and 


have only limited 


time to sew, try 


these quick-to- 


make ideas. 
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BEADED 
RIBBON-STRIPES 


by Mary Jo Hiney 


Beautiful scarves and shawls warm 
chills in the air, add punctuation to 
what you're wearing, and make 
thoughtful and timeless gifts. Mak- 
ing them gives you the perfect 
opportunity to try out new em- 
bellishment techniques like this 
beaded ribbon-stripe. 

The technique I used to make the 
scarf shown on the facing page, 
works equally well to make an op- 
ulent shawl. For either, you first 
start with a fine-striped gauze, chif- 
fon, voile, or organza fabric in silk, 
cotton, wool, rayon, or linen, and 
hem it to size. Then decorate it with 
silk ribbon-stripes, anchoring them 
with small loops of beads, which 
I call beaded bullions. Two and 
one-quarter yards of 60-inch-wide 


fabric will make three abundant 
shawls measuring 79 inches by 
19 inches. One and one-half yards 
of 60-inch-wide fabric will make 
five scarves like ours (54 inches 
by 12 inches before hemming). 


Plan your design 

Before cutting your fabric, plan 
your ribbon-stripes to be a pleas- 
antly spaced embellishment. Will 
you prefer, for example, to place 
ribbon in every stripe or every oth- 
er stripe woven on the fabric? Ex- 
periment until you find the pattern 
that you like best. 

My fabric’s woven stripes alter- 
nate between an open basket-weave 
and a denser even-weave. I placed a 
ribbon on every other even-weave 
stripe, staggering the beaded bul- 
lion positions on alternate ribbons. 
To this end, using a disappearing 
marker, I marked the positions of 
the beaded anchors at 4-inch inter- 


TIPS FOR BEADED RIBBON-STRIPES 


Supplies 


Gather your materials because 
once you start, this is a fast- 
moving project. 

¢ Fabric 

¢ Silk ribbons (% inch wide) to 
coordinate or blend with your 
color scheme. (For yardage, 
multiply the number of stripes 
by the length of the scarf.) 

¢ Beading thread 

¢ Three needles: one for 
beading, size 3 embroidery 
needle for guiding ribbon 
under bead clusters, and a 
regular sewing needle for 
tacking the ribbon under the 
first and last bullion. 

¢ 11/0 seed beads 


vals along the center of each stripe 
on which I planned to put a rib- 
bon, offsetting the marks by 2 inch- 
es on alternate stripes. 


You need no special skills to make this embellishment. Here’s a look at the techniques you'll use. 


Bead a bullion cluster 


Slide the first 3 beads over the needle and 
thread; lay flat over fabric and anchor with 
a small stitch. Repeat with 4 beads, cup- 
ping over the first strand. Repeat with 5 
beads, cupping over the other two strands. 


Start beading thread with an 
invisible knot 


Pass the thread ends through the needle 
eye, take a small stitch, and then pass the 
needle through the thread loop; pull taut. 


Lock ribbon to the needle 

Pass the ribbon through the needle 
eye. Pass the needle through the oppo- 
site end of the ribbon; pull ribbon snug. 
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Drawings: Caro! Ruzicka; photo: Sloan Howard 


Once youve decided how 
youll arrange the ribbons, cut out 
the fabric. Hem all four edges; | 
use a shirttail hem. 


Sew beaded bullion loops 

To begin each beaded bullion clus- 
ter, double a length of thread and 
pass both ends together through 
the eye of a beading needle, (you'll 
have a loop of thread on one side of 
the eye and two ends on the other 
side). From the right side of the 
fabric, take a very small stitch 
beside the first beaded bullion 
placement mark, and pass the nee- 
dle back through the thread loop, 
pulling the thread ends through 
to make an invisible knot before 
the first beading step. Bead a clus- 
ter of loops at each mark by fol- 
lowing these steps: 


1. Use the needle to pick up three 
matching seed beads, slide them 
onto the thread, lay them flat on 
the fabric across the mark, and 
then take a tiny stitch to hold them 
flat and snug against the fabric. 
Pass the needle back through the 
beads, and take another tiny stitch 
beside the starting place. This com- 
pletes one bullion strand. 

2. To form a three-strand bullion 


cluster, repeat this 
step once using four 
beads and once more using 
five beads (use different-colored 
beads if you wish). Secure each 
strand so it cups the first strand. 
3. To end, hide a fine knot under 
each bullion cluster, then take the 
needle and thread back through a 
strand of beads and cut off the ex- 
cess thread. 


Guide ribbons under 

the beads 

Cut a piece of %-inch-wide ribbon 
the length of your scarf or shawl. 
Thread it through the embroidery 
needle; pass the needle through 
the opposite end of the ribbon and 
pull snuggly to the eye to lock the 
ribbon on the needle. Push the nee- 
dle from the wrong side to the right 
side of the fabric at the end of a 
stripe, just outside the first bullion 
cluster, and then guide the ribbon 
under the bullion clusters, pulling 
the ribbon flat between bullions. 
End by passing the needle to the 
wrong side again. Tack the ribbon 


a) ee. 


under the first and last bullion 


cluster with the sewing needle 
and thread. Cut the extra ribbon 
off close to each tack. Repeat for 
each stripe. 


Try alternative methods 

To make this embellishment even 
faster—and just as attractive—try 
these approaches. Sew a fine bar 
tack with your machine at every 
mark and then make beaded bul- 
lion clusters only near the ends of 
the scarf. Or instead of using beads 
at all, thread the ribbon through a 
tapestry needle and take a small 
stitch through the fabric every 
4 inches to anchor it, tying a knot 
in the ribbon after each stitch. 
Before you know it, it’s a wrap! 


Mary Jo Hiney, author of Fabu/ous 
Fabrics (Sterling/Chapelle, 2000), 
lives in Los Osos, Calif. 
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Easy and elegant, 
beaded ribbon-stripes 
add a fancy finish to 
scarves, shawls, 
throws, pillow tops, 

or even curtains. 
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Turn rags and other scrap fabric - Wl &, tiks Japanes® 
into beautiful rugs with an easy yf 
to use Leesburg looms. : 
* We Carry A Full Line Of Supplies * , 
* Send For A FREE Brochure * qe 
Order Your Looms and Supplies From ' : ee B eo r ‘alke ul C6 aa 


LEESBURG LOOMS AND SUPPLY 
www .borntoquilt.com « Toll Free: 8//-485-6320 
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201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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, Would you like a fabric store in 
YOUR mailbox? 


Tempting fabrications 
Unique textures 
Best match service— 


linings, buttons, thread 


Knowledgeable fabric specialists 


...send $5.00 today for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T 


Clinton, MA 01510-0813 
800-290-2739 Sawyer Brook 


DISTINCTIVE 


) aah ' ; ae yf | www.sawyerbrook.com 
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541/753-8900 voice » 541/757-1887 i 
TO7 NW 11th, Corvallis, OR 973.30 + Mon-Sat 9:30-5:30 (pat) 





Reliability and quality are yours with high speed 
embroidery machines and Designer Series software. 
Embroider large and small items in your own home. Enjoy 
expert lettering, design creation and editing. 





Pantograms is with you every step of the way with skilled 
instructors, complete support, parts and service. 
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There’s nothing like the feeling of a perfect 
fit. With features like a color touch screen, 
a floppy disk drive along with a card slot 
and a large 6-'//’ x 10-'/,’ hoop, the 
Baby Lock new Ellagéo” will enhance your 
love of sewing. But that should come as no 
surprise because Baby Lock has always led 


the way with the innovations you desire 


\ in a luxury embroidery sewing machine. 
‘i | } And oh yes, with the new Ellagéo” you can 
| j make great things for him, too. 





FOR THE LOVE OF SEWING 


ES i ee 


with the purchase of a new Ellagéo% 
cf | fis — Designer's Gallery® exclusive 


software suite and 400 embroidery designs. 


i) BA $1500 retail value. 


— 


| ee —— No interest, no payments for one year with approved credit 
www babylock.com, 800.422.2952, in Conodo call 800.663.5964 | ot participating Baby Lock retailers. Offer valid thru 12/31/02. 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 


WEARABLE ART 


store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 





The Fiberarts Book of Wearable Art 
by Katherine Duncan Aimone. Lark Books, 50 College St., Asheville, NC 28801; 
828-253-0467; 2002; $29.95; hardcover; 176 pp. 


— 


—. 





Featuring 39 contemporary masters of clothing-as-art, Aimone’s lavishly photographed book both show- 
cases the artists’ recent work and offers glimpses into their histories and current processes. Many of the 
included artists have written articles in Threads magazine over the years, and all appear to take the “wear- 


able” designation seriously: These folks make clothing, not art posing as clothing. In fact, I defy any devo- 
tee of great textiles and powerful design not to find something in these pages they’d be thrilled to wear. 
If texture, color, pattern, and shape in any format matter to you, this volume will be as food and drink. 


MACHINE APPLIQUE 


Mastering Machine Applique, 2nd Edition 
by Harriet Hargrave. C&T Publishing, PO Box 1456, 
Lafayette, CA 94549; 2001; $29.95; hardcover; 144 pp. 


Harriet Hargrave’s books are, for many serious fabric crafts- 
people, the last word on current techniques and materials. 
Thoroughly researched and highly detailed, with constant 
reminders that practice alone makes perfect, they’re the po- 

lar opposite of “quick and dirty.” Having last written on ma- 
chine appliqué over a decade ago, Hargrave recognized 

the need for an extensive update covering recent products 

and techniques. She also wanted to expand her step-by-step 
demonstrations based on feedback from her hundreds of 
students. Chapters cover equipment and supplies for 
straight-stitch, satin-stitch, blanket- 

stitch, and invisible appliqué, along 

ANAS ley ing , with discussions of broderie perse 
\) ) ja: ne A plique (appliqué with floral prints), and 
Machine ad PAPE stained-glass appliqué. There are nu- 
er | merous gorgeous quilt examples 

from Hargrave and her students, 
and a collection of patterns for fol- 
lowing her practice lessons. If 
you're at all fussy about your 
results, and see appliqué in your 





future, whether on quilts, wear- 
: oe HI ae ables, or anything else, give Har- 
sae oem _— grave your closest attention. 
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PATTERNMAKING 


Apparel Making in Fashion Design 

hy Injoo Kim and Mykyung Uh. Fairchild Publications, Inc., 
Seven West 34th Street, New York, NY 10001; 212-630-4000; 
2002; $70.00; softcover; 468 pp. 


When you decide it’s time to start 
learning to design your own pat- 
terns, a guide to industrial pat- 
ternmaking techniques might be a 


















wise investment (or interlibrary 
loan request). Among the most cur- 
rent of such guides is Kim and Uh’s 
weighty textbook, which also offers an 
excellent overview of the entire sin- 
gle-garment (as opposed to mass-pro- 
duced) production process, making it 
more helpful as a self-teaching tool than 
many more narrowly focused pattern- 
making texts I've seen. Chapters cover 
basic workroom terminology, taking measurements, making 
slopers, using darts and designing details, and all standard gar- 
ment categories (skirts, pants, blouses, dresses, coats, etc.). A 
basic sloper and many style variations for each category are 
provided, along with a discussion of making a garment from 
drafting to construction, including lining, interfacing, and 
pattern layouts. Know any youngsters thinking of a career in 
fashion design? This book may be the real-world inside look 
they need to make an informed decision. 


Monogramming and 


> 24 | ic € x BR ! 13) | Personalization For 
. ae. , Oe Machine Embroid 
Wholesale to the Public | 


1 yard minimum 
Money-back guarantee * Checks & credit cards iN I le C 
rol 












Free Shipping on first order! 
Use coupon code “THREAD” 






(toll-free) 1-888-455-2940 1-888-238-1372 © (fox) 845-358-2696 


V7 Fourth Avenue, Nyack, New York 10960 
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Discover the joy 
of sewing and quilting. 





BISTRO JACKET 


No.5107 haan | . - 7” ’ 
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Ie 
Petite through Plus 


LOES HINSE 
D&S 1 .GoN 





$16 plus $4 s/h 
CA. residents. ae Lg % tax. 


necks ~~ 





PO. Box 1430 
Seaside, CA 93955 
888, 554.LOES FAX 831. 484.1451 
oe = ~ www. loeshinsedesten.com 


: $°s 
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"Abrics Oni 
Ricoh lam Olaliatm Olac(aalary 
Visit us on the Internet at: 


http://eQuilter.com 


TOLL FREE: 877-FABRIC-3 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
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Eléoance 

PARIS FABRICS 
Exclusive Catalog Distribution to 
North America of Europe’s Most 

Precious Fabrics. 


emanuel ungaro fe VALENTINO 


To purchase a catalog anywhere in North America: 


1-877-312-1011 


for more information and prices visit our websites: 
www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES «+ VANCOUVER »* TORONTO 
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SHOEMAKING 


Crafting Handmade Shoes 

by Sharon Raymond. Lark Books, 50 College St., Asheville, 
NC 28801; 828-253-0467; www.larkbooks.com; 2001; 
$27.95; hardcover; 128 pp. 


Is there a garmentmaker out there who hasn’t wondered 
if they could make their own shoes? I’ve certainly ex- 
plored the question, and found the answer to be pretty 
discouraging: It’s basically impossible to take up con- 
ventional, shoe-store quality shoemaking without pro- 
hibitively massive investments in equipment 
and training. But there is a variety 
of less-conventional footwear that 
is well within the reach of the ca- 
sual enthusiast, and this category 
is superbly presented in Raymond’s 
colorful book. You'll find a closetful 
of possibilities, so long as youre in- 
terested in footwear with a certain 
sporty, round-toed lookand with low— 
or no—heels. You'll see that none of the 
shoe tops here wrap under the foot, as 
do the tops on most conventional shoes; 
all the tops in this book join the sole layers with a seam 
that points away from the foot, with exposed seam al- 
lowances at the edge of the sole. For this sort of shoe- 
making, Raymond’s book is the best and most attractive 
resource I’ve seen. She starts off with excellent general di- 
rections, covering all the tools, materials, and options, in- 
cluding my favorite idea: getting your local shoe-repair 
person to handle all sole finishing, and even final gluing 
of commercial rubber soling. The goal here is for you to 
concentrate on the fun part: designing, decorating, and 
hand-stitching your tops, in leather and even fabric, as de- 
scribed in the better part of the text in which Raymond 
offers 29 unique projects. You'll also find patterns, a re- 
source list and glossary, and even an inspiring gallery of 
work by advanced craft-cobblers. Intrigued? Be sure to 
check out the author’s excellent Web site, at www.sim 
pleshoemaking.com, for additional resources, a forum for 
shoemakers, access to specialized materials, and a three- 
hour video which should resolve any additional queries 
you may have once you decide you're ready to cobble. 
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SURFACE DESIGN 


The Fabric Stamping Handbook 
by Jean Ray Laury. C&T Publishing, 
PO Box 1456, Lafayette, CA 94549; 2002; $24.95; softcover; 96 pp. 


Going way beyond ready-made rubber stamps, Laury’s beautifully 
illustrated handbook is a marvelous blend of inspiration and in- 
formation for anyone interested in redesigning the materials in 
their fabric projects. She starts off with two detailed, easy-to-read 
charts that cover the range of available stamping materials, and fab- 
ric paints and dyes, carefully keyed to the extensive resource lists 
in the back of the book. Then she proceeds to expand the reader’s 
awareness of what can be used for stamping—from body parts and 
homemade stamps—to brayers, daubers, and sponges. Next she 
covers where and how to stamp, providing a dizzying and infectious 
stream of examples in a wide variety of styles. There are certainly 
a lot of quilted applications, but wearable and home décor exam- 
ples abound, and there are a few step-by-step projects for beginners. 


CREATIVE SEWING 


Ordinary to Extraordinary: Terrific 
Treatments for Garment Sewing 

by Lyla J. Messinger. L.J. Designs, PO Box 
18923, Reno, NV 89511-0863; 866-853-2207; 
www.L JDesignsOnline.com; 2001; $29.95; 
softcover; 120 pp. 


Reading Messinger’s book is like attending 
a designer workshop at a sewing expo, 
complete with trunk show, detailed prod- 
uct recommendations and application tips, 
and step-by-step demos of clever embellishment ideas. In fact, 
Messinger is a popular presenter at many such expos, and this beau- 
tifully illustrated collection of her best techniques was created in re- 
sponse to frequent requests from her students. So, if you've 
never made it to one of these shows and wishyou had, consider this 
book an effective substitute. You'll find plenty of vest and lapel treat- 
ments, ideas for appliqué and machine embroidery, ingenious 
presser-foot adaptations, and lots of bindings and turned-tubes 
used in delightful ways. And you won’t have to take notes. Enjoy! 





David Coffin is senior editor of Threads magazine. 
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wwoncrone AX pattern that fits me? Cut it out! 


PHILADELPHIA, PA 


NASHVILLE, TN Yes, just cut it out, confident ofa personal fit. Thanks to laser technology and The bodyskanner]™ custom drafted 

AUSTIN. TX patterns that fit your precise measurements are a reality. Tape measure. Gone. Alteration. A foreign word. A pattern 
: that fits you, is simply a scan away. Get scanned and cut out all the frustration. Simply sew. 

BEAUMONT, TX 


CORPUS CHRISTI, TX 





Scan, Sew, Success. The sewing equation for a perfect fit. 


To get your own personal fit, look for a Scan, Sew, Success four-day event in your town. 





SAN ANTONIO, TX Visit www.scansewsuccess.com or call 800-358-0001. Limited space available, make your reservation today! 

DALLAS, TX ’ 

FT. WORTH, TX cA America Sews 
= ™ with Sue Hausmamt 

HOUSTON, TX = Un que _ “aon 

LAKE JACKSON, TX The spy Jae serpy red Sulky. SewNews (@@. Dritz fs mbroidery 

RACINE, WI i 


©2002 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
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Give your sewing a truly creative touch with the 
unique designs in the Threads Embroidery Collection. 

From fanciful stars and sweet country silhouettes 
to an elegant lace pattern, Threads embroidery motifs 
will inspire you to embellish your work in ways you 
never imagined. Our designs are created by artists 
who love to sew (you can tell by all the attention to 
detail) and a new one is added to the 


collection every month. 








The Taunton Press 


Inspiration for hands-on living™ 


THREADS 


Download 
a whisper 
of elegance, 
a dash of _. 

whimsy. €% 






Browse our Web site and see for yourself why our 
thoroughly tested designs are inspiring so many sewers. 
They’re available in all the most popular formats, 
most fit in a standard hoop—and they're simple to 
download. Because they're modular, you can use 
them in countless, creative ways. 

Take a look at all the designs in the Threads 


- Embroidery Collection today ... and 
EmDre | lef start something beautiful. 
Collection — 


www.threadsembroidery.com 


Marketplace 





FINE ARTISTS TINT | 


Correctable 
Fabric Paints, Pastels 
and Stenciling Powders 
www.duva.com 
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1-877-277-8374 


QUALITY 
DECORATIVE 


FABRICS 


HIGH FASHION COLORS, 
PATTERNS, COORDINATES, 
DRAPERY. UPHOLSTERY, 
TRIMMINGS, ACCESSORIES 





InnovativeF abricsUSA.com | 


CoWELL EMERODERY Desians 


WW. LOCE.COM 


Quiltware.com 


Patterns Embellishments 


Use code 19 for 5% discount 
foya model am 'Z=) os-J1 = m-tilele) elias Mer-] a 


Poli Fabrics 


Over 50 Years Experience 
A Dazzling Selection Of Top 
Designer & Finest European Fabrics 





‘Wool * Brocade ‘ Velvet 
- Lace - Silk - Theatrical 
-Cotton * Novelties - Linen 


* Evening Wear * Major Credit Cards 
Wholesale /Retail 
227 W 40th St. Tel: 212-768-4555 
New York, NY 1OOI8 ~~ Fax: 212-768-7118 


Famous NVC Decorator Building 


comes to you! 


All Major Brand Fabrics 


www.FabricOutlet.com 


“a touch of class for your home at great prices!” 
800-582-2626 
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sewincredible.com 


Featuring 
On-Line Supptier Foy - 
Machine Embroidery | 3° * 


from 
Ya juna West e-mail 
Quilting Supplies ner edibie.com 


* Katnieen®sawi 
visit our tee 805-581-3773 
“Virtual Shew anc Tell” , Wary, sewineredible.cam 


5756 E. L.A. Ave 
Simi Valley, Ca. 93063 


WWE RMA ELaG Makes a 
<< great sift! 
Silver or gold rhodium 


scrollwork on 
24" cable chain. 


$32 plus S&H. 
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Toll free 866-265-4553 «MC & Visa * www.azraia.com 
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Join Betsy's Club 
delivered monthly 
Delicas ° Seed ° Crystals ° Trim 
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Kyoto Kimono 


Vintage oe 


mono, O 







fabric & more...! 


Vit inti age silks & Fall kimonos 
For your ext project 





(341) 52082104 or Wen us qt 





www. kyotokimono.com 
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~. Gramma Ruth's Gazette 
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The Web-Delivered Magazine 
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VY axils GrammaRuthsGazette.com : 





For Savvy Quilters 
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Kimono Narae 


Bargain Japanese Kimono, Obi and fabric 
www.trocadero.com/kimonome 


Martinez, CA * 925-372-0517 











Finn’s Fabrics by Dyllis 
T he Most Unique Collection of Beautiful Fabrics in 
the entire Chicago Area 


Classes * Sew Club: Wearable Art 
Personalized Attention 
113 N. Cook St., Barrington, TL 847-381-5020 













@ Button Box Quilt Shop 
\ Japanese Fabrics are our specialty 
i Fine Cottons for Quiting and Clothing 


i Workshops and classes, pattems, books and handbag hardware \ 
German Engineered PFAFF SewingMachinesand Sergers 
Over 15,000 Distinctive Styles of Buttons \ 


www.buttonboxquiltshop.com hi 
\ 974 Great Piain Ave. Needham, MA 1-866-478-4582 


www.sewbeit.com 


| created a site to share my 
experiences, tools, and methods to 
successful sewing. Enjoy! 
nanc@sewbeit.com 


SANSHI 


Fabrics & Fibres From Japan 
Kimono Fabric & Sanshi Cotton Ranges 
Sue Leighton- White 


A-—Lfhy -KTTh 


Western Australia 
E-mail: sanshiaustralia@bigpond.com 
www.sanshi.com.au 


Bulk Vintage Kimonos 
Japanese Fabrics 


Lots, Deadstock, Rolls 
By Yard Vintage 


TEL: (610) 987-9720 FAx: (610) 987-9718 
E-MAIL: INFO@YOKODANA.COM 
LOCATIONS IN JAPAN & USA 

SHIP FROM EAST COAST USA 













Proudly Offering the Friendliest Staff 
MACHINE SALES-CLASSES 
BOOKS ¢e NOTIONS e EMBROIDERY 
[Most items may be mail-ordered] 


LODER’S SEWING CENTER 
WILMINGTON - DELAWARE 
302-478-1445 


WWW. LODERS4SEWING.COM 
AWARD-WINNING 
HUSQVARNA VIKING DEALER 


“You will ¥ our service!” 
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Si Needlepoint Kits 
Catalog 2002 
$00 


Toll Free Order 
888-896-8600 







‘Visit our Website 
wwwehrmantapestry.com 


wt COUTURE SEWING SCHOOL wn 
K 
7 Leth hal 


Seminars (Baltimore, San Diego, 
San Francisco, Paris) * Books 
Box 51/Long Green, Maryland 21092 


(410) 592-5711 * Fax (410) 592-6913 
| E-mail: SKhalje@aol.com * Website: SusanKhalje.com | 











Vintage Japanese Kimono Fabrics 
Hand-Dyed Cottons and Silks 
Hand-Painted Cottons 


www.alyencreations.com 

















+ St. Theresa Textile Trove * 
1329 Main Street, Cincinnati, OH 45210 
513.333.0399 


www .sttheresatextile.com 


- Fine Silks, Wools, Aftican Prints, Guatemalan, 
Japenese, Bali, and Tie-Dye Fabrics 

- Mudcloths - Beads - Buttons - Embellishments 

Mention this ad for 10% off all phone, mail ot intetnet orders. 








THE BUCKHEAD FABRIC SALON 
‘ATLANTAS FINEST” 


3655 ROSWELL RD., STE. 112 
ATLANTA, GA. 30342 
404-848-9424 
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“WORLD OF 
FASHION 


burda MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 





Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 





Dimples Children’s Fabrics 

Fabrics from Osh Kosh, Flapdoodles, Maiden Mills, and 
unique children’s fabrics. Dyed to match cotton interlock 
and nbbing. To receive 4 seasonal swatch mailings, send 
$5.00 (refundable with 1° order) to: 


é 8758 Townsend Dr 
White Lake, MI 48386 
www.dimplesfabric.com 


fabricdotcom 


3rd Birthday Bash!!! 
October |-31, 2002 


Weekly Specials = Bargains Galore 
New Fabrics = Secure Shopping 


| www.fabricdotcom.com 


SNAPS 

The Original and Only Complete Source pn 
The largest selection of snap 

styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Cee Company 


P.O, Box 36108-TH 
Dailas, Texas 75235 -1108 © 1-800-527-5271 








Sewing Prose 
800-729-7182 Wyoming 





Free Catalog at 
www.KidsLearnToSew.com 


Ages 7 and Up 
Learn Faster - - Sew Better 





Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www katiesvintagekimono.com 
katienwalt@earthiink.net 
New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 * Belfair, WA 98528 - (360) 275-2815 





Stretch & Sew Fabrics 
Your fashion sewing headquarters for 32 years 
Fashion fabrics, unique patterns 
I Love to Sew Club available by mail 
Call about our Ultrasuede® swatch program 


Authorized Baby Lock Elite Dealer 
521 W. 98th Street, Bloomington, MN 55420 
(952) 884-7321 


Cfyition Yrrtons | 
Bpons 


Now Available 
New Patterns! 
for 2002 
Order Online 
PO. Box 858 


Royal Oak, Michigan 48068 
(248) 547-1080 
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Sewing fournal/Newsletter 
and Swatch Collection 


A CLOTHESLINE subscription | 

includes 3 issues with fabric | 

swatches tailored to each season. 
$40.00 postage paid. 


Set eee 





www.C JPatterns.com 








Flat sketching for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
(U.S. dollars only) 
DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 
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Yone Sewing & Design North Bay, Ontario 
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705.494.8529 





TEXTILE WORKSHOP 
619 W. Washington St. 

| Norristown, PA 19401 

1-610-277-4500 














Great Copy Patterns Presents: 
et #2035 Cascade Mountain 
Pullover 


$9.00 ppd, 
mention this ad 
Great Copy 

4 Stretch and Sew 
4901 Washington Ave 
Racine, WI 53406 
262-632-2660 
www.greatcopy.com 















Marketplace 
“ThreadPRO ” 


Finest Belgian Linens 
For Home and Church 


Widths to 120” 


www.threadpro.com 
Questions? 903-887-2322 








Attention Quilters!! 
Charlie’s E-Z Mat & Fabric Cutters 


featuring the 


Alto’s QuiltCut Fabric Cutting System 








When you see how it works, 
you'll have to have it! 







Check out our website 
for an animated demo! 


www.matandquiltcutters.com 
1-800-735-8656 





AWAN VA ge) ella tjaniie Merelag 
1-800-658-8795 USA & CANADA 


.OBERTS mts. 


Fine Sewing Furniture 





WWW. Barik WORLD. 
Canal El egance 


Authentic 
MALAYSIAN BATIK™ 


Phone: 225/755-7466 © Fax: 225/755-7464 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 


800-742-4289 









Window Treatments (Draperies & etc) 
Slip Govers & More 


http:/www.mervstrainingvideos.com 














See ad index on pages 104-105 for reader service numbers. 


Cont Ef abel Kit! 


P, hinted Custom Labels 
Catalog sent with samples and order fons. 
-mail: postman(@ sterlingtape.com. 

www.sterlingtape.com 








1-888-3 12-0113 


be terling Tlame 
Tape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Fabrics.nel 


http://www.fabrics.net 
(800) 483-5598 


RETIREMENT SALE | 


hei ; Selptyh-v INC. 


/,, lar, a Lian fi Adie 


- Hundreds of large 4” X 5” coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 





~ The Finest 
Fabric Store 


Brought 


OM CALL 1-800-4321-SEW Wie?" 


Beautiful Fabrics by Mail 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 
order to: 


Ie CAT GINGERBREAD HILL 





Beautiful Fabrics 
OAU the Sime 
In the Matl or Online 


www.sewingstudio.com 


1-800-688-9324 








Vintage J 
Akl! KIMON® “Kiera 
Special Offer 
Send $8.00 ppd for two 14”x14” pieces 
16004 NE 195th Street, Woodinville, WA 98072 
(425) 482-6485 www.ahkimono.com 







DESIGNER AND EUROPEAN 
FABRICS 
AT WAREHOUSE PRICES 





SPECIAL OCCASION/OUTERWEAR/SPORTSWEAR 
SILK-LINEN-WOOL-LY CRA BLENDS -TAPESTRY- SYNTHETICS 


NEXT WAREHOUSE SALE DEc 5-7! 
OPEN TO THE PUBLIC 4 TIMES AYEAR. 


BY APPT FOR LARGE GROUPS 








| Trish Waxed Linen Thread 
| 4 ply - 34 colors - also 2,3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 


Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


| Royalwood Ltd. 
| 517-Th Woodville Rd. | 
Mansfield, Oh. 44907 


catalog $2.00 
aie 800-526-1630 
43 , Fax: 888-526-1618 


= 
= 


BMAKE YOUR oa 












BOOK OF 


E ) > Ee, INSTRUCTION 
f sue MAKI 15 Sie 
Made from scraich. Use reqular sewing machine. | 
$19 95 plus $4.50p&h Wwww.marywalesioomis.com 
MARY WALES LOOMIS 7 
1487 T Parrott Dr., San Mateo, CA 94402 


Caltorma orders add £1.65 sales tax (650) 345- 801 2 o 







Use your computer and ae printer, 
or we'll do it for you. Soft, washable and sewable. 
www .fotosonfabric.com 


Soff Fabric Photos, 1635 S. Urban Way, Lakewood, CO 80228 
303-716-9240: orders@foicsontfabric.com 


unique accessories & notions ° classes & rae 
Swiss BERNINA sewing machines 


Monday - Saturday 9:30-5:30 / Sun, 12-5 
112 Penhaliow Street, Portsmouth, NH 
eee www. parca (cons com 
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Marketplace 


INSPIRATIONAL SCISSORS 
Offers a complete line of Video 
And Booklet Patterns, Fabrics, 
Finials, Window Treatments and 
Scissors. Visit our Website @ 
www inspirationalscissors.com 
or call us toll free 856-398-7366. 














MAKE IT SOUTHWEST STYLE! 
MAKE IF SWSTYLE! 


® Quilt Patterns & Kits 
; © Applique Patterns & Kits 
e Craft Patterns, Much More! 
28pg Catalog, $300 


SOUTHWEST DECORATIVES 
5711 Carmel Ave, # B NE Dept T 
Albuquerque, NM 87113 
800-530-8995 





Lots of Southwest fabrics on-line! 
nttp://www.swdecoratives.com 


100+ Vintage & Ethnic Sewing Patterns 
32-page Catalog, $3.00 ppd. 


(refundable with order) 
Dept. TH, 2000 Riverside Dr., #3 
Asheville, NC 28804. www.folkwear.com 





EREABLEARE ... 


For All Your Sewing, Embroidery and Quilting Needs 












«Fabric ‘Sewing Machines 
“Rooks *Machine Accessories 
-Patterns ‘Ouilting Notions 
Classes «Mail Order (Lomita 


VISIT OUR WEBSITE! 
www. treadieart.ccm 


NORTHERN CALIF. 
1965 Mendocino Ave. 
Santa Rosa, CA. 95401 
707-523-2122 






SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 





| Hand-made Asian Suttons 
Call/Fax: bua wiria | wai 
WYAAWA ei ies) 010] 9) |Temerelaa 


info@pillowrepublic.com 





Retail/Wholesale 


Machine Embroidery Supplies 


Largest On-Line Selection! 
linens * handkerchiefs ° thread * towels * baby 


Amazing Designs * Cactus Punch * EmbroideryArts 


www.EmbroiderThis.com 
Free Embroidery Design Downloads! 





938 THREADS 





ZSSPANDEX HOUSE, INC. 


| 










See ad index on pages 104-105 for reader service numbers. 


o> 
~tee LY ~<HME ~Sovelies Toll Free 


Fashion Fabries (866) FABRIC-1 


| 
| 
° Quality fabrics for casual, career, 


bridal and formal wear. 


° Free swatching service. | 
| 
Downtown Le Mars, lowa * LacyLovelies@yahoo.com 


Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRA, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


www.spandexhouse.com email: sales@spandexhouse.com 
263 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


genuine | 


Popstiec & F 
ie Polartleece 


fabrics direct from the source 
Malden Mills’ year round! 
store 


www maldenmillsstore.com 




















__ Pavelka Besion| 


___—{ | Innovative patterns 
+ funky to fabulous 
up to plus size! 
catalog $2- Dept.T 
Box 561, Gibsons, BC 
Canada VON 1V0 


_\ ‘www.pavelkadesign.com 








Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 


@SI6 Pe 
4051 Hillsboro Road ¢« Nashville, TN 37215 
PH. (615) 297-5346 * Fax (615) 383-4252 





M&L Designs 

On-line & Mail Order Pattern Company: |~ 
Quilt Patterns, Crocheted Quilt Patterns, | 
Pillow Patterns, Fabrics, Kits, Notions 


http://mandldesigns.com 

mipatterns@aol.com ? | 
Secure on-line ordering. We accept credit PNG<tenee =e 
card, check & money order. ~~ - a 
ALE Besiges PO. Bor 395 Coes Bay, OF O7HI0 ' 














www.VelvetFabric.com 


* Velvet & Velveteen 

* Wedding & Formal Fabrics 
* PVC — Wearable Vinyl 

* Fleece 


Phone: 1-866-563-5638 
Email: Velvet4Sale@AOL.COM 


















SILK FABRICS by mail _ 





Sitk Doupioni > China Silk © Silk Shantung © Silk Organza 
Silk Crepe 4ply © Duchess Satin’ Silk Charmeuse 
“Heavy Shantung Plain + Heavy Shantung Rib 
Crepe-de-chine © Doupioni Silk Metallic + Silk Taffeta 
Silk Linen © Sitk Chiffon ~ Raw Silk Noil Silk Gauze 
Silk Organza Metallic Piain/Crinkle 
Visit our Website of 
Call toif free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 





—— ~ 


eR a OS, ee 


QuiltCharms com 


Fun & Easy Quilt Block kits, Pre-cut Quilt Charms, 
Fabulous Fat Quarters, FREE FATTERNS & Morell 


Order on line: www.quiltcharms.com 
Email us: darlin@telocity.com 


4 >. a ae 
Na, ~oa 





- FS eo -~2_.- 


Includes Five Pants 
Hip Size 32”- 50” 


$17 + $2 S&H 
Check or MO, Visa/MC 


Se 


BROWN PAPER PATTERNS. 


ok ae a OE ee ee aes Oe C4 a 2 OS 


Pattern Packages for Simple Style 


PANT PACKAGE ONE 
505] Proctor Ave., Oakland, CA 94618 
1 800 575 9256 www.brownpaperpatterns.com 


HAND MADE BOILED WOOL 


Worsted and Fine Merino 


¢ Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 


($5 refund on first fabric order) 


$10 for fabric swatches to: 


Karen’s Kreations 
6542 125th Ave. S.E. 


Bellevue, WA 98006 
(425) 643-9809 


karenskreations @earthlink.net 


Marketplace 


Knitting 


Machine? 


www.silverreed.com 


BLUEPRINTS-PRINTABLES ~ 
Natural fiber yardage cotton sheeting, silks, white 
& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 


scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotype by B. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 





Ne a 


Pangan: Qupplias 












Adhesives, Blocks, Books, Foundations 
Notions, Display and Storage 
Petersham Ribbon (Millinery Belting) 


i. ~ ; 104 S. Detroit St.» LaGrange, IN USA 46761-1806 
toll free 877-499-4407 
www. judithm.com e-mail: judithm@judithm.com 










EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 

e web site at http://www.earthguild.com 
(with current listingso fall items and prices) 

* Complete Mail Order Catalog $4 

(free with any purchase of $10 or more) 


| Ai Junk Jeans Book 
| N Eazy Quilts & Wall Hangings 


Why not preserve your baby's first pair 
of Jeans or recycle your favorites? 
Easy instructions - Full color- Patterns incl. . 
605-532-5625 or luveta@itctel.com | 


See ad index on pages 104-105 for reader service numbers. 


| WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service | 


| Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 | 


617-969-0942 


http://www.needleworkbooks.com 





_ Shop at Home with Stretch and Sew 
Fabrics By Mail: 
Fine quality knits, wovens and stretch fabrics sent 
to your home each month. Dyed-to-match inter- 
lock, rib tim, and fleece. Choose coordinating fabrics 
for a complete look. 
Great Copy Club: 
| Great ideas sent you each month with instructions to 
| duplicate the best looks in ready-to-wear. | 
| 


Fabrics By Mail—$30.00/year | 
Great Copy Club—$25.00/year 
Join both and save: only $50.00/year 


| 

Great Copy Stretch and Sew 

| 4901 Washington Ave. Racine, WI 53406 | 
= 262-632-2660 www. reajoopy. com | 


Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 824-HATS 





www.patternstudio.com 
pstudio@patternstudio.com 





Lycra® House, Inc. 
232 W. 37th Street 
(Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 
Fax: 212-868-0948 


www.lycrahouse.com 













gay eather 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 


MY TWIN’ 


dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is Sturdy & pinnable. 










Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 





www.mytwindressforms.com * 1-866-4MYTWIN 





Petite Plus~ 
Patterns 


Order Toll Free: 
) 1-877-909-8668 


ee 


fefurhcable 
brochure! 





Petite Plus 

Patterns 

PO os atia0 petite, Ls 
Sueittoy. BC pers ae) 
CANADA e 
VSH 4K2 Perfect Fit Guide® 


www.petitepiuspatterns.com 


All Wrapped Up’ 
Sy ey SOPPS 


sizes 8-28 


Visa MC Discover i 


| Wildly Wonderful 
| Wearables 

PO Box 495637 
Garland, TH 75049 








KRUH 
KNITS 


MERCHANTS TO THE MACHINE KNITTER» 


OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR 
MACHINE KNITTERS 
SEND $5.00 TO: 


1097 HWY 101 $, STE D-5 « GREER, $C 29651 
800.248.5648 » FAX 864.801.8210 








; Sewing Workshop * Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


he ewing Aace 
www.thesewingplace.com 
1-800-587-3937 


Design & Sew ¢ Paw Prints ° ReVisions 


° P2ije&] e susisags) « 
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Marketplace 


Purrfection ARTISTIC WEARABLES 

Casual comfort, exciting design! 

#1029 ASYMMETRY 
XS -5XL $15.00 ppd 


116 page! -Catalog $2 
free with order! 
12323 99th AVE NE 
Arlington WA 98223 
1-800-691-4293 


Www.purrfection.com 
— Dial 





Se TDi CAAABARRICS, 
6 a 
: =e DiCarloFABRICS 
; BEST CLOTHING FABRIC SINCE 1962 

* 100% LINEN-60"WIDE-ONLY $9.95/YD-MANY COLORS 

* $5 SWATCH FEE REFUNDABLE WITH ORDER 

: more bargains: www.dicarlofabrics.com 
(617) 426-5749 15 TEMPLE PL., BOSTON, MA 02111 


Posucsseseaseuund’ 


www. jennys-sewing-studio.com jenny@jennys-sewing-studio.com 


yer — ml 


Instructional CD’s on Embroidery Software 


Singer PSW, Janome 10000, Janome 9000, Baby Lock 
Palette, Buzz Edit, Smart Sizer Gold and Lettering Pro 
311 Civic Ave., Salisbury, MD 21804 
1-800-707-6007 local 410-543-1212 












PEGEE MILLER 
Fashion Designer 










P.O. Box 127, Dept. T 
Williamsburg, VA 23187-0127 wr | 
Brochure $2.50 we 


°* 
| 
www. pegee.com * sales(@pegee.com | 


Sue's Snarkleft 


lron-on Metal and Swarovski Crystal Transfers 
52 pg. catalog w/sample - $3.00 
136 S. Juniper Escondido, CA 92025 
* 4-888-999-1242 
www .suessparklers.com 













e Softops Hat Pattern® 
designed for people with hair loss 


| e 2003 Hat Calendar 
_¢ Straw Hat Making Video 


P. O. Box 711836 T 
San Diego, CA 92171-1836 


__aheadinc@cax.net » www aheadproductions.cam 












er 28 






head 
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See ad index on pages 104-105 for reader service numbers. 


We Teach a SKILL ... NOT Just A Project! 
mee ADVANCE YOUR SEWING SKILLS 
By Video or FromaTeacher Near You 
® 


TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walinutport, PA 18088 
http://www.youcanmakeit.com 


Cyuthias Fine Fabrics 
Where creativity and fashion came to life! 
954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 














North Bay Button Company 


Northbaybutton.com has the largest 
selection of beautiful buttons on the 


Internet. 
o~ @” @- | 
Shop our Web store for an amazing 
variety of fashion buttons that will 
dazzle and amaze you. All at discount 
prices! 


www.northbaybutton.com 















Thred Embroidery Digitizing 
Program 
www.thredworks.com 
1-877-398-1982 
Only $189 Free Embroidery Designs 








Serving your bra-making & 
lingerie needs! Fabrics, 
Patterns, Hardware, etc. 


¥ = Catalog $2.00 
-¥ ~~ Swatches $2.00 


A #540 $1045 | 
| Sizes 32-40 A-C gi 


www.elanpatterns.com 
1-888-SEW-ELAN or 1-619-442-1167 Visa & MC] 


ELAN PATTERNS & SUPPLIES | 
yor erst arerslhvivielele Ml ©) am at Or- Iles Rm Oy. Was 4 0P-a| 













* ree Catalog 


me weet? Historical Clothing 
De if Patterns and Books 
ial 19" Century 

Medieval Scottish 


Smoke and Fire Co. 
P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 










2417C Lawndaie Drive, Greensboro, N.C. 27408 
Not your everyday Quilt Shop 


Over 8000 bolts of designer cottons 


Friendly, knowledgeable staff 
Classes for all Levels 


BERNINA 


Mon.-Sat. 10-6 Sun. 1-6 Phone 336-545-5558 
www.randysquiltshop.com Fax 336-545-5805 












Victoria Louise, Mercers has the beautiful 
embellishments you wontfor all of your millinery 
and sewing needs. Create a charming Victorian 
bonnet or Edwardian hot with one of our 
millinery potterns and trim it with elegant roses, 
velvet lilacs, or beaded fruits, or garnish if with 
silk tulle, ribbons, and plumes. Visit our website 
at www.victorialouise.com to see our complete 
line of patterns and fancy goods or send $5 
check or moneyorderto Dept. 15, P.O. Box 266, 
Jefferson, MD 21755 for our catalogue. For 
your convenience, use our 24-hour fox line, 
(301) 473-4949, to place your order. 
















FROM THE TAUNTON PRESS 


Free book and 
video catalog! 


‘Taunton’s exciting new book 


and video catalog is loaded 
with rich, informative titles 
on gardening, woodworking, 
sewing, and home building. 


And best of all, it’s free! 


To request your FREE catalog 
call 1-800-888-8286, 
operator W935. 


Visit our web site at 
www.taunton.com 


Taunton Direct, Inc.,63S. Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 


Marketplace 


Activewear 


|fabricline.com 


UM... 


Beacon 


Fabric {Notions 


Free 40 page Catalog 


www.beaconfabric.com 





Supplies for Upholstery, Serging, 
Awnings, Home Dec. and Flags/Banners 


13 different Embroidery Stabilizers 1 yd each 
$24.95 includes free shipping (USA), exp. 12-1-02 _ 
6601 Gulfport Bvld, So, #10 


South Pasadena, FL 33707 800-713-8157 





FABRIC SHOPPE 
Fine Fashion Fabrics 
on line 
netsew.com 


Babylock - Singer - Pfaff - Eina 
561-368-8082 Boca Raton, FL 


CALL FOR 
FREE 
QUILTER’S 
CATALOG 


> QUILTERS CATALOG 





Certified Organic 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www.cottonplus.com- info@cottonplus.com 






Sad about not finding 
gorgeous fabric at great 


| prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 





ei EG ORE CASI tt 









See ad index on pages 104-105 for reader service numbers. 


www. italyfabrics.com 


Best clothing fabrics 
since 1958. Shop online for 
made in Italy fabrics and 
patterns - From Italy, 
directly to your home, 
fabrics used by the 
most important 
fashion designers! 

No minimums Retail/Wholesale 
Catalogue available! 










;} & if 
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FABRICS | 


















| ‘Aompwicdes delights: ; 
Rualcieelaervetictlelleheolne 


gallery, handy hints, playways, catalogue 
and yes - we mail order to the US! 

(takes around seven to ten days only) | 
ph +61 89227 1561 fax +61 8 9227 0254 















| WHOLESALE TO HOME SEWERS! 1 

Lowest prices allowed! Millinery-Bridal-' 
, Dressmakers Supplies-Ribbons- | 
1Rat-tails-Buckrams & Sizings. Much more: 
' CALL ZEEMAN CORP. 1 800-884-7928 | 


; crated t¢ a 
SHE LACUS Whe . 


Oy iy i ( = HY fii 
Fabrics, Fibres, Notions, Patterns, 
Kits, Equipment, Software, Tips, 
Tricks & Techniques for... 
Sewing, Knitting, Quilting, 
Embroidery, Crafting & More 


METRO TORONTO CONVENTION 


CENTRE, SOUTH BUILDING 
OCTOBER 18-19-20-21, 2002 


* Over 275 Conference Classes by World-Class Instructors 
° Half & Full Day Workshops © Gala Evening Exhibits 
Fg Bxtiarordinary Shopping * & emery) Much, Much More! 










No Sew + Fabric Repair » Applique 
| to order: write + call * e-mail 


PO Box 1797 Auburn WA 98071 
1-800-527-8811 
www.bonash.com 





les fabriqu es 


Fine Fashion Fabrics 


Special Occasion * Bridal 
Silks * Linen * Cottons 
Wools « Cashmere 
special Hequests Welcome 
TOLL FREE 877-255-4899 

420 Shoppers World Cot 
Chariottesvilla, VA 225 

ama Llabnques @ aol.com 


elna 


Ve 

West Broad St 
chin wel Wi 2 el J 
(AO4) 200-8a44 


Wilestabrigques,com 











pare Pep Finest fabric Store 


(@¥ HABE RMA 
We oS FABRICS N 


... for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


NEW! 905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 


Professic done Te. achers 
SEWING 


OV amsthen 
Dormitory housing 
Fall falay(e 


QUILTING 
BASKETRY 
KNITTING 
SURFACE DESIGN 
WEAVING 
SPINNING 
DYEING 
FELTING 
& MOKE 


vereeled lis 
Dept. | 





Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 










ong 


Looks Like and Feels Like 
A Real Basketball 


reguia 00 
"OFFER EXPIRES Ly The 


WOV 15, 2002 | hyo 
www. | stimpressionsdesigns.com 


1-800-423-0078 









52 FREE On-Line 

Bernina Artista Designer 

Software Lessons 
From 


Creative Sewing Machines 
Mt. Airy, NC 


www.creativesewing.com 
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Marketplace 


Everyone in search of 

unique, creative fabrics 

from around the world. 

Please call for personalized swatch service 

. J Huge collection 
TICKS 


f ud linens, silks, woolens 
FaAsRICS 


FINE (816) 842-7808 
2450 GRAND AVENUE * KANSAS CITY, MO 64108 









N sve 













| 


| | _ | 
| Seamy To- Be 
| f ulie(@ seamstobe.com| 
Custom slipcovers by measurement. 
*Home Dec Fabrics *Dupioni Silks 
Prewashed natural canvas for slipcovers. 
http://www.seamstobe.com 


603-934-0120 








OSE 716-992-4364 Fouillorinings Salle 


+ Impressions Palmer/Pletsch Classes 
by Carolynn oca ISITIN udents 
8566 N. Main St. Study Pattern Fit 


Eden, NY 14057 Fashion & Quilt Fabri 
ashion uilt Fabrics 
PFAFF Available for Shipping 





Learn to make 
lampshades... 


It’s easy, it’s fun and it's 
creative! Retail/Wholesale 


Catalog and three 
instruction books $15. 


The 
Lamp Shop 


MakeLampshades.com 


The” 
iv 


Dept. 320, PO. Box 3606 
Concord, NH 
03302-3606 





Silk works sg 


Silk Dyes, Paints, Fabrics 
ae, Ribbons to Dye 
Catalog $2 by mail 
Fibre Art Supplies @ Books and Australian magazines 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com @ (757) 523-0953 












Instructional videos teaching 
efficient and professional 
techniques for making pillows. 
888-745-5797 
www.thepillowlady.com 
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ue Fabrics by Mail Visa/MC/Discover 
Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 
indonesian Batiks Best Selection 


Uni 


$5/set batik swatches or $20 swatch subscription 
me visit us at our new location. 
800-228-4573 Fax 276-228-9597 
460 East Main Street, Wytheville, VA 24382 














i 
ae: See oe oe 


= ACADEMY of FASHION DESIGN | 


Ol x er oe 
Study at Home 
CERTIFICATE of PATTERN DRAFTING 


1-877-978-9088 www.aofdesign.com 
Toll Free CANADA 


KONIC PORARYKOTH 


Specializing in: ¢ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
+ Fabrics for quilts, 
wearable arf and home sewing adventures 
+ Marimekko remnants at discount prices 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics | 
+ Art cloth by Jane Dunnewold and 
Rose Corrick Erbach 


www.contemporarycloth.com 
Toll Free: 1-866-415-3372 


Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 












North Jersey's largest fabric/quilt shop. 
BERNINA® EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
4“ Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.bizonthe.net 








LOGAN KITS 
28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 
www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 









SewkeysE Retreat 


Emma Seabrooke, CSI, certified Palmer/Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautifid Florida Keys. The first retreat is Nov. 11-17, 2002. 
Classes run often and cover fit, pant fit, knits, and other 
specialty techniques. 


For info. call 305-664-3319 or e-mail to SewkeysE@ msn.com 
The only sewing notion 


S 
that solve such we 


Frustrating Sewing Problems 
C°HUMP JUMPER® = "*PUTS-IT™ 


"EBUTTONHOLE BUSTER™ 
www.ssndesigns.com S.N.DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 















Vintage fabrics _ \ 


1920's to the Retro 1960's & 1970's 


Your secure online vintage fabric store for the 
clothing designer, quilter, home decorator, 
and collector. 








cotton - silk - polyester - dimity - dotted swiss 
rayon - barkcloth - and much more! 


Revival 
Fabrics 
wwwverevivalfabrics.com 





HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Starter Kits - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Untimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 





Keep your Threads back issues 





Keke) @iitemele-licemalca a 












Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in darkgreen and embossed in gold, each case 
| holds more than a year’s worth of Threads. 


Only $8.95 ($24.95 for 3, $49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 





To place an order using your credit card, call 
1-800-888-8286 or send your order and payment to: 
Taunton Direct, Inc., P.O. Box 5507 
Newtown, CT 06470-5507 





Marionette Puppet 
patterns; ethnic quilt 
and applique patterns; 
Beautiful cottons from 
African, India, 
Malaysian, Indonesian 
and Australian. 


The Unique Spool 
407 Corte Majorca, 
Vacaville, CA 95688 
(707) 448-1538 
www.uniquespool.com 


Catalog $2.00, refundable with first 
purchase. 





Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Secure On-line Ordering 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 


813 Moffat Ct. Castle Rock CO 80104 





SILKS FROM HONG KONG 
Angus International 

has been airmailing swatches of bargain silk 

dupionis, crepes, velvets, etc., worldwide from 
HONG KONG for the past 25 years. 

Ideal for weddings, dresses, furnishings, etc. 

Type in ‘Angus Silks Hong Kong’ on 
Google or Yahoo for details! 










peace 


Homespun’s 10 ft WIDE Textured 


Cotton Fabrics for... 
-~@Seamless Draperies 
— ©Slipcovers, Walls 
® Beds, Tablecloths + 


($2 xi poe with rane 











5) TAPE 


50 Foot Rolls 


nA A 7 
[Vis 1/2”, 1, 2", 2-3/8” 
SELF CLING NO GLUE 


www.getcreativeshow.com/amazingtape.htm 


. RETAIL 1 (323) 727-1231 WHOLESALE 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
__ Your Name Is Woven NOT Printed 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Lugga ge Straps * Woven Name Tags 
Printed Name [ags * Woven Custom Labels 

















ABLE LABELS of Sarasota 

PMB 116, 4025 Cattlemen Road, Sarasota, Fl 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
wovelab@comcast.net www.nationalweavingusa.com 


Contemporary 
@ Ate 
For women who 


love {o sew! 


For tree brochure 
Call 510°655-.916]) 


YA i 
OY 
- ae athe, Oo La to 
> eye as 3 ~~ Your Needs 
" | SEWON STICK ON IRON ON 


Small or Large Orders Welcome 
Excellent Prices © 7-Day Manufacturing 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 


Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 






General Label MfgePO Box 64037 le Miami, FL 33164¢Fax 305-949-2662 



















| Far o Full information Pack Plus Samples contact 


See ad index on pages 104-105 for reader service numbers. 


“Total EMBELLISHMENT News 


* Tips, tricks, trends, embellishment designs, ideas 
and inspiration for wonderful wearables. 

Total Embellishment News $18.00 per year (U.S.) 

142 Braewick Road $22.00 Foreign 

Salt Lake City, UT 84103 4 issues Sample issue $3.50 










ees - P 
Fitting Tips: of 2 


The Resource for Users of Patternmaking Software 


Visit us online for a free sample of the 
Fitting Tips! Newsletter. 
q ® 
Check out our trade-up offer for owners of Click and Sew'™ to move up 
to Pattern Master Boutique’. Exercises in Pattern Master Boutique 
our tutorial for beginning users is included. 


www. fittingtips.com 
P.O. Bax 290651 
Nashville, TN 372291 


info@ fittingtips.com 
800-213-0673 pin 1212 
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40,000 craft, sewing, quilting, 





needlework supplies and notions. 
Wholesale prices and quantities. 


\ FOR LESS / 


www.CreateForLess.com 


De | 
ie. tt? tt 2. th le et 
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Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434 The deadline for the December/ 
January issue is September 13, 2002. 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll free 1-800-467-5566, 
ext. 4046. 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush self-addressed stamped 
envelope: Home Assembly—TH, Box 216, New 
Britain, CT 06050-0216. 


$506.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92609 


HELP WANTED 


WORK FROM HOME. Experienced patternmaker 
wanted for exclusive dressmaking business. Fax ma- 
chine needed. Call: (201) 833-8188. 


FABRICS 


KEKRERERERER BTN | aceland.com ****4* Fee Fee 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


ULTRASUEDE®$29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwieldsfabrics.com 


=© Order One or More! CUSTOM-MABDE * 


ZIPPERS 


= We are America’s #1 source for zippers you 
= cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
= on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE Sw 










1900 W. Kinzie St, ania iL 60622 
: ~~ Phone: 312-492-7200 @ Fax: 312-243-1600 
[wee WWW.zippersource.com jaaamawaN 


(510) 601-8739 * (510) 601-USEW 
Main location 

4172 Piedmont Avenue 
Oakland CA 94611 
Cecilia A. Franklin 


Leen | 


CW ithages 


Authorized Bernina Dealer 





SEWING MACHINES, REPAIRS, VIDEOS, NOTIONS AND CLASSES 








; S 58 8S Not Your Grandmother's™ 


ne Ay, Quilts series 
A licia a Strip-pieced hexagons, 
Attic 


tumbling blocks & more 
709 Knollwood Circle 


No set-in seams! 
Easy to apply to clothing 
Fort Collins, CO 80524 
(970)224-1336 





www.alicias-attic.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure, “I’M 
STUFFED”, P.O. Box 432, Richboro,PA 18954. Phone 
(215) 322-8946. www.imstuffedfur.com 


LYCRAS*NOTIONS*LACES*PATTERNS* Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411 Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, 
Norwich, Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas 


ACCESSORIES / MISC. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625 


ACCEPT CREDIT CARDS in your threads business. 
No application fee! No monthly minimum! No leases! 
Please call 888-549-6424 


ACID-FREE STORAGE BOXES and tissues for dolls 
quilts, needle art, wedding/christening dresses, col- 
lectibles. Museum-quality. Free info: (888) 878-1212. 
www.craftgard.com 
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Advertiser 


Able Labels of Sarasota 
Academy of Fine Sewing 

@ Design 
Academy of Fashion Design 
Acme Country Fabrics 


Ah! Kimono 

Ahead Productions 
Alicia’s Attic 

All Brands 
AllSewing.com 

Alter Years 

Alto’s Quilt Cut 

Alyen Creations 
Amazing Designs 
Amazon Drygoods 
American Sewing Center 
American Sewing Guild 
Angus International 


Apple Annie Fabrics 
Art/Quilt Magazine 
Azraia Jewlery 

Baby Lock 

Barudan America, Inc. 
Batik World 

Batiks Etcetera 

Beacon Fabric @ Notions 
Beads By Betsy 

The Bee Lee Company 


Bernina 

Bernina 

Best Impressions 

Best Sewing 

Bestfoods Specialty Products 
Blue Bamboo 
Blueprints-Printables 
Bo-Nash 

Born toQuilt 

Brother 


Brown Paper Patterns 

The Buckhead Fabric Salon 
Burda World of Fashion 
Button Box Quilt Shop 
C&T Publishing 

Cactus Punch 

Canvas Backs 

Charlie’s E-Z Mat Cutters 
Christine Jonson Patterns 
Clothpeddler.com 


Coats & Clark 

Cochenille Design Studio 
Contemporary Cloth | 
Cotton Boutique 

Cotton Plus 

Counterpoint 

The Couture Sewing School 
The Craft Connection 

Create For Less 


Creative Sew & Needlework | 
Festival 
Creative Sewing Center 
Creative Sewing Machines 
Criswell Embroidery 
& Design 
Cutting Corners 
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Web Address 











www.nationalweavingusa.com 


www.aofdesign.com 
www.acmecountryfabrics. 
bizonthe.net 
www.ahkimono.com 
www.aheadproductions.com 
www.alicias-attic.com 
www.allbrands.com 


www.allsewing.com 
www.alteryears.com 
www.quiltcut.com 
www.alyencreations.com 
www.amazingdesigns.com 
www.amazondrygoods.com 
www.american-sewing.com 
www.asg.org 
www.angeifire.com/biz2/ 
angussilkshongkong 


www.azraia.com 
www.babylock.com 
www.barudan.com 
www.batikworld.com 
www.batiks.com 
www.beaconfabric.com 
www.beadsbybetsy.com 


www.bernina.com 
www.berninausa.com 
http://best4you.buffnet.net/ 
www.bestsew.com 
www.ritdye.com 
www.mybluebamboo.com 
www.blueprintables.com 
www.bonash.com 
www.borntoquilt.com 
www.brother.com 


www.brownpaperpatterns.com 


www.glpnews.com/crafts.html 
www.buttonboxquiltshop.com 
www.ctpub.com 
www.cactuspunch.com 


www.matanddauiltcutters.com 
www.cjpatterns.com 
www.clothpeddler.com 


www.coatsandclark.com 
www.cochenille.com 
www.contemporarycloth.com 
www.cottonboutique.com 
www.cottonplus.com 


www.susankhalje.com 
www.craftconn.com 
www.createforless.com 


www.csnf.com 
www.heirloomsewingfabric.com 
www.creativesewing.com 


www.criswell-emb.com 
www .fabriccollections.com 
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Advertiser 


Cy Rudnick’s Fine Fabrics 


Cynthia’s Fine Fabrics 
Dakota Collectibles 
Da’Max 

Darr, Inc. 

Designs Unlimited 
DiCarlo Fabrics 

Dimples Children’s Fabric 
D’uva Fine Artist Materials 
Earth Guild 


Ehrman Tapestry 
Elan Patterns 
Elegance Fabrics/ 
Bella Fabrics 
Elegance Unlimited 
Elna 
Embroider This! 
Embroidery Arts 


| Embroidery Technologies 


EQuilter 


European Finishing 
Equipment Corp. 

Ist Impressions Designs 

5 T’s Embroidery Supply 


| FabricLine 


Fabric Shoppe 
Fabriccom 
Fabricdotcom 
FabricGallery.com 
Fabrics Unlimited 


Fabrics.net 

Fabulous Fit Dress Forms 
Famous Decorator 

Fine Fabric Stores 

Finn’s Fabrics 


Fitting Tips 

Folkwear 

Free Embroidery Stuff 
Gayfeather Fabrics 


General Label Mfg. 
Goldblatt Distributors 
Gramma Ruth’s Gazette 
Grand Slam Designs 
Grannd Garb 

Great Copy Patterns 
Great Copy Patterns 
The Green Pepper, Inc. 
Haberman Fabrics 
Hamilton Books 


} Hard-to-Find Needlework 


Books 
Hobby Ware, Inc. 
Homespun Wide Fabrics 
Honey Fork Fabrics 
Horn of America, Inc. 
Hugo’s Amazing Tape 


Husqvarna/Viking 


Inspirational Scissors 
Islander Sewing Systems 
Islander Sewing Systems 
Italy Fabrics 

J.1.M. Enterprises 
Janome America 
Jenny’s Sewing Studio 
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www.sewing.org/cyrudnicks/ 
www.cynthiasfinefabrics.com 
www.gonutsgocreative.com 
www.da-max.com 
www.darrsewnotions.com 
www.du-em.com 
www.dicarlofabrics.com 
www.dimplesfabric.com 
www.duva.com 
www.earthguild.com 


www.ehrmantapestry.com 
www.elanpatterns.com 


www.elegancefabrics.com 
www.elnausa.com 


www.embroiderthis.com 
www.embroideryarts.com 


www.embroiderytechnologies.com 


www.equilter.com 


www.histeam.com 


www. 1stimpressionsdesigns.com 


www.5ts.com 
www.fabricline.com 
www.netsew.com 


www.fabric.com 


www.fabricdotcom.com 
www. fabricgallery.com 


www.fabrics.net 
www.fabulousfit.com 
www.fabricoutlet.com 
www.finefabricstores.com 
http://nsn.nslsilus.org/bakhome/ 
finns 
www -.fittingtips.com 
www.folkwear.com 
www.freeembroiderystuff.com 
www.gayfeatherfabrics.com 


www.generallabel.com 


www.grammaruthsgazette.com 
www.grandslamdesigns.com 
www.grannd.com 
www.greatcopy.com 
www.greatcopy.com 
www.thegreenpepper.com 
www.habermanfabrics.com 
www.erhbooks.com/dbh 


www.needleworkbooks.com 
www.hobbyware.com 
www.homespunfabrics.com 
www.honeyforkfabrics.com 
www.hornofamerica.com 
www.getcreativeshow.com/ 
amazingtape.htm 
www.husqvarnaviking.com 


www. inspirationalscissors.com 
www.islandersewing.com 
www.islandersewing.com 
www.italyfabrics.com 
wwworesserfootlifter.com 
www.janome.com 
www.jennys-sewing-studio.com 
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Advertiser 


Judith M Design 

The Junk Jeans People 
Karen's Kreations 

Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Ken's Sewing Center 
Kimono Narae 

Kiyo Design Inc. 

Kruh Knits 

Kyoto Kimono 


LJ. Designs 

La Fred 

Lacy Lovelies Fashion Fabrics | 
The Lamp Shop | 
Leandro Fabrics 

Leesburg Looms & Supply 
Les Fabriques 

Loder’s Sewing Center 

Loes Hinse Design 

Logan Kits 


Lumenlight.com 

Lycra House Inc. 

M &L Designs 

MJ. Trim 

Malden Mills 

Martha’s Sewing Market 
Mary Wales Loomis 
Material Things 

Merv’s Upholstery 
Monterey Mills 


My Twin Dress Forms 

Name Maker, Inc. 

Nancy’s Notions, Ltd. 

Newark Dressmaker Supply 

Northbay Button Company 

Oriental Silk Company 

Original Sewing & Quilt 
Expo 

Palmer/Pletsch Associates 

Pantograms 


Patchwork Mountain 
Pattern Studio 
PatternShowcase 
Pavelka Design Studio 
Pegee of Williamsburg 
Petite Plus Patterns 
Pfaff 

The Pillow Lady 
Pillowrepublic 

Poli Fabrics 


Portsmouth Fabric Company 
Purrfection Artistic Wearables 
Quality Sew 

Quiltcharms 

Quilting From The Heartland 
Quiltware.com 

Rain City Publishing 

The Rainshed 

Randy’s Quilt Shop 


Revival Fabrics 

Roberts Manufacturing 
Robison-Anton Textile Co. 
Royalwood Ltd. 

S.N. Designs 

Sanshi 

Sawyer Brook Fabrics 
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Web Address 


www.judithm.com 
www.junkjeanspeople.com 


www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kenssewingcenter.com 
www.trocadero.com 
www.kiyoinc.com/fabric.html 
www.kruhknits.com 
www.kyotokimono.com 


wwwijdesignsonline.com 
www.lafred.com 
www.lacylovelies.com 
www.makelampshades.com 
www.leandrofabrics.com 
www.leelooms.com 
www.lesfabriques.com 
www.loders4sewing.com 
www.loeshinsedesign.com 
www.logankits.com 


www.lumenlight.com 
www.lycrahouse.com 
www.mandidesigns.com 
www.mjtrim.com 
www.maldenmillsstore.com 
www.marthapullen.com 
www.marywalesloomis.com 


www.mervstrainingvideos.com 


www.mytwindressforms.com 
www.namemaker.com 
www.nancysnotions.com 
www.newarkdress.com 
www.northbaybutton.com 
www.orientalsilk.com 


www.sewingexpo.com 
www.palmerpletsch.com 
www.pantograms.com 


www.patchworkmountain.com 
www.patternstudio.com 
www.marfypatterns.com 
www.pavelkadesign.com 
www.pegee.com 
www.petitepluspatterns.com 
www.pfaffusa.com 
www.thepillowlady.com 
www.pillowrepublic.com 


www.portsmouthfabric.com 
www.purrfection.com 
www.qualitysew.com 
www.quiltcharms.com 
www.gheartland.com 
www.quiltware.com 
www.raincitypublishing.com 


www.randysquiltshop.com 


www.revivalfabrics.com 
www.robertsmfg.com 
www.robison-anton.com 
www.royalwoodltd.com 
www.ssndesigns.com 
www.sanshi.com.au 
www.sawyerbrook.com 
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Advertiser 





Scan Sew Success 

Seams To Be 

Seattle Fabrics 

Sew @ Serge 

Sew Be lt 

Sew Images 

Sew Incredible 

Sewac Direct 

Sewing & Stitchery Expo 
Sewing Patterns.com 


The Sewing Place 

Sewing Prose 

Sewing Studio 

Sewing Supply Warehouse 
SewkeysE Retreat 

SewPro Workshop 
Shoppers Rule, Inc. 


| Sievers School of Fiber Arts 


Silkworks 

Silver Reed Knitting Machine 
Singer 

Small Office Solutions 
Smoke & Fire Co. 

Soft Fabric Photos, Inc. 

Solo Slide Fasteners 
Southwest Decoratives 


| Spandex House 


Specialty Lace 
St.Theresa Textile Trove 
Sterling Name Tape Co. 


Stretch and Sew Fabrics 
Sue’s Sparklers 

Super Silk 

Sylvia Design 

Textile Fabric Store 
Textile Studio Patterns 


| Textile Workshop 


Thai Silks 
The Thread Studio 
ThreadPro 


Threads at Gingerbread Hill 

Threads Back Issues 

Threads Embroidery 
Collection 

Thredworks 

Top Line Textiles Inc. 

Total Embellishment News 


TreadleArt 
TrimFabric.com 


Ultra Style Designs 

The Unique Spool 

Utica Thread 

Velvet Fabric 

Victoria Louise Mercers 
Vikant Embroidery 
Virginia Marti Fabrics 
Vogue Fabrics 

Wild Ginger Software Inc. 


Wildly Wonderful Wearables 
Yoko Trading 


| You Can Make It Inc. 


Zeeman Corporation 
Zipper Source 


Reader | 
Service 
No. 


234 
148 
238 


230 
101 
166 


210 





125 


207 | 
44 
183 


4111 


52 


70 
138 | 
180 


71 
99 


39 
151 
179 


178 
100 
62 
27 


23 





143 
241 
163 
94 
137 
20 


199 
195 


206 
235 
99 


182 
181 


122 
104 
123 


95 
229 
45 
223 
76 


21 
202 
22 
96 
115 


Web Address 


www.sCansewsuccess.com 
www.seamstobe.com 


_ www-seattlefabrics.com 


www.sewandserge.com 
www.sewbeit.com 
www.sewimages.com 
www.sewincredible.com 
www.sewvacdirect.com 
www.sewexpo.com 
www.sewingpatterns.com 


www.thesewingplace.com 
www.kidslearntosew.com 
www.sewingstudio.com 
www.sewingsupplywarehouse.com 


www.shoppersrule.com 
www.sieversschool.com 
www.thesilkworks.com 
www.silverreed.com 


www.singershop.com 
www.the-sos.com 
www.smoke-fire.com 
www.fotosonfabric.com 
www.e-sewing.com 
www.swdecoratives.com 
www.spandexhouse.com 
www.specialtylace.com 
www.sttheresatextile.com 


| www-.sterlingtape.com 


www.suessparklers.com 
www.supersilk.com 
www-.sylviadesign.com 


www.thetextileworkshop.com 
www.thaisilks.com 
www.thethreadstudio.com 
www.threadpro.com 


www.threadsmagazine.com 


www.threadsmagazine.com 

www.thredworks.com 

www.innovativefabricsusa.com 

http://totalembellishmentnews. 
cjb.net 

www.treadieart.com 

www.trimfabric.com 


www.ultrastyledesigns.com 
www.uniquespool.com 
www.uticathread.com 
www.velvetfabric.com 
www.victorialouise.com 
www.vikant-emb.com 
www.virginiamartifabrics.com 
www.myvoguefabrics.com 
www.wildginger.com 


www.wwwearables.com 
www.yokodana.com 
www.youcanmakeit.com 
www.hatsny.com/zeeman/ 
www.zippersource.com 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


106 THREADS 


DOODLE 
THERAPY 


by Barbara Diltz Chandler 


I have discovered an amazing new 
therapy—an omnipotent cure for 
all ills. Okay, so I exaggerate, and I 
don’t have any medical training or 
aspirations. Another disclaimer: 
This therapy will definitely not be 
covered by your HMO. But it’s 
worked miracles in my own labo- 
ratory—my sewing room. There- 
fore, without any reservations, | 
prescribe Doodle Therapy to all my 
patients (i.e. those with enough pa- 
tience to listen to my spiel). 

My first case study was actually 
myself. I doodled naturally and 
prolifically throughout childhood 
—with pencil, with crayon—with 
abandon. As I aged, my doodling 
lessened. I tried to act more age- 


appropriate and, without any fel- 
low adult doodlers around, | de- 
cided that being a real grown-up 
meant kicking the doodling habit. 
So I tried to be more serious, more 
productive, more mature, and more 
efficient. Doodling was none of 
these, so I reasoned that my life 
would run much better without it. 
But, interestingly, as my doodling 
diminished, my stress level rose. 
Another discovery in this unsci- 
entific lab of my life was that ’m 
hopeless as an upstanding, mature 
adult. | could spend my entire life 
trying to squeeze myself into what 
I think the world expects from this 
40-something kid, and never suc- 
ceed. Therefore, I’ve decided to 
work at being a fun-loving old lady 
instead, and succeed at doodling. 
Doodling allows my left brain to 
go into a long-overdue coma. It lets 
me once again create with aban- 





don as I did decades before I knew 
what goals, to-do lists, and dead- 
lines were. My experiment has re- 
sulted in creative solutions to tricky 
problems, colorful design ideas, 
and a lot of fun. My left brain has 
been startled into respecting me 
for once, and now gets more sleep 
and awakens energized to imple- 
ment my doodled brainstorms. 

Thanks to doodling, my wall 
hangings have more pizzazz, my 
quilts express color in new ways, 
and I’ve dared to design my own 
apparel. My writing has become 
more prolific, and even parenting 
my teenagers has become more cre- 
ative. I no longer limit myself to 
crayons and pencils—I now doodle 
with paints and scissors, with 
string and ribbon and beads, with 
fabric scraps, buttons, and more. 
For me, afresh cup of coffee and a 
string quartet on the stereo sets the 
stage for my doodling frame of 
mind, but | freely prescribe to go 
with whatever works to relax you 
and lets your fingers freely doodle 
away in your medium of choice. 

I can proudly say that doodling 
has become an addictive routine; I 
self-medicate with Doodling Ther- 
apy every time I| step into my stu- 
dio. It’s a great way to start work 
without the onus of working. In 
fact, | find myself entering my stu- 
dio earlier because I look forward 
to doodling, not because I have a 
goal. As I play, my mind is free to 
daydream without hearing any 
“that won’t work” chants from my 
critical left brain. And surprisingly, 
I accomplish more. 


Barbara Diltz Chandler is from Bain- 
bridge Island, Wash. Her work has 
appeared in several publications, 
including The Seattle Times. 


Drawing: Diane Bigda 
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Tho Mini-King Cnan Rnnql! 


Saves thread, fits any cartridge or machine. 


3 And It’s 
| KY] ie ae ae-pae 2 
Hold spool as shown (1) and pull 


down on bottom of base to expose 
storage area. (2) Slide thread in 


ot wee | shown. (3) Snap bottom back 


—_ to original position. 





For almost a century, Robison-Anton one 4 _ 
has manufactured the finest industrial  [@geg Robison Anton 
strength embroidery thread for home mam TEXTILE COMPANY 


and industry. And now has done it again. Available at your favorite sewing store. 


oe — ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
The Mini-King Snap Spool eliminates SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 


the need for a specific spool for home or NJ: (201) 941-0500 FAX: (201) 941-8994 


ee INTERNET ADDRESS: hittp://www.robison-anton.com | 

commercial embroidery. The Mini-King E-MAIL ADDRESS: sales@robison-anton.com - 

Snap Spool does it all. | 
A, 


MADE IN AMERICA 
There’s a Robison-Anton thread tor every season.° WITH PRIDE 


DER SERVICE NO. 1 











IN DETAIL An elegant study in tones of black, this svelte and 


very smart silk moire jacket from the 1950s bears the label Rose Amado, Inc., and 
appears to be custom-made. Pockets standing away from the body accentuate the 
waspy silhouette. Applied velvet bow-shaped cutouts decorate the front and 
set off the buttons—a device you could use (try ribbon) to dress up any jacket, 


purchased or made by you. For other garment embellishment ideas, see p. 44. 
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